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China Three Gorges Museum in Chongqing

China Three Gorges Museum in Chongqing (Chongqing Museum) was the successor of Southwest Museum founded in
1951. We renamed to Chongqing Museum in June, 1955, and again in September, 2000 to our current name with the per—
mission of the General Office of the State Council.

On the basis of Southwest Museum, we extended our collections to over 100,000 pieces by means of allocation, do—
nation, purchasing, etc. and gradually formed our collection categories which covers palaeoanthropological specimens,
cultural relics of the Three Gorges area, bronze ware of the Ba and Shu states, cultural relics of the Han dynasty (e.g. stone
carvings, stone Que, pictorial bricks), cultural relics of the southwest minorities, cultural relics of the home front area dur—
ing the World War II, cultural relics of the socialistic construction period, antique chinaware, antique calligraphy and
paintings, antique Qin (a seven—stringed musical instrument), and antique Chinese inks. After the foundation of China
Three Gorges Museum in Chongqing, many vital articles excavated from the Three Gorges area have been gathered in this
new museum.

Over 10,000 pieces of ancient calligraphy and paintings are of great importance in our collection series. Both their
continuity of time and rarity are significant. For example, we have in collection the Lotus Sutra scroll from the Dunhuang
grottoes, calligraphy works by masters such as Shen Zhou, Wang Chong, Zhu Yun Ming, Wen Zheng Ming, Chen Chun,
Xu Wei, Dong Qi Chang, and Fu Shan. Famous paintings include the facsimile by a North Song painter of Guan Xiu's
Painting of the Arhat, album of the court painters of the South Song dynasty which covers works by renowned painters
such as Ma Lin, Lin Chun, and Li Cong Xun, Painting of Fairy Mountains and Pavilions by some anonymous painter of the
Yuan dynasty, Painting of the Evening Banquet held at the Han Xi Zai's by Tang Yin and Painting of the Malva in the Sun
by Wen Zheng Ming of the Ming dynasty, Painting of Nine Plants in Autumn by Qian Wei Chen, the court painter of the
Qing dynasty, and works by modern artists such as Zhang Da Qian, Qi Bai Shi, Xu Bei Hong, Fu Bao Shi, etc. The Screen
Painting of the Landscapes in Four Seasons by Qi Bai Shi is of a quite rare kind among his works. Also in our collections
there are works by the Four Monks of the early Qing, the Four Masters from the Wu area of the Ming, the Four Wang's of
the early Qing, the school of the Song Jiang area, the Eight Masters from Jin Ling, the school of the Yang Zhou area, the
school of Shanghai. Besides these, there are various works by local artists from Sichuan and Chongging in our museum,
which adds to our high reputation among Chinese museums.

We have made great efforts on gradually and systematically introducing our collections to the audience by way of ex—
hibition to satisfy their cultural needs. The exhibition Nature's chant: the Omnibus of the Flower—and—Bird Paintings from
China Three Gorges Museum in Chongqing is one of our gestures. In future, exhibitions of all kinds shall be held for ev—

eryone to enjoy.
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Preface

It is the feature of the Chinese paintings that it regards the painting as a way to ex—
press the painter's aesthetic ideals and interests.

Once said by Li Ci Ming, a litterateur of Qing, that the spirits of mountains and the
aroma of flowers can be perceived from paintings. And this saying signifies the subtlety of
the Chinese art. As for the painting, aroma represents the most ideal state. Scholars gave
much attention to the personality and the inner world in their artistic activities, pursuing
an atmosphere of distance, ease and elegance, which indicated their nobility and purity in
morality. With their art, painters seek a clear and bright world of their own.

Ever since the Ming and Qing dynasties, the development and transformation of the
bird—and—flower paintings have made vivid tracks in its history. With the change of the
social custom, the demands on art as well have changed from educating the public and
promoting moral standards to convey the painter's personal emotions. Thus paintings be—
came a carrier of art for scholar—officials to develop their personalities and to enjoy them—
selves. And the bird—and—flower paintings spontaneously became a kind of art for them to
express their own feelings. Xu Wei and Chen Chun of the Ming dynasty originated the
technique of free—style ink paintings, which was considered a milestone in the Chinese
painting history. In early Qing, the painters who were adherents of the Ming dynasty, such
as the Four Monks, used a technique of very desolate and frank brushstrokes to describe
their accumulated depression and intense feelings. Later on, the Eight Eccentrics from
Yang Zhou gave out the idea of producing unconventional and personal style of artworks.
From late Qing to the Republic of China, the Shanghai school of painters combined the
scholar painting style which integrated poetry, calligraphy and paintings with the folk art
style, and absorbed the firmness of the ancient bronze and stone engraving techniques to
depict popular themes. They weaved brilliant colours into the free—style ink—and-water

paintings since Ming and Qing, which altered scholar painters' arrogance and brought



amiability into the paintings. From then on, the bird—and-flower paintings began to draw
close to the public and reflect their daily lives. Thus it became to suit both refined and
popular tastes.

The exhibition Nature's chant: Omnibus of the Bird—and—-Blower Paintings from Chi—
na Three Gorges Museum in Chongqing consists of 80 pieces of masterworks of represen—
tative artists from Ming and Qing to modern times which are selected from our over 10,000
pieces of collections. It is our contribution to communicating with other museums and en—
riching people's cultural life. There are quite a few precious cultural relics among these 80
pieces, e.g. the Painting of Nine Plants in Autumn by Qian Wei Cheng which was included
in Shi Qu Bao Ji (a catalogue of fine calligraphy and paintings). On this painting, it was
stamped by Emperor Qian Long, Jia Qing and Xuan Tong to show their appreciation, and
by San Xi Tang, Le Shou Tang, and Shi Qu Bao Ji to prove this painting once was in their
collection. There are 6 characters which read Qian Long Yu Shang Zhi Bao on the scroll's
jade pin, which indicates Emperor Qian Long's care for this painting. In addition, the
Painting of the Magnolia Flower by Chen Chun displays a unique feature with his tech—
niques of light ink and sparse brushstroke painting.

‘Sparse shadows slant over the clear and shallow water, and delicate aroma drifted in
the dim moonlight.” With the fragrance of a cup of tea and ink, we appreciate the orchids
blossoming and the bamboo shooting up. As we earnestly enjoy these exquisite paintings,

we are setting out a journey to praise and worship the nature.

China Three Gorges Museum,Chongqing
Li Xiaolong
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