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In the ancient times, people usually lived near rivers. Therefore, with
the development of people’s lives. bridges are built and changed
gradually.

Due to the differences in terrain and climate, people built a
series of bridges unique to the local natural and social environment.
Bridges connect communications between different areas. and thus
promote people’s integration and friendship.

The construction of bridges contains elements of culture. history.
architecture and arts.

The four great ancient bridges —Zhaozhou Bridge, Lugou
Bridge. Luoyang Bridge and Xiangzi Bridge — embodied China’s
profound history and culture. For hundreds of years, they have
blended in with the nature. This complies with the notion of “harmony
between man and nature’, and highlights the combination of the
function and art.

Bridges. as public buildings. serve the function of public
aesthetic appreciation. This is what we call regional culture or
urban culture today. An architecture with historical and aesthetic
connotations stands quietly year after year for people to appreciate in
distance, to touch at hand. and to meditate when passing by. Children
play there. and the old have their memories there. The combination
of history and aesthetic appreciation extends subtle and gradual
influence embedded in everyone who lives there and who has been
there.

Guan Guangzhi (1896-1958) was China’s first-generation
watercolor master. and well-known art educator. In 1931 he went
to study in Royal Academy of Arts in Britain. Later he came back to
China to teach successively in Yanjing University, Beiping National
Arts School, Fu Jen Catholic University, Tsinghua University. and

Central Academy of Fine Art.



In the 1930s and 1940s, *Southern Li and Northern Guan® were
well-known in art circles. *Southern Li” referred to Li Jianchen. and
‘Northern Guan® was Guan Guangzhi.

Guan Guangzhi integrated Chinese and Western art. His
combination of shape concepts in Western art and traditional Chinese
spirit resulted in the watercolor paintings featured with traditional
Oriental culture, laying a solid foundation for future development of
Chinese watercolor art.

Bridge. an etching painting by Guan Guangzhi. is one of the
first works that adopted the method ot “colophony powder etching’ to
present life. This painting. with its classic style. simple composition
and Guan’s masterly technique. conveys Chinese traditional culture.
It also bridges Chinese and Western cultures and art.

As a famous educator, Guan Guangzhi trained lots of productive
artists and educators. During his work in Department of Architecture
in Tsinghua University. he, together with Liang Sicheng. Lin Huiyin
and Wu Guanzhong. made great contribution to the education of
architecture in China.

Guna Naiping. born in Beijing in 1945, is a professor and
director of Toyo Institute of Art and Design. chairman of Japan
Inkwash Association for International Exchange. chairman of
Japanese Federation for Chinese and Overseas Chinese Artists, and
one of the first consultants of All-China Federation of Returned
Overseas.

He comes from a long line of artists. His father Guan Guangzhi
was a pioneer in etching. and watercolor master in modern China.
Therefore. he was immersed in the atmosphere of art and showed
his talents when he was a little child. Later his study in the Fine
Arts School Aftiliated to Central Academy of Fine Art laid a solid

foundation for his painting career. After the Cultural Revolution in

&
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China, he, like many who studied abroad after China’s reform and
opening up, went to Japan which is the “junction” of oriental and
western cultures to explore a new artistic world.

Guan Naiping studies carefully on “inkwash and strong color” in
traditional Chinese painting. and has his own thought on the spirit of
both Oriental and Western cultures in art. Through several decades’
efforts, he has kept the essence of Chinese culture, and also learnt
from the presentation techniques in Western art. Thus. he bridges the
western painting and Chinese painting.

Guan Naiping is famous as “ambassador of Chinese inkwash’
and “leader of culture and art among oversea Chinese’ in China-
Japan communication. For decades. he has been dedicated to the
communication between China and Japan in culture, education and
art by organizing exhibitions, performances. school exchanges,
donations. charities and workshops. He really bridges the
communication between Chinese and Japanese.

Zhai Xinjin, born in Tianjin in 1950, is a professor in Central
Academy of Fine Art, and member of China Artists Association.

In 1966. Zhai Jianxin was admitted by the Fine Arts School Affiliated
to Central Academy of Fine Art. However. he could not study there
because of the Cultural Revolution. Since 1981 when graduating
from Department of Oil Painting in Central Academy of Fine Art,

he has been teaching in the Fine Arts School Affiliated to Central
Academy of Fine Art.

Jin Shangyi. former Dean of Central Academy of Fine Art,
praised him that, *Zhai Xinjian has been dedicated to teaching basic
drawing courses and administrative works in the school. Due to his
masterful techniques and excellent teaching in drawing and color, he
has contributed a lot to our students’ leading place across the country.

His diploma project. Song of Soul, is one of the first works to present



industrial subjects in a lyrical style. and is very influential. Such a
style has been kept in his later works. He is an artist with his own
style.”

Zhai Xinjian attaches great importance to education. “The
grandeur of a river is attributed to its source. and the success of a
person to his beginning.” Zhai Xinjian believes that a good education
basic education is the source of all successful careers. “A thing is best
when it is simple. and a word is proper when it is simple.” He is much
into the classic art style of Oriental features.

Zhai Xinjian trained lots of students. Like a bridge. he leads the
students to the shore of their dreams.

Zhai Bo, born in Beijing in 1978 is the Art Director and Senior
Photographer of Beijing Progress Vision Ltd. .

In 1998, Zhai Bo studied in Department of Computer
Engineering in Beijing Information Science and Technology
University. Later he developed an interest in photography. and
began to study it. In 2010, he took the Advanced Courses for Further
Studies by School of Photography in Beijing Film Academy. He was
awarded ‘Beijing Senior Photographer’.

Lugou Bridge, a long photograph by Zhai Bo. presents a hazy
yet grand view through light clouds and breeze after snow. Lugou
Bridge reclines in the snow as if a great dragon. and the snow turns
everything into a simple world of black and white, leaving only the
shadows of bridge. houses. woods and rocks. Meanwhile, the photo is
like a calligraphic work whose strokes are written as if a strong wind
blows across sturdy grass. This photo not only embodies Zhao Bo’s
photograph techniques and art aesthetics concepts, but also presents
the beauty of the ancient bridge.

For 73 years since Guan Zhiguang's Bridge in 1940, the three

generations have been concerned with the same subject: ancient

/_\ .

bridges. This album collects over one hundred and twenty works
about ancient bridges. through which the authors express their
emotions and ideas. The emotions are the combination of people’s
feelings. temperament and humanity: and the ideas are their attitudes
towards the nature, society and reality. An important element in
Chinese culture is the worship of “harmony between man and nature’.
Only when people act according to the nature. can they enjoy a
peaceful life and a harmonious society.

For hundreds of or over a thousand years. these ancient bridges
have blended into people’s life, and become landmarks of the local
history and culture. so that the surrounding people feel that they
seem to live together with the ancient people. only in different time.
Therefore, in the invisible space and time, we feel reverent and proud

of our ancestors.

Xu Zhongou,
Dean of School of Urban Design. Central Academy of Arts.

2013.






