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PREFACE

Yu Zhuoyun

rlj imber construction constitutes the mainstream of ancient Chinese architecture. A timber framework formed the skeleton of a building and played a
decisive role in the scale, style, balance and proportions, and safety of the structure. To admit light, facilitate ventilation and to divide
the inside of the building from the outside, doors and windows were usually positioned at the front of the structure. In early times simplicity was
paramount; doors were usually fashioned from flat timber boards, windows were small in dimension, and the lattices filling the casements were
constructed of simple, upright strips of timber. Architectural technique and artistry underwent a process of continual improvement, as is evidenced
by the line in the ninth stanza of Zhao hun (Summoning the Soul) from Chu ci (The Songs of Chu) which describes “lattice doors with grids of
vermilion tracery”. On Han dynasty funerary objects and pictorial stones we can see other examples of such lattice grid patterns. In order to enrich
the artistic impact of the facades of buildings, and to improve lighting and ventilation. the spaces between the upright columns of the facades of
most buildings were filled with decoration. Courtyard housing complexes (siheyuan), for example. feature an arrangement of rooms——main rooms and
side-rooms with inward opening doors and windows facing onto a central courtyard. While there is a distinction between the courtyard and the rooms
themselves. the distinction is not total, and the whole forms a harmonious unity around the courtyard. Design is thus a crucial aspect of
architectural art.

In the Song dynasty work Yingzao fashi (Rules of Architecture), doors, windows, partitions, caisson ceilings, plafonds, and even folding screens,
Buddhist niches, wall repositories. staircases and railings were listed as items of "minor timber construction”, indicating that by the early Song
period, at the latest, carpentry had come to be classified into the two major divisions: minor carpentry and major carpentry, the latter being that
used in large construction projects. Minor carpentry served the function of decoration in the construction of fine buildings, bringing
specialisation, workshop techniques, and regulation to an architectural project, while simul taneously ushering in finer artistic creation. In the
Amitabha Hall of the Chongfu Temple, Shuozhou county, Shanxi province, for example, we find at least fifteen decorative designs on the lattice-work
of the partitions dividing the front of the building. These exquisite artistic creations were produced in the 3rd year of the Huangtong reign (1143)
of the Jin dynasty. Again, in the Baojia (Bhagavan) Teaching and Sutra Hall of the Huayan (Avatamsaka) Temple in Datong city, Shanxi province. we
find thirty-eight inter-mural hoards. The lower layer consists of Mount Sumeru bases, upon which are mounted cupboards for storing sutras. Around the
uppermost perimeter of each cupboard are projecting eaves (yaoyan), surmounted by a balustrade (goulan). the timbers of which are decorated with
thirty-seven different geometric designs in exquisitely wrought and highly original openwork relief. Above the sutra cupboards are shrines surrounded
by a balustrade. The wall spaces between the sutra repositories were connected with a design of heavenly palaces and arched bridges, exemplifying the
exquisite artistry in minor timber construction mentioned in VYingzao fashi. The Cakrvarti Sutra Hall of the lLongxing Temple in Zhengding, Hebei
province featured revolving octagonal sutra repositories measuring seven metres in circumference and built in the style of sngzi (pavilions) with
double eaves. This carpentry exemplifies the “sixth system” of finely detailed minor timber construction outlined in Yingzao fashi. These three
examples of cafpenlry testify to the artistic and technical achievements in ancient decorative "minor timber construction”, or interior architecture.

Although ordinary residences did not feature many of the various forms of minor timber construction. and numerous forms of decoration (such as
caisson ceilings and juma chazi trellises) were not permitted in such residences. doors, windows and partitions were indispensable architectural
features. The Qing dynasty work Gomgcheng zuofa (Building Techniques) classified doors. windows, and partitions as decoration, and divided them into
two categories according to function and position: one category was “external decoration” (waiyan Ziangxiv) designed to separate the outside of the
building from the environment beyond the structure, the other category was “interior decoration” (neiyan huangxiu) designed to divide the internal
space, to harmonise and bring into proportion the narrow. long empty spaces in the architectural ground-plan, and to enhance the artistic positioning
of the furniture. Because minor timber construction in the Qing dynasty was divided into internal and external decoration, windows and doors,
especially in their interior decoration, were much richer than those of earlier times.

Although the internal decoration employed in palace architecture was subject to strict gradations, the halls and living quarters of the emperor
featured the best of each internal architectural feature, from friezes to plafonds, caisson ceilings, throne daises. screens, kiosks and "immortals’
bowers” (xianlow). The richness of detail was incomparable.

From the more than five hundred and seventy years of construction. extension, rebuilding and alteration of the Imperial Palace, which was
doors. These partition walls each consisted of four horizontal sections, of the type described in Yingzao fashi as shuangyaochuan. and leatured gexin
(window-like panels) constructed according to the ancient methods used for fushfoning givwen ("ravelled ball™) lattice designs. The Wanchun-ting in
the lmperial Garden also features partition walls of shuangyaochuan design with window panels to which are attached a liu-ginwen (six arc "ravelled
ball") design lattice. The Yangxin-zhai features partition walls with a siviegiwwen ("ravelled ball with four diagonals™) lattice design and
shuangyaochuan construction as described in fascicle 32 of Yingzao fashi. Apart from these, there are many examples in the Imperial Palace of
partition walls of the transitional type falling between those of the Song and Qing dynasties. which provide tangible proof of the evolution that
occurred in architectural decoration.

In the Qing dynasty dougong bracketing diminished in its dimensions, while columns became increasingly tall and the partitions in the main halls

of the palace came to consist mainly of five or six horizontal sections. Apart [rom the emergence of the type of panelling described as yaohuaban
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("waist-high panels featuring decoration™). which in the Qing dynasty became raohuanban ("panels with braided surrounds”), on the other sections of
partition screens the number of horizontal strips (moron) and taohuanban were also increased. The addition of a horizontal strip below the qunban
panel and a taohuanban panel above the qunban panel to form a partition screen with five horizontal divisions increased the stability of the vertical
edge of the screen and overcame the lack of aesthetic proportion created by the long. narrvow qunban.

Interior decoration attained its greatest exuberance during the reigns of the Kangxi and Qianlong emperors, when it was used to divide the
interior space of the palace buildings and became one of the major elements of interior spatial artistry. In palace architecture, in particular
interior decoration became the most highly regarded task, on which the most expensive materials and the most refined carfismanship were lavished. For
this reason the interior decoration of the Imperial Palace represents the pinnacle of the craft among extant ancient Chinese buildings. When
encountered today, the palace induces a sense of awe.

The arrangement of the interior decoration within the rooms of the Imperial Palace created a concentration of artistic features designed to be
carefully appreciated from a seated position  from which one could focus on the aesthetic experience as the elements of the interior design blended
with such decorative items as calligraphy. paintings, embroidery, cloisonne, jade wares, porcelain and shell ware, and the artistic ideal of unity
within a plurality was attained. The materials used in interior decoration were not limited to precious items such as jade. but also encompassed
those used in the folk arts, such as bamboo coir (zhwhuang or fanhuang) which furnished the fabric for many woven or embroidered design motifs that
set off its potential as a delicate design medium. Such decoration can be seen on the guayanban and qunban panels in the Juanqin-zhai of the Qianlong
Fmperor's garden, and in the Sanyou-xuan and the Yanqu-lou.

Apart from the refinement brought to the art of bamboo weaving from the folk art repertoire of southern China. the palace also drew on popular
architecture, which in order to optimise space sometimes included floorboards either up under the ecaves or under the peak of the roof on which
objects could be stored. On the walls of some homes and shops, timbers would also be suspended to accommodate shrines housing images of deities and
immortals. As a result these were called immortals' bowers (xianlou). To conserve space, the shrines were placed high up, and among the common people
this fulfilled a pragmatic. rather than an aesthetic, function. For the architectural masters engaged in the construction of the Imperial Palace,
however, the various suspended features fulfilled an artistic purpose in the composite arrangement of the exquisitely furbished rooms that were so
admired. Their artistic achievements represent not only their thorough grasp of the theoretical fundamentals of architecture inherited from the past.
but also an openness of mind in terms of design which meant that they did not simply replicate the achievements of their forebears. In the layout and
decoration of the buildings in the Juanqin-zhai in the Imperial Palace we can see the quintessence of ancient interior design.

In the above preface I have only cited a few of the many masterpieces of interior design and interior architecture to be found in the Imperial
Palace. The ancient architecture department of the Imperial Palace has recently undertaken comprehensive research on the interior design of the
complex, and has photographed and categorised many of the features. The best examples of this work are presented in this volume ——7The Hlustrated
Catalogue of the Architecture and Decoration of the Imperial Palace: Interior Design. The publication of this explanatory work will not only fill a
gap in our knowledge of palace interior design, but will also give aesthetic pleasure. provide valuable materials for further research. and shed new

light on the artistic heritage of the Chinese nation.

August 1993
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"Landscape and Buildings” (section).
anonymous painting. Yuan dynasty.
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"The Han Palace”. anonymous painting, Song
dynasty.
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"A Narrative of Personnages” (section), “Strolling in Moonlight” (album painting,
Chou Ying, Ming dynasty. section), Chen Mei, Qing dynasty
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