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Forward

The Chinese characters are broad and profound with a long standing
history. The ancient inhabitants of China used the form of pictures in
expressing things and passing the information. Such pictures functioned
very similar to characters. Therefore people named such pictures

“pictographs” . But such pictographs were not real characters. Many
research indicated that the development of characters were subject to the
need which had experienced a long evolution. According to the historical
recordi_and archaeological discoveries, the characteristics of the earliest
characters were mainly carved characters in the main form of icons. They
followed the theory of Fuxi by abstracting from viewing and were developed
under the rules of basing the characters on pictures and meanings.
Abstracting from viewing was mentioned in Zhouyi ( (&5 ) . The Book
of Changes): “When Fuxi was the King of the state, he looked up on the
sky and overlooked the earth, observed the birds and beasts, and also the
suitability of the soil. By abstracting shape of people near and things afar, he
created Ba Gua (the Eight Diagrams) to approach the spiritual moral integrity
and find out the wonderful change of the nature.” It was also mentioned in
the “Preface of ShangShu ( The Preface of The Bible of Books ) , that

“Fuxi started to draw Ba Gua (the Eight Diagrams). He used characters
in recording things which replaced recoding by tying knots. From then
on articles, books and records appeared” . Because of this, in the Use
of Words of the Literary of Mind and Carving of Dragons ( ( 3/[\B#8e-4
%)), “the formation of words had changed the way of recording things
by tying knots in ancient time. The identification of foot prints of birds and
beasts inspired the creation of words" . The archaeologists also provided
sound proof: there were 21 characters in the 17 tortoise shells discovered
in Peiligang Culture Ruins of Jiahu Village Archaeological Site, Wuyang
County. Of the 17 tortoise shells, 15 of them had only one character on
each of the shells. They were fully aligned with the way expressed by Ba
Gua in demonstrating the findings by single word. Thus, people guessed
that the characters were divinatory symbols — a special way of recording.
Through the research and study of the philologist, they understood 11 of the
21 characters were divinatory symbols, which were companion diagrams

of Diagram “Li" and “Kun" - characters of Eight Diagrams. Both
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archaeological researcher Cai Yunzhang and archaeologist, Professor
Zhang Juzhong believed that the characters were solid proofs of “drawing
Ba Gua and creating records with characters” of Fuxi, that had epoch
making significance. These characters were more than 5000 years earlier
than the oracle bone inscriptions, which were even more than 3000 years
earlier than the Sumerian and ancient Egyptian characters. The so called

“to base the characters on pictures and meanings” (k%85 fiZ) was what
mentioned in Shuo Wen Jie Zi (the Text Notes and Word Explanations) that

“when Cangjie created the characters, he created them based on pictures
and meanings, and named them ‘characters’ . Afterwards the characters
were also combined with pronunciation, thus these characters were named

‘words’ " . The characters based on pictures and meanings were single
characters and were the abstracts of the original shape of the things.
When such characters were combined, they were associated compounds.
Pictorphonetic characters were also founded with part of meaning and part
of sound. When the characters were recorded on bamboo or silk, the earliest
written book appeared.

Since Cangjie was the history official of Huangdi, if we consider that
the carved characters of Ba Gua brought the Chinese nation entered the
front hall, then the Cangjie pictograph characters developed the language
into the inner chamber of the civilisation age. During the age of Huangdi,
the agriculture had been advanced and the society was developed from
matrilineal clan to paternal clan society. Huangdi conquered Yandi and
Chiyou by force and united China. The dukes raised him the emperor.
Huangdi created the central controlled tribe state system. He appointed
Fenghou as the Prime Minister and Limu as the General. He ordered Danao
to work out the sixty-year' s cycle and Rongcheng created the calendar.
He also requested Xihe to practice divination on the sun, Changyi on the
moon and Yuqu on the stars, Linglun to make the music, Lishou to deal
with the numbers. Meanwhile, he established systems of silk worm farming,
medicine studies, boat and cart manufacturing and so on. Cangjie created
the characters in such an era of clan alliance broke-down and restructuring,
and also when the Chinese nation merged together and developed greatly.
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The structures of the characters that Cangjie created were mainly
symbols of objectives of something. The distinguishing feature was that, for
something that had no shape could be referred, a symbol that could be simple
recognised would be used; for those with clear shapes, a pictograph of them
would be adopted. Characters and pictures were well combined, which could
be recognised easily. The characters were very lively, brilliant and beautiful.
The characters had the charm of painting, easy to identify and remember,
appealing to both the young and the aged people. Its magnificence had
obvious advantages. The pictographs of Cangjie developed in accordance
with the rule of natural beauty, which integrated the line drawings and
symbolism in one character, putting the shape and symbol together. The
beautiful characters were combinations of meaning and shape which were
vivid, simple and solemn. They were used during the years of Huangdi,
Zhuanxu and Diku (King Ku) and maintained the inherent nature of pictures
and pictographs. They played a significant role and had deep influence in
pushing the social civilisation development forward.

Overviewing the development progress of the Chinese characters,
it can be classified mainly into 3 stages: pictograph for recording events,
pictograph characters and matured language recording characters. The
matured characters have a confirmed shape, sound, meaning, and also
used as a part in the article. The “Ba Gua” pictograph characters invented
by Fuxi, should be classified in the first stage. The pictograph characters
created by Cangjie belonged to the second stage. If we say the invention
Ba Gua carved pictographs invented by Fuxi was for divination and were
recording symbols of divinations, then the creation of the pictograph
characters by Cangjie was for the governance of trades and distinguishing
different issues. Therefore we conclude that Fuxi opened the civilisation
history of the Chinese nation and Cangji illustrated the resplendence time
of the history.

Ruo Feng
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PREFACE

My classmate from my teenager years is going to publish his new book.
| was surprised when he asked me to write the preface and give comments
on the abstract, foreword and abstracts of his thesis. | didn’ t know how
to answer him as | am neither a calligrapher, nor an exegetist. Therefore, |
made a long distance call intending to give a soft refusal. However, | was
unable to convince him to accept my refusal and now | am obliged to write
this pre_f;a_ce even though I' m not a specialist in his subject.

We met each other in the middle of the Anti-Japanese War. In avoiding
the war, the whole family moved to the remote village of Pingdingshan where
my classmate' s family lived. From then on we learned foreign languages
together and made a lifelong honest and simple friendship. Not long after,
due to the changes of the era, we departed for our individual futures and
didn' t hear from each other for ages. Only after the reform and opening
of China, when we saw the renaissance of the Chinese nation, did he find
my whereabouts. Without considering the long distance, his age and weak
health, he travelled to Nanjing to visit me. Is it not delightful to see a friend
coming from afar?! |, my wife and son were all deeply impressed. What a
wonderful touching thing meeting again in our old age! We talked heart-to-
heart by the bedside in the deep of night about our 67 years apart. We spoke
passionately and freely on topics when recalling the ups and downs and the
twists and turns of life. There were endless emotional topics to be mentioned.
We could hardly control our enthusiasm, and our blood pressures jumped up
to over 180. What a sincere and simple friendship we created in our teens!

For this meeting he brought me 3 gifts: firstly, a work of calligraphy
with a hundred characters of “luck” especially written for me; secondly,
a copy of his book BEFTBETFE EFHRERESRE ), and thirdly, a
thesis of his study on the pictograph of “Goulou Stele” . Calligraphy is not
my speciality. But looking at his work, the picture is within his calligraphy
and the calligraphy is implied in the picture. The special characters in their
unique original layout are absolutely outstanding and free from convention.
It is a piece of work of his own style and can be enjoyed by everyone. He
would like to discuss with me, an expert in water conservancy, his thesis on

“Goulou Stele” . | felt sorry that | didn” t know much about Dayu’ s Flood
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Control in ancient times and knew nothing about pictographs, although |
studied and taught water conservancy. But from his thesis, | learned that the
Goulou Stele is a tablet memorising King Yu and the pictograph on the stele
is one of 8 mysterious characters to be translated in the modern age. There
have been people trying since ancient times, and still there has been no
confirmed interpretation. From time to time in the past 40 years, especially
in the 20 years after his retirement, he devoted himself to breaking out
from the constraints of other people’ s research by finding his own way of
looking at the source of the Chinese characters. He followed the pictograph
development of the Legend of Cangjie, the inventor of Chinese characters,
and the rules of character evolution and investigated Chinese history.
After working on each of the characters, he finally unveiled the mysterious
pictograph and raised a unique and precise interpretation, especially with
respect to the last 4 characters: “Yue Mao Si You" (playing the 3-hole
flute and wording on jade board in chanting the praise of King Yu for what
he had done). This does not only make clear what the characters represent,
but also provides the final touch for a precise meaning of the script on the
stele. The family name of King Yu, the music and the words on the jade
board were mentioned in the script, and were used in appraising the merits
and virtues of King Yu. This provides solid proof in confirming that the tablet
is King Yu Stele. Both my wife and | felt excited about this and appreciated
his fortitude and persistency in digging into his subject. His achievement
demonstrates that with the affirmed belief you can gain the knowledge you
want to grasp. With persistence, you will be successful in achieving your
target. With this belief and persistence, you can turn from an outsider to an
expert, an illiterate to a scholar. In general, where there is a will, there is a
way.

Just before the new book goes into print, my wife and | sincerely hope
that this masterpiece will contribute invaluable insight to the people in the
field of exegetics and the art of calligraphy.

Zhao Tiantai
Written in Hehai University
20 December 2011
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