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Abstract

This paper attempted to explore the merits of two Chinese painters, Cultural Nationalist
Chang Da-chien (AT, 1899-1983 ) and No-ist Gao Xing-jian ( & { 7{, 1940-) , both
left China and self-exile under the political pressure in the second half of twentieth century,
so as to reveal the differential responses of western cultural impacts and the interaction
between the East and the West promoted by the universal cultural industries. Research should
be the approach to find the different ways to facilitate the development of Chinese painting in

the process of cultural globalization.

Based on the findings of two cases, the paper argues that Chang and Gao had the
differential responses in their coping with the problems under Western cultural impacts. They
had different ways to preservation of Chinese painting traditions. Together, their efforts for
the reconstructed Chinese painting provide alternative modes for the continuity and

regeneration of Chinese painting.

In conclusion, Chang Da-chien and Gao Xing-jian, both return to the spirit of Chinese
painting and lead new trends of Chinese ink-wash painting, but they respond to the process of

cultural impacts in different ways.

Chang’s works play a role to connect the popular aesthetics, an expression of natural and
physical enjoyment, with the pure aesthetic disposition of the upper class, an attention to
form or style rather than function or content. From this point of view, Chang made a
sophistication of traditional literati painting ( 2 A2 ) and contemporary professional
painting ( §%3%£2 ). In pursuit of the pure aesthetics, Gao had in search of the ‘aroma’ ( spirit
of traditional Chinese painting, =15 ) and ‘emptiness’ ( Buddha’s ‘all space-directions are

void’, Z¢%% ) to provide the inspiration of his ink-wash painting.
Keywords

Cultural Globalization, Chang Da-chien, Gao Xing-jian

12



| 2REEAPETAKRBRBMNFURE

T HIE ¢ HIEUR L R R

ASLEAE X BIEMNE Bt & 20 AR - BEE b2 Bk TP BIEM AR E - 7674
Fiit S AR T S T AT I 2 Bl B S b PR T RE - BRI EMEIRTRE - TR T RBGA
R BATTT B FRUAL (self-exile) WYREIZKEESK » ffh " BRSO RKE EFRD
( cultural nationalist) 58 KT » DAK " ZE#ERE | 1247 EFEHY (no-ist) &1TH#E » HE(T—
fEZE RIS STAIT « 34 A (el FEPY 7 £54i7 sk 52 BT 722 11 S FE - 8 #5600 195k 2 liy 57 3k
F) 25 R A [E] I A T SR IS R BIFT R RE T -

B9l A AE BB AR A F AR ORI S - e DAAS R AR - REREFNTT B2k 1S
SR - HAEIS T PR 7 URISER - B AR - FEE T AR ¢ T B R
{EA b R ER A AL T - AT HERS ( coping with) JHFE AR CHYSESE « AL rg&E A EFE
FOEE Al T 8519 2 BRA 2 TS e b - R ob (R 8 22 VG T O RE EEAROA TN - G88K - [
RF T B P PG R T 7 SRR 1)+ AR o (B ik 3R S P ) Al B i g B A el AN B A 0 e
fip e\ g > L IO BAGE FH P A=

LA 17 AR5 A TSI > 55 B S R AR [ v B /K S8 3 52 P8 5 B8R i L G
i 72 A1 FHE - SERES VR ZI B 22 2 © o R 2 NI #5785l 52 B F - B P55 8l [al fE -
LA R AP B 34 v Pe iy 28 e i) RE AR BRI, » R0 R6 V8 7 Bl SRR PR PRI 8252 ~ BE R e
HEHIRERE -

SERE -+ [FIREE R AP g B Ol SRR (A7 o R A o R il R sy 22 SR Y - AR
o1 [g] 7i S FE S PE 5 Bl SR T ERENEIRE S - AR EBE R LR T PE BT T SR
E o FHAARIESGE - MSUCE/KEBENIELRE -

Al bR B RE T BB Rl /5 =0

1990 482 1% 7 42ERk{k | ( globalization ) & F%H BiGHe - KL - FRACH A tH:
FOP BRI FE - AR HARRIE ~ BUA ~ b & - SUESEJTIA - REE R ERACH - EAASE
VE o DU S - HEAE T - BHORI RS B iR 0 S RS i A ke i
M A ER AR S o HH AR ZERERE (time-space compression) » fifi {5 A A 1S AE—
{EhERAS o > fEdhit & A iE I A o ] DAZE (RSB P oF S SR b G 2 o (AR A f
ARG RN &2 - FR ISt &=k ( social distanciation ) ©

S35 » A ERAL SIS A BRI 25 R ROIRF R R - DA AT B 2 5 S — By BakI &

13



