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w{ﬁll]

[ ]

Now there are a lot of theories, but all we know for sure is that people aren’t
moving the rocks. There are no footprints, no type tracks and no heavy
machinery like a bulldozer...uh, nothing was ever brought in to move these
heavy rocks.

So what’s going on? Theory NO.1—Wind. Some researchers think powerful
uh...windstorms might move the rocks. Most of the rocks move in the same
direction as the dominant wind pattern from southwest to northeast. But some,
and this is interesting, move straight west while some zigzag or even move in
large circles. Hmmm...How can that be?

According to the professor, what have the researchers agreed on?
A. The rocks cannot move after storms.

B. The rocks do not move at night.

C. The rocks never move in circles.

D. The rocks are not moved by people.

M riAbut/s I RIZ A2 AT LATS HH IERR S S DI .

[ roh#isd ]

Mary: Well, they seem to be less realistic than folktales...like they have
something improbable happening—a frog turning into a prince, say. Oh, that's
another common element, royalty—a prince or princess. And fairy tales all seem
to take place in a location that’s nowhere and everywhere at the same time.

Professor: What’s the line-up? How do all those stories start? Once upon a
time, in a far away land...oh, in the case of folktales, each story teller would
specify a particular location and time, though the time and location would differ
for different story tellers. With fairy tales, however, the location is generally
unspecified, no matter who the storyteller is. That land far away... We'll come
back to this point in a few minutes.

(8 B8]

What does the professor say about the setting of fairy tales?

A. The tales are usually set in a nonspecific location.

B. The location is determined by the country of origin of a tale.

C. The tales are set in a location familiar to the author.

D. A storyteller varies the location of a tale depending on the audience.

(% #7]

MICHhEEdrialhowever 5 RIS N 25 AT LATS H IEBAE S M AEI
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Professor: For today’s discussion, we’ll review the case study on how some
animals have behaviorally adapted to their environments. Now you had to
read about two animal species, the Eastern marmot and the Olympic marmot.
Marmots are rodents. They are large ground squirrels, about the size of an
average house cat. And they live in a variety of habitats. And even though they
spend the significant portion of the year hibernating, according to this case study,
marmots are still considered excellent subjects for animal behavioral studies.

Why is that?

[ hwis )
Student: Well, when they are not hibernating, you can find them in open areas.
And they are pretty active during the day, which makes them easy to observe,
right?
Professor: Uh-huh, so first let’s discuss the Eastern marmots. They reside
throughout the eastern region of North America where there is a temperate
climate, where the growing season lasts for at least five months of the year,
which is when they do all their mating, playing and eating.
According to the case study, why are marmots ideal for observation?
A. They do not hide from humans.

[ & B ] | B. They reside in many regions throughout North America.
C. They are active in open areas during the day.
D. Their burrows are easy to locate.

[ R W) HAZAR )RS, A0 1, marmotZE 5 # WL 2 ] it fi Tpretty

active during the day., I IERZE S ACIET,

[ FFhwEl ]

Professor: He confused his audience in the way he portrayed the animals he
filmed, mixing up our notions of the categories human and animal. The films
make us a little uncomfortable at times because we are uncertain about what we
are seeing. It gives him films an uncanny feature: the familiar made unfamiliar,
the normal made suspicious. He liked twists, he liked the unusual. In fact, one of
his favorite sea animals was the seahorse because with seahorses, it’s the male
that carries the eggs, and he thought that was great. His first and most celebrated
underwater film is about the seahorse. Susan, you have a question?

—6-—
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[ hidR ]

Student: But underwater film-making wasn’t that unusual, was it? I mean,
weren’t there other people making movies underwater?

Professor: Well, actually, it was pretty rare at that time. I mean, we are talking the
early 1930s here.

Student: But what about Jacques Cousteau? Was he like an innovator, you know,
with underwater photography too?

Professor: Ah, Jacques Cousteau. Well, Painleve and Cousteau did both film
underwater, and they were both innovators, so you are right in that sense. But
that’s pretty much where the similarities end.

(2 B8]

Why does the professor compare the film style of Jacques Cousteau and Jean
Painleve?

A. To explain how Painleve influenced Cousteau.

B. To emphasize the uniqueness of Painleve’s filming style.

C. To emphasize the artistic value of Cousteau’s documentary films.

D. To demonstrate the superiority of Painleve’s filmmaking equipment.

(& i)

AR R, BURMH [FI%, PainleveMICousteaufE/K FHAEE, 2
innovator, EHBIEIH Huniqueness, R IERIZ S ABIE,

=. FEREN

FA ZRREEVTE CVHEIR R R — P AET |, FEEETOPIC ( £8) SfEX B i
B, TR R R

@ [ Bi1]

[ Fhidel ]

Professor: Ok, let’s get started. Great. Today I want to talk about a way
in which we are able to determine how old a piece of land, or some other
geologic feature is—dating techniques. I’'m going to talk about a particular
dating technique. Why? Good dating is key to good analysis. In other
words, if you want to know how a land formation was formed, the first
thing you probably want to know is how old it is. It’s fundamental. Uh...
Take the Grand Canyon for instance. Now, we geologists thought we had
a pretty good idea of how the Grand Canyon in the southwestern United
States was formed. We knew that it was formed from sandstone that
solidified somewhere between 150 and 300 million years ago.

—7-



What does the professor mainly discuss?
A. The difference in age among American mountain ranges.

[ &= B ] | B. The importance of a technique used for dating geological materials.
C. The recent discovery of an ancient canyon.
D. A comparison of various minerals used for dating.

(W W] | ARESCHIFELRRILER, TS E R ABIEI

[ Fh#ie )

Professor: OK. Another ancient Greek philosopher we need to discuss is
Aristotle—Aristotle’s ethical theory. What Aristotle’s ethical theory is all about
is this: he’s trying to show you how to be happy—what true happiness is. Now,
why is he interested in human happiness? It’s not just because it’s something that
all people want to aim for. It’s more than that. But to get there we need to first
make a very important distinction. Let me introduce a couple of technical terms:
extrinsic value and intrinsic value.

(8 B]

What is the main purpose of the lecture?

A. To illustrate the importance of extrinsic values.

B. To explain Aristotle's views about the importance of teaching.
C. To explain why people change what they value.

D. To discuss Aristotle's views about human happiness.

(% i)

WRIESCHIFLER I RIZAR R, AT AR S DT,

« BEE

BRT Ik, BARERNERIE “BTFEORNE—MaIE" , ESSSEX
—(IEHE, MU NE

¥/ s

[FhwE ]

Last time, we started to talk about glaciers and how these masses of ice form
from crystallized snow, and some of you were amazed at how huge some of
these glaciers are. Now, even though it may be difficult to understand how a
huge mass of ice can move or flow, it’s another word for it, it’s really known that
no secret that the glaciers flow, because of gravity. But how they flow, the way
they flow, needs some explaining.

Now, the first type of glaciers flow is called: basal slip...

— 8-
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Now the next type of movement we will talk about is called: deformation...

Now, there are a couple of factors that affect the amount of deformation that
takes place or the speed of the glacier’s movement for example. ..

Ok, um... Now, I’d like to touch briefly on extension and compression. Your
textbook includes these as types, as a particular type of glacier movement, but

L) you will see that there are. ..
Now, as you probably know, glaciers generally move really slowly. But
sometimes, they experience surges, and during these surges, in some places, they
can move at speeds as high as 7,000 meters per year. Now, speeds like that are
pretty unusual, hundreds of times faster than the regular movement of glaciers,
but you can actually see glacier move during these surges, though it is rare.
What does the professor say about the speed of glaciers?
A. It affects the amount of glacial ice that forms.

@] B ] | B. It can be fast enough for movement to be noticeable.
C. It is reduced by cracks in the ice.
D. It is unusually high in colder regions.

(B W) RIESCH A BRI ML E R, TS AR BT, EIHPR
noticeable 1 3L H ¥ you can actually seelf] iR,

h. E8EN

A B, REREEEN, Bk ER KA s S R speakerfHl
SRIBIMINZS, NOZGIEFEMER,

®/ 1)

[ 0 s ]

Professor: Ok, the next kind of animal behavior I want to talk about might be
familiar to you. You may have seen, for example, a bird that’s in the middle of a
mating ritual, and suddenly it stops and preens, you know, it takes a few moments to
straighten its feathers, and then returns to the mating ritual. This kind of behavior, this
doing something that seems completely out of place, is what we call a “Displacement
Activity”. Displacement activities are activities that animals engage in when they
have conflicting drives. If we take our example from a minute ago, if the bird is
afraid of its mate, it’s conflicted. It wants to mate but it’s also afraid and wants to
run away. So, instead, it starts grooming itself. So, the displacement activity, the
grooming, the straightening of its feathers, seems to be an irrelevant behavior. So,
what do you think another example of a displacement activity might be?. ..

—9_



What is the lecture mainly about?

A. Methods of observing unusual animal behavior.

[ = B ] | B. Atheory about ways birds attract mates.

C. Ways animals behave when they have conflicting drives.
D. Criteria for classifying animal behaviors.

X EHE H Bldisplacement activities 3YK, ATLAJEkey words, RiJ£k#h4
[ w2 i ] | iDisplacement activities are activities that animals engage in when they have
conflicting drives, PRI IEREZ S ACLET

73 SEiEET

SRV RAR ] 73 PRI : I SGRIAFTESR . BRI i GRS &SGR
R RER YA . 2BSRIE . ZBsRIE . S5EsRIA . XFHSREAFN, B, IHRREMEEE
i I R U I I L

(—) EBEXBFERFHI
1. SXEE

Wr Bt 7B, BERRHIERARL A5 & X EBRAIRAT AR il h iR s E5 o
than: “Especially” —iElfGHIIAZAET 25 8, HAEAGHER “THRE” |, &
B TETSH “SKEAE” . Fim, HEgREd—EFES A, FHAXEHR TETSH
SRFEM o AR TIRMAESE, ETSIEREE A Ak H B 1 5 WA ik IR R
i1, #ln: indeed, in fact, certainly, just remember, and again, special feature, most

importantly, one thing I should mention, make / be sure to%% .

¥/ )

The dramatic devices used here weren’t actually anything new. They had
been around for centuries. But the formula for a well-made play required
that the certain of these elements be included in a particular order. And most
[ rH#d#l ] | importantly, that everything in the plays be logically connected. In fact, some
of these playwrights would start by writing the end of a play and work “backward”
toward the beginning, just to make sure each event led logically from what had
gone before.
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