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Preface

The special historical occasions, practical conditions as well as
the common internal orientation and value identification impel us
to initiate and establish Chinese Realistic Painting School. Over
the past five years, we took off with simple and honest wish, we
took as hard-working and serious actions as we should, and we
have got the social effects far greater beyond our imagination.
Due to the high quality of the works and great influence in this
field, there increases more and more realistic painters, who
are a collection of Chinese masterful artists, it serves to show
the vitality and pragmatic meanings of contemporary Chinese
paintings. Therefore, we should extend our sincere gratitude to
our teachers who have imparted to us painting skills and also
virtues, to encouragements and supports from all arts circles,
and more to this era for providing us the possibility of giving full
play of our talents.

Ever since the revolution of 1911, realistic oil painting, in China,
has got five generations of excellent artists’ accumulation
and hard-working. Realistic oil painting originated in the
west, while took root and develop in China nowadays, we
can say there exists no oil painting without realistic painting’
s needs. Realistic is a means rather than purpose of painting,
regarding to realistic, there is not distinction of advancement

_and lagging behind, all the painting elements are included in

every great realistic painting throughout human history, and that
consummate skill and profound accomplishment are created by
soul demands. The remarkable expressive force and ingenious
state are carried by transcendental painting skills. It is realisin
that develops and cultivate our observation, and the observation
on nature and life leads us to experience reality and research
the expressive force; it is realistic that makes people excavate
and apply oil painting material’s greatest potential. Facing the
abundant nature, the formidable enemy of painting is passive
copy, trifling imitates or detailed drawing. Thus we must take
use of painting theories, grasp the laws of nature, display heart
and soul touching, transfer aesthetic experience, sublimate
inside state, and pay attention on the abstract beauty behind the
reality, the real soul of realistic painting is spirit and character of
connotation.

Expressive means should be developed and updated, when
facing with colorful and varied contemporary time as well as our
inside thirst. The state of showing what is in everyone’s mind,
but in other’s works is the common pursuit of realistic school.

Since the founding of China Realism, many artists who
share similar taste and interest, but distinct in styles
accumulate together, inspiring each other and studying
the classics, whereas paying close attention to reality and
life, and approving the key values of truth, kindness and
beauty, which makes everyone gain the great experience
that no other organization could replace. | believe that
there will be more painters participate in the China
Realism group and play a greater role in China’s art field.

We are delighted to publish this set of high emulation oil
painting editions by Jilin Fine Arts Press, which compiled
all the painters who belong to China Realism and put
each one in a book specifically, they used the High
Technology to present the original work to the viewers in
the maximum extent and enlarge the paintings precisely
to show its charm and glamour. On the accuracy of
printing matters, hndoubtedly, this set of books brings
a good news to the painters and the ones who study oil.
painting.

It seem to be a pattern that the printing matters never
present the sparking points of the excellent work, but
make the average ones magically beautiful. After visiting
the great museums in the world, we are always eager to
find some albums about masterworks. However, there is
nothing to satisfy us, because of one word: inaccurate.
Meanwhile, it is hard to fine a oil painting museum in
China, and there are not enough exhibitions for people
to visit. People mostly choose oil painting album to study
and were misled by them, for instance, | used to be one
of them.

| realize the real significance of Jilin Fine Arts Press
refines a new way of printing by Artron Printer’s High
Technology. Those enlarged part could provide more
holographic and accurate basis for us to research, study,
even criticize. On the other hand, it could expose the
problems and the disadvantages of the painter, which will
impel them to think and paint more creatively. | expect
that this new method will play a positive role for the study
and the improvement of China oil painting.

Yang Feiyun
Aug. 2008
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Resume

Born in Chongging in 1963. Graduated from Qil Painting Department of Sichuan Fine Art Institute in
1985. Obtained Master Degree in 1988. The artist now is professor of Oil Painting Department of Sichuan Fine
Art Institute, Dean of Oil Painting Department, Vice President of Chongqing Artists Association, Council Member
of China Artists Association, Member of the Oil Painting Committee of China Artists Association, Council Member
of China Oil Painting Society.

Group Exhibitions:

1984 The 6" National Art Exhibition, Beijing.

1987 Modern Chinese Oil Painting Exhibition, New York:

The 1* China Qil Painting Exhibition, Shanghai.

1988 Southwestern Modern Art Exhibition, Chengdu.

1991 Annual Chinese Oil Painting Exhibition-1991, Beijing.

1992 The 1% Annual Chinese Oil Painting Exhibition, Hong Kong.

1993 The 2™ Chinese Oil Painting Exhibition, Beijing.

1994 The 8" National Art Exhibition, Beijing.

1995 Went on an academic visit to Amsterdam Fine Art Institute; Modern Chinese Oil Painting Exhibition,
Tokyo.

1996 The 1% Exhibition of China Oil Painting Society, Century Exhibition of Chinese Oil Painting Portraits,
Beijing; “From Avant-garde Art to Our Life”, St. Pittsburg, Russia.

1997 Urban Character: Art Exhibition-1997, Chongging; Towards A New Century—Exhibition of Oil Paintings by
Young Artists in China, Beijing; Grand Exhibition of Chinese Art—Contemporary Oil Painting Exhibition,
Shanghai.

1998 Invitation Exhibition of Contemporary Art in Asian-Pacific Region-1998, Fuzhou.

1999 Exhibition of Small Frame Oil Paintings by Contemporary Chinese Masters, Beijing; The 9" National Art
Exhibition, Beijing.

2000 Gate of the Century: Exhibition of Contemporary Art 1979-1999, Chengdu; Autumn Academic Exhibition
of Chengdu Modern Art Museum-2000, Chengdu.

2001 Study and Transcendence—Exhibition of Small Oil Paintings of China, Beijing; Hot Peppers of
Chongging—Art Invitation Exhibition, Kassel, Germany; Sichuan Complex—Post Cultural Revolution
Invitation Exhibition, London, U.K.; Era of Art—1* Jingwen Art Exhibition, Shanghai.

2002 The 1* Triennial Art Exhibition-of China, Guangzhou.

2003 The 3" Chinese Oil Painting Exhibition, Beijing; Nomination Exhibition of Works from Top 10 Art School
in China, Beijing; Hot Peppers of Chongging—Atrt Invitation Exhibition—American Tour Exhibition.

2004 You & Me—Exhibition of Modern Art, France; Went to Sorbonne University, Paris, France, for academic
exchange.

2005 Nature and People—2" Exhibition of Contemporary Chinese Oil Landscape Paintings and Scenery
Paintings, Beijing; The 2™ Chengdu Biennial Exhibition, Chengdu; Along the River—Review Exhibition of
Chinese Oil Paintings of the New Era, Beijing.

2006 Rivers and Mountains Boundless—Invitation Exhibition of Contemporary Oil Paintings from North and
South, Beijing; The 1% Contemporary Chinese Art Almanac Exhibition, Beijing; “Entry into Perfection—
Chinese Aesthetics” Documentary Exhibition, Shanghai.

2007 Spirits and Character—Research Exhibition of Contemporary Chinese Realistic Oil Paintings, Beijing and
Shanghai; Starting from the Southwest—Invitation Exhibition of Contemporary Art, Guangzhou.

2008 Took part in group creation and charity auction of Large Oil Painting “The Passionate May, 2008” of
China Realism School, Beijing; Annual Exhibition of China Realism School: 2008, Beijing; Expansion
and Convergence—Research Exhibition of Modern Chinese Oil Paintings, Beijing and Suzhou; The 23"
Asian International Art Exhibition, Guangzhou.

2009 Images of History—Invitation Exhibition of Chinese Contemporary Art, Shenzhen and Wuhan; Presence
for Three Decades—Exhibition of Contemporary Oil Paintings from Sichuan Fine Art Institute, Tokyo,
Japan; The 11" National Art Exhibition, Wuhan.

Sole Exhibition:

1989 Pang Maokun—Exhibition of Works by Representative Artists from Mainland China, Yanhuang Art
Museum, Taipei.

1990 Exhibition of Pang Maokun'’s Qil Paintings, Kowloon Club, Hong Kong.

1991 Exhibition of Pang Maokun’s Paintings, Yanhuang Art Museum, Taipei.

1997 Breath in Nothingness—Sole Exhibition of Pang Maokun'’s Oil Paintings, Art Gallery of Sichuan Fine Art
Institute :

1998 Classic and Modern Images—Exhibition of Pang Maokun'’s Qil Paintings, Taiwan Mountain Art Museum.

2003 Empathy and lllusion—Exhibition of Pang Maokun’s Paintings, Soka Art Center, Beijing.

2005 Creation of Schema—Exhibition of Sketches by He Duoling and Pang Maokun, Chengdu, Chongging
and Beijing

2008 Song of the Plain and the Simple—Exhibition of Sketches by He Duoling, Pang Maokun, Zhong Biao and
Li Changlong, K Gallery, Chengdu.

2009 Obssession-Classicism—Exhibition of Pang Maokun’s Works, Linzheng Art Space, Beijing.
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Reflections on Traditional Qil Painting
Pang Maokun

Almost all practitioners of painting have or ever
had some complex toward classical painting. In
particular, those Chinese artists of 1970s and 1980s
have a dream of deeply getting connected with the
traditional oil painting and make unique views about
the representative and general characteristics of the
traditional oil painting in the Western golden times.

The modern oil painting has been quite different
from the traditional oil painting in technique. Every
school and every artist chooses to magnify and
transform certain elements from the traditional
techniques according to his or her intention to reach
the creational purpose in concept since the modernism,
freeing character development more. However, on the
other hand, it loses all the excellence of oil painting
in both material and spirit, strays away from the oil
painting itself as a result. This is actually contradiction
between method and purpose. The oil painting is called
“oil painting” because of its material and technique
without such material and technique, oil painting
will lost the necessity of its existence. The ancient
masters know this clearly, they are wholly committed
to the practice and research of oil painting material
and technique and regard them as part of the thinking
and spirit of art. Also because of this, the masters can
convey their emotion and intention so excellently that
they can finally achieve high harmony between their
works and their minds. So if you want to truly study
and master oil painting, you must deeply understand
and experience the essence of oil painting in its golden
times.

Oil painting as a painting art, first requires a lot
of technique training (from hand to mind) to be
familiar with the use of all kinds of material and
techniques and their effects. In this sense, it is a kind
of craftsmanship which requires long-term practice and
exercise. But craftsmanship is not our purpose which
consists in conveying emotion and feelings through
manipulation of shape and color. So all techniques
exist for art, and when we practice the techniques,

we must integrate the practice of techniques with the

practice of art.

When we practice the techniques of oil painting,
we must first recognize that the most basic and simple
component of painting is shape and color, which could
form both outstanding works and mediocre paintings.
Thus, it matters whether we can handle well shape
and color. The so-called technique means the methods
and ways used to reach the goal of painting. For a
long time, the traditional oil painting shows its unique
aesthetic beauty which determines the final task of
its techniques with its unique material and historical
aesthetics. The starting point of the traditional oil
painting is to reproduce all real scenes and characters
existed in three-dimensional space in a plane surface.
This requires the object to have visual authenticity
including space, perspective, quality and color, which
are the basic characteristics of the traditional oil
painting. The second basic component is the formal
aesthetics formed by the painting itself. Such aesthetics
is the common and ideal formal aesthetics formulated
through centuries. It includes the aesthetically beautiful
lines, shape, color and sense of layer. This testifies the
reason why the traditional oil painting is called art.

Without any doubt, the traditional oil painting
partly depends on the use of technique. While it carries
the emotion and ideals of artists when artists try to
express visual authenticity with various techniques
and methods. In the eyes of modern people, there
exists an irreconcilable contradiction between the
technique used to reach the three-dimensional space
and the artistic spirit in the artists’ minds. But the
ancient masters integrated the two harmoniously
together. When we appreciate their works, we find that
the dynamic visual objects are exactly the dynamic
thing in their minds. To reach such a height is not
easy. It requires skillful use of shape and color and
precise manipulation of spirit. Thus, shape and color
become the prime summary of painting elements by
artists, at the same time, the final goal and medium.
Since the ancient times, many scientific understanding

and recognition methods have been produced, then
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integrated into artistic expression methods, becoming
what we call “techniques”. In this sense, all painting
techniques are meant to express shape and color.

We know that the entirety of life contains all
spiritual and material elements which are integrated
into the activity of life and they make the boundless
universe carry sign of life, which is the material
connotation of all things. The exterior variety and
difference of all things are just the form of life
connotation making the boundless things highly
harmonious. The harmony existed between all things
causes the real experience which is the purpose and
content of art. Painting is to seek life order through
vision, that is, we feel life harmony through our eyes.
That is to say, harmony happens when the object
emerges in front of us with an order which corresponds
with the order in our minds. Then we recognize the
essence of shape and color, namely, the life sign of
shape and color.

Painting as a part of life activity is operated
between a subject and an object and integrates both
subject and object into shape and color of the work. In
such a way, the subject’s emotion can be harmoniously
integrated together with shape and color of the work.
We should not practice techniques just for the skillful
manipulation of techniques, but should try to reach the
goal of manipulating shape and color skillfully, thus to
finally reach the goal of making the trace of techniques
disappear. We should not be enslaved by techniques
to lose our subjective creativity. The integration of
subject, object, tool and technique requires the total
privity in heart, that is, our hearts should go first and
can manipulate everything, if not, one aspect of them
will project to make obstacles to the smooth progress
of creation. Thus the work will become superficial and
lifeless, losing the essence of art.

The traditional oil painting as a kind of visual art
relies on rigorous shape and color to convey what
the artists want to express. Although the object in the
painting is extremely similar to the real thing in nature,

the artists’ conception is still its main purpose and

significance of existance. The excellent classical oil
paintings all integrate shape and color together closely
conveying profound significance. The aesthetically
beautiful shape, volume, lines and brushwork, the
harmonious color, light, level and space and the
reproductive object, figure and the figure’s movement
are integrated together into an entirety, verifying our
visual and spiritual experience. It not only makes us
wonder at the sense of perfection effected by its form,
but more importantly, makes us feel balanced for the
harmony reached between subject and object. The
shape and color produce a spiritual sign beyond form
between authentically reproducing the natural things
and reaching perfect harmony, which can be sensed
by observers. It always appears dynamically that its
spiritual encouragement usually makes us forget all
techniques of painting while directly going into the
environment in the painting. But when we rationally
analyze the creation process of such a painting, we find
the sign of its shape and color. The ancient masters are
good at conveying profundity with simple language,
by using their intelligence and wisdom to reorganize
shape and color appropriately to integrate disorderly
shape and color into a dynamic spiritual whole. So
technique alone is meaningless: when used rigidly, it
could only produce lifeless formulas. It shows its value
and life force only in the artists’ individual emotional
expression and independent creation. So it is important
to think about their emotions and thinking to gain
recognition when studying the masters’ techniques.
The traditional techniques are concrete, including
many creative procedures, methods and also our
own assessment and balance of the results. It is not
isolated and absolute, but expressed in emotion and
aesthetics. Simple techniques can be put into words,
but implication can only be experienced by our hearts.
So a real technique is the manipulation of implication.
Thus, the understanding and mastery of shape and

color is the prerequisite of technique.
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