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Syllabus

Course Objectives

NG e WwDb =

10.
11.
12.

In this course, you will learn how to:

be more creative in producing ideas for problem solving;

be more creative in prewriting to generate ideas for writing;

use concrete details to show what you want to say;

shape the content, voice, and style of your writing based on the needs of the reader;

write narrative essays, descriptive essays, and how-to process essays;

write a specific thesis statement;

develop a thesis by a number of methods (cause and effect, definition, division and
classification, comparison and contrast, etc.);

write an introduction that grabs the reader’s attention, states the thesis, and includes a plan
of development, and write a closing that reinforces the main idea of your essay in fresh
words;

write paragraphs with a clearly stated topic sentence;

write varied, coherent sentences;

write argumentative essays for different claims: claims of fact, value, and policy;

recognize fallacies, half truths, problematic statistics in others’ writing and avoid them in
your own.

Course Requirements (Semester Course)

Eight essays and exercises, including a final exam and four peer evaluations, will be assigned

during the semester. A late exercise will be scored one letter grade lower and must be turned in

within one week of the due date, or it will be recorded as a zero. All exercises must be submitted

to receive course credit.

Here is a list of the assignments and grades:

QN W=

Creative Strategy Report (10%)

Prewriting Exercise (10%)

Narrative or Descriptive Essay (10%)

How-to Process Essay (10%)

Problem/Solution, Division/Classification, Definition, or Evaluation Essay (10%)
Argumentative Essay: A Claim of Fact, a Claim of Value, or a Claim of Policy (10%)
Four Peer Evaluations (10%)

Final Exam: Argumentative Essay (20%)

Essays and exercises are weighted as noted above. Participation in class discussion will

count 10%.
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Tentative Schedule (Semester Course)

Part I Creative Thinking and Prewriting

1
Unit 1 Creative Thinking

5 Unit 1 Creative Thinking
Assignment (1): Creative Strategy Report

3 Unit 2 Prewriting
Assignment (2): Prewriting Exercise

4 Part II Writing with Concrete Details for a Specific Audience
Unit 3 Show More than Tell

5 Unit 4 Narration and Description

P Unit 4 Narration and Description
Assignment (3): Narrative or Descriptive Essay

7 Unit 5 Addressing the Audience and How-to Process Essay

& Unit 5 Addressing the Audience and How-to Process Essay
Assignment (4): How-to Process Essay

9 Part III Central Idea and Modes of Development
Unit 6 Thesis Statement, Introduction and Conclusion

10 Unit 7 Topic Sentence Paragraph
Unit 8 Modes of Development for a Thesis

11,12 Assignment (5): Problem/Solution, Division and Classification, Definition, or Evaluation

Essay

13 Unit 9 Revising

- Part IV Critical Thinking and Argumentation
Unit 10 Fallacies in Argumentation (I)

15 Unit 11 Fallacies in Argumentation (II)
Unit 12 Claims

16 Assignment (6): Argumentative Essay: A Claim of Fact, a Claim of Value, or a Claim
of Policy

TBA":  Final Exam

1 TBA: To be arranged



Syllabus XI

Course Requirements (Year Course)

Ten essays and exercises, including two finals and four peer evaluations, will be assigned

during the academic year. A late exercise will be scored one letter grade lower and must be
turned in within one week of the due date, or it will be recorded as a zero. All exercises must be

submitted to receive course credit.

Here is a list of the assignments and grades:

First Semester

L.

DU s W

Creative Strategy Report (10%)
Prewriting Exercise (10%)

Narrative or Descriptive Essay (10%)
How-to Process Essay (10%)

Two Peer Evaluations (10%)

Final Exam (40%)

Essays and exercises are weighted as noted above. Participation in class discussion will

count 10%.

Second Semester

7.
8.
9.
10.

Problem/Solution, Division and Classification, Definition, or Evaluation Essay (20%)
Argumentative Essay: A Claim of Fact, a Claim of Value, or a Claim of Policy (20%)
Two Peer Evaluations (10%)

Final Exam: Argumentative Essay (40%)

Essays and exercises are weighted as noted above. Participation in class discussion will

count 10%.
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Tentative Schedule (Year Course)

First Semester

Part I Creative Thinking and Prewriting

1&2
& Unit 1 Creative Thinking
Unit 1 Creative Thinking
3&4 . ,
Assignment (1): Creative Strategy Report
Unit 2 Prewriting
5&6 . - :
Assignment (2): Prewriting Exercise
788 Part II Writing with Concrete Details for a Specific Audience

Unit 3 Show More than Tell
9&10 Unit 4 Narration and Description

Unit 4 Narration and Description

11&12
Assignment (3): Narrative or Descriptive Essay

13&14  Unit 5 Addressing the Audience and How-to Process Essay

Unit 5 Addressing the Audience and How-to Process Essay

15&16
Assignment (4): How-to Process Essay

TBA: Final Exam

Second Semester

{853 Part III Central Idea and Modes of Development
Unit 6 Thesis Statement, Introduction and Conclusion

3&4 Unit 7 Topic Sentence Paragraph

Unit 8 Modes of Development for a Thesis
5-8 Assignment (5): Problem/Solution, Division and Classification, Definition, or
Evaluation Essay

9&10 Unit 9 Revising

Part IV Critical Thinking and Argumentation

11&12
Unit 10 Fallacies in Argumentation (I)

13&14  Unit 11 Fallacies in Argumentation (II)

Unit 12 Claims
15&16  Assignment (6): Argumentative Essay: A Claim of Fact, a Claim of Value, or a
Claim of Policy

TBA: Final Exam
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Creative Thinking and Prewriting: An Introduction
EUFESY RS ESTHIE AR b1y

Many studies have focused on emotional blocks to creativity, for example, Edward de Bono
(1970), James L. Adams (1979, 2001), and James R. Evans (1991) among others. But a seminal
statement on this issue was formulated by Abraham Maslow in 1957. According to him, creativity
comes from the unconscious, and in dreams we can be more creative than we are in waking life:
“With the lid taken off, with the controls taken off, the repressions and defenses taken off, we find
generally more creativeness than appears to the naked eye” (Maslow 1992). Emotional blocks to
creativity are the rules we follow and judgment we pass on issues that concern us, but rules and
judgment do not apply in the unconscious—that’s why we tend to be more creative in our dreams.
For Maslow, out of this unconscious portion of ourselves “of which we generally are afraid and
therefore try to keep under control, out of this comes the ability to play—to enjoy, to fantasy, to
laugh, to loaf, to be spontaneous—and, what’s most important for us here, creativity, which is a
kind of intellectual play, which is a kind of permission to be ourselves, to fantasy, to let loose, and
to be crazy, privately”

It is imperative that creative thinkers overcome emotional blocks. To do that, as de Bono (1970)
points out, is to suspend judgment. First, we need to be aware of the difference between being
right and being effective: “Being right means being right all the time. Being effective means being
right only at the end.” Second, creative thinking is about being effective: We are allowed to be
wrong on the way as long as we are right in the end. De Bono says, “Judgment is suspended during
the generative stage of thinking in order to be applied during the selective stage. The nature of the
system is such that a wrong idea at some stage can lead to a right one later on”'

Similarly, in the writing process, the prewriting stage is what de Bono calls “the generative
stage,” while the writing stage itself is “the selective stage” in which we apply what has been
produced in prewriting. So when we try to generate ideas for a topic in prewriting, we can afford
to be wrong, because writing at this stage is only prewriting—nothing is going public yet (“a kind
of permission to be ourselves, to fantasy, to let loose, and to be crazy, privately”). Once prewriting
is done or enough information for the topic has been generated, we then come to the selective
stage—only by now can we exercise our judgment.

In short, both creative thinking and prewriting are mainly generative, not selective, and the
strategies and techniques to be covered in this part serve to open up different pathways of thinking
in the generative or prewriting stage of the writing process, which paves the way for the writing
stage by providing tools to produce the necessary “raw material” needed for later use.

I For Adams (1979), it is important not to analyze or judge too early: one of the reasons is that “many techniques of
conceptualization, such as brainstorming, depend for their effectiveness on maintaining ‘way-out’ ideas long enough to let them
mature and spawn other more realistic ideas.”



