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Text 1

A considerable part of Facebook’s appeal stems from its miraculous fusion of distance
with intimacy, or the illusion of distance with the illusion of intimacy. Our online communi-
ties become engines of self-image, and self-image becomes the engine of community. The
real danger with Facebook is not that it allows us to isolate ourselves, but that by mixing
our appetite for isolation with our vanity, it threatens to alter the very nature of soli-
tude. The new isolation is not of the kind that Americans once idealized, the lonesomeness
of the proudly nonconformist, independent-minded, solitary stoic, or that of the astronaut
who blasts into new worlds. Facebook’s isolation is a grind. What’s truly staggering about
Facebook usage is not its volume—750 million photographs uploaded over a single week-
end—but the constancy of the performance it demands. More than half its users—and one
of every 13 people on Earth is a Facebook user—log on every day. Among 18-to-34-year-
olds, nearly half check Facebook minutes after waking up, and 28 percent do so before get-
ting out of bed. The relentlessness is what is so new, so potentially transforma-
tive. Facebook never takes a break. We never take a break. Human beings have always crea-
ted elaborate acts of self-presentation. But not all the time, not every morning, before we
even pour a cup of coffee.

Nostalgia for the good old days of disconnection would not just be pointless, it would
be hypocritical and ungrateful. But the very magic of the new machines, the efficiency and
elegance with which they serve us, obscures what isn’t being served: everything that mat-
ters. What Facebook has revealed about human nature—and this is not a minor revelation—
is that a connection is not the same thing as a bond, and that instant and total connection is
no salvation, no ticket to a happier, better world or a more liberated version of humani-
ty. Solitude used to be good for self-reflection and self-reinvention. But now we are left

talking about who we are all the time, without ever really thinking about who we

4



Chapter 1 S5—#&
el PR

are. Facebook denies us a pleasure whose profundity we had underestimated: the chance to
forget about ourselves for a while, the chance to disconnect. (JtE K2# 2013 458D

1. Which of the following statements regarding the power of Facebook can be inferred

from the passage?

A. Tt creates the isolation people want.

B. It delivers a more friendly world.

C. It produces intimacy people lack in the real world.

D. It enables us to be social while avoiding the mess of human interaction.

2. Which of the following statements about the underside of Facebook is supported by

the information contained in this passage?

A. It imprisons people in the business of self-presentation.

B. It causes social disintegration.

C. It makes pecple vainer.

D. It makes people lonelier.

3. Which of the following best states “the new isolation” mentioned by the author?
A. It is full of the spirit of adventure.

B. It is the extension of individualism.

C. It has a touch of narcissism.

D. It evolves from the appetite for independence.

4. Which of the following belongs to the category of “something that matters” accord-

ing to the passage?

draw?

A. Constant connection. B. Instant communication.

C. Smooth sociability. D. A human bond.

5. Which of the following conclusions about Facebook does the author want us to
A. It creates friendship. B. It denies us the pleasure of socializing.
C. It opens a new world for us. D. It draws us into a paradox.

Text 2

Most scholars agree that Isaac Newton, while formulating the laws of force and gravi-

ty and inventing the calculus in the late 1600s, probably-knew all the science there was to

know at the time. In the ensuing 350 years an estimated 50 million research papers and in-

numerable books have been published in the natural sciences and mathematics. The modern

high school student probably now possesses more scientific knowledge than Newton did,

yet science to many people seems to be an impenetrable mountain of facts.

One way scientists have tried to cope with this mountain is by becoming more and

more specialized. Another strategy for coping with the mountain of information is to largely

ignore it. That shouldn’t come as a surprise. Sure, you have to know a lot to be a scientist,
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but knowing a lot is not what makes a scientist. What makes a scientist is ignorance. This
may sound ridiculous, but for scientists the facts are just a starting place. In science, every
new discovery raises 10 new questions.

By this calculus, ignorance will always grow faster than knowledge. Scientists and
laypeople alike would agree that for all we have come to know, there is far more we don’t
know. More important, every day there is far more we know we don’t know. One crucial
outcome of scientific knowledge is to generate new and better ways of being ignorant: not
the kind of ignorance that is associated with a lack of curiosity or education but rather a
cultivated, high-quality ignorance. This gets to the essence of what scientists do: they
make distinctions between qualities of ignorance. They do it in grant proposals and over
beers at meetings. As James Clerk Maxwell, probably the greatest physicist between New-
ton and Einstein, said, “Thoroughly conscious ignorance ...is a prelude to every real ad-
vance in knowledge. ”

This perspective on science—that it is about the questions more than the answers—
should come as something of a relief. It makes science less threatening and far more friendly
and, in fact, fun. Science becomes a series of elegant puzzles and puzzles within puzzles—
and who doesn’t like puzzles? Questions are also more accessible and often more interesting
than answers; answers tend to be the end of the process, whereas questions have you in
the thick of things.

Lately this side of science has taken a backseat in the public mind to what I call the ac-
cumulation view of science—that it is a pile of facts way too big for us to ever hope to con-
quer. But if scientists would talk about the questions, and if the media reported not only on
new discoveries but the questions they answered and the new puzzles they created, and if
educators stopped trafficking in facts that are already available on Wikipedia—then we
might find a public once again engaged in this great adventure that has been going on for
the past 15 generations. (JLEI AL 2013 4R 8)

1. Which of the following would most scholars agree to about Newton and science?

A. Newton was the only person who knew all the science in the 1600s.

B. Newton’s laws of force and gravity dominated science for 350 years.

C. Since Newton’s time, science has developed into a mountain of facts.

D. A high school student probably knows more science than Newton did.

2. Which of the following is best supported in this passage?

A. A scientist is a master of knowledge.

B. Knowledge generates better ignorance.

C. Ignorance is a sign of lack of education.

D. Good scientists are thoroughly ignorant.

3. Why is it a relief that science is about the questions more than the answers?

A. Because people like solving puzzles.

B. Because questions make science accessible.
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C. Because there are more questions than answers.

D. Because questions point the way to deep answers.

4. The expression “take a backseat” (line 1, paragraph 5) probably means
A. take a back place B. have a different role

C. be of greater priority D. become less important

5. What is the author’s greatest concern in the passage?

A. The involvement of the public in science.

B. Scientists’ enjoyment of ignorance.

C. The accumulation of scientific knowledge.

D. Newton’s standing in the history of science.
Text 3

Picture-taking is a technique both for annexing the objective world and for expressing
the singular self. Photographs depict objective realities that already exist, though only the
camera can disclose them. And they depict an individual photographer’s temperament, dis-
covering itself through the camera’s cropping of reality. That is, photography has two anti-
thetical ideals: in the first, photography is about the world and the photographer is a mere
observer who counts for little; but in the second, photography is the instrument of intrep-
id, questing subjectivity and the photographer is all.

These conflicting ideals arise from a fundamental uneasiness on the part of both pho-
tographers and viewers of photographs toward the aggressive component in “taking” a pic-
ture. Accordingly, the ideal of a photographer as an observer is attractive because it implic-
itly denies that picture-taking is an aggressive act. The issue, of course, is not so clear-
cut. What photographers do cannot be characterized as simply predatory or as simply, and
essentially, benevolent. As a consequence, one ideal of picture-taking or the other is always
being rediscovered and championed.

An important result of the coexistence of these two ideals is a recurrent ambivalence
toward photography’s means. Whatever the claims that photography might make to be a
form of personal expression on a par with painting, its originality is inextricably linked to
the powers of a machine. The steady growth of these powers has made possible the extraor-
dinary informativeness and imaginative formal beauty of many photographs, like Harold
Edgerton’s high-speed photographs of a bullet hitting its target or of the swirls and eddies
of a tennis stroke. But as cameras become more sophisticated, more automated, some pho-
tographers are tempted to disarm themselves or to suggest that they are not really armed,
preferring to submit themselves to the limits imposed by premodern camera technology be-
cause a cruder, less high-powered machine is thought to give more interesting or emotive
results, to leave more room for creative accident. For example, it has been virtually a point

of honor for many photographers, including Walker Evans and Cartier-Bresson, to refuse
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to use modern equipment. These photographers have come to doubt the value of the camera
as an instrument of “fast seeing. ” Cartier-Bresson, in fact, claims that the modern camera
may see too fast.

This ambivalence toward photographic means determines trends in taste. The cult of
the future (of faster and faster seeing) alternates over time with the wish to return to a pu-
rer past—when images had a handmade quality. This nostalgia for some pristine state of the
photographic enterprise is currently widespread and underlies the present-day enthusiasm
for daguerreotypes and the wok of forgotten nineteenth-century provincial photogra-
phers. Photographers and viewers of photographs, it seems, need periodically to resist
their own knowingness. (JEEALZS ALK K2 2013 480D

1. According to the passage, interest among photographers in each of photography’s
two ideals can be described as

A. rapidly changing

B. cyclically recurring

C. steadily growing

D. unimportant to the viewers of photographs

2. The author is primarily concerned with

A. establishing new technical standards for contemporary photography

B. analyzing the influence of photographic ideals on picture-taking

C. tracing the development of camera technology in the twentieth century

D. describing how photographers’ individual temperaments are reflected in their work

3. The author mentions the work of Harold Edgerton in order to provide an example
of

A. how a controlled ambivalence toward photography’s means can produce outstand-

ing pictures

B. how the content of photographs has changed from the nineteenth century to

the twentieth

C. the popularity of high-speed photography in the twentieth century

D. the relationship between photographic originality and technology

4. According to the passage, the two antithetical ideals of photography differ primarily
in the

A. value that each places on the beauty of the finished product

B. emphasis that each places on the emotional impact of the finished product

C. degree of technical knowledge that each requires of the photographer

D. way in which each defines the role of the photographer

5. Which of the following statements would be most likely to begin the paragraph im-
mediately following the passage?

A. Photographers, as a result of their heightened awareness of time, are constantly

trying to capture events and actions that are fleeting.



