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L1 Ylnghal (1927-2007) — born in Fushun County of Sichuan
province, was a well-known composer, music theorist and educator. He was

interested in music since childhood and entered the Normal College of South
Sichuan at 14 years old. In 1943 he passed examination to enter the Qing
Mu Guan National Conservatory to learn vocal music and Erhu playing,
before long he turned to study piano and composition the next year. After
his graduation in 1948, he successively taught in the Hunan Music College,
the faculty of literature and art in the Central Plains University and the Art
College of the Central-South Forces. During 1950-1964, he transferred
to Shanghai Conservatory of Music, and worked as the vice-director of
Composition Department and the director of national music study. During the
foundation of China Conservatory, he went to Beijing and worked as vice-
director of Composition Department of Central Conservatory of Music during
the merge of the two schools. When China Conservatory was reestablished in
1980, he returned there to be the director of Researching Department and the
vice-president of school. During his spare times, he was engaged in various
music creation activities until the retirement in 1989. He was a member of
the standing committee of Chinese Musicians Association, the vice-director
of National Music Committee, the vice-president of Beijing Musicians
Association, the chief-editor of the Song magazine, and the vice-president
and honorary president of China Nationalities of Orchestra Society.

Li Yinghai has made remarkable contribution in enriching and
improving the theory of national music mode, and he has published several
academic monographs such as Mode and Harmony of Han Ethnic People, and
Pentatonic Fingering Etude. He applies theoretical study to music practice,
and composed a series of piano solo piece such as Instrumental Music At
Sunset, Three Versrs of yangguan, Harbouring Under The Maple Tree Bridge
at night, Acrobatic Sketches, and Fifty Piano Pieces of National Melody, etc.
As a music educator, numerous music talents have greatly benefited from his
teaching in music theory, and his idea and thoughts on music deeply influent

generations of musicians in China.
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Editor's Note
long Daojin  Wang Qinyan

At the beginning of 2001, the "Piano Works by Chinese Composers Series" originally started
with the People's Music Publishing House was restarted by the Shanghai Music Publishing House,
which encouraged by an effort to advance the Chinese culture and arts and will publish a new
"Piano Works by Chinese Composers Series" step by step. This is indeed a very exciting and
pleasant event.

This Series introduces major works of the famous Chinese composers who have made
outstanding contributions in piano music in China. It is published in the form of selections of
personal composition, and is of great value for study and practice as well as a repertoire from the
point of view of appreciation and artistry. Therefore, such a major event like this in the music circle
and in the publishing industry in China will have positive effect on the further development of the
Chinese piano culture and in making the Chinese piano music really known to the world.

Zhou Guangren and Bao Huiqiao, both well-known pianists and piano educators, are invited
as special advisers. An editing committee composing of the composers and specialists is formed
and Qian Yiping and Ye Simin are invited to be its members. The plan for the Series includes
selected piano works by well-known composers like Chen Peixun, Chu Wanghua, Cui Shiguang,
Ding Shande, Du Mingxin, Guo Zhihong, He Luting, Huang Anlun, Huang Huwei, Li Yinghai, Ni
Hongjin, Rao Yuyan, Sang Tong, Shi Fu, Wang Jianzhong, Wang Lisan, Zhao Xiaosheng and Zhu
Jian'er. Works in each album are selected and revised by composers themselves with annotations
of techniques of fingering and playing and notes on the intention of their creation. Almost all the
selections contain some unpublished pieces or new ones that specifically composed for the Series.
In structure, prelude by the composers and comments by specialists together with their English
translation are given to facilitate the communication between the Chinese music and the other
countries.

When reviewing the papers in editing, we were very often excited by the national melody,
profound implication and the composers ardent emotions permeated between the lines of the
compositions. Crystallizing the talent, wisdom and diligence of the composers, the selections are
gems of the Chinese piano music and a wonderful flower in the world music. It is the best spiritual
supply presented to the professionals and the vast lovers of music in China.

Piano culture came to China rather late, and has traversed along a very tortuous and difficult

path, yet the devotion of several generations of composers has laid down a solid foundation for



our music cause. As publisher of music books, the Shanghai Music Publishing House equally has
the responsibility in this loft mission. Together with all the colleagues in the music circle, we are
willing to do our part in endeavors to promote the development of the piano culture in China. The
publication of the Series is something practical we have done in this respect. On behalf of many
of the Chinese composers, we would like to express our heartfelt gratitude to the Shanghai Music
Publishing House for their support in the publication of the Series. We hopé it is instrumental in the
Chinese piano culture moving towards the world and standing erect in the art of the world with its

unique charm belonging to the whole Chinese nation through endless effort.

2004.5
(Translation: Lu Ruiling)
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Foreword 1
Zhou Guangren

The art of piano playing in China started quite late, its history is very short in comparison with
that of the several hundred of years in Europe. But within the seventy or eighty years, the piano
has become a most popular and beloved instrument among the Chinese people. China has already
raised a number of good piano teachers and even brought up a group of pianists who have won
world fame. At the same time, Chinese composers created many compositions, making research on
piano pieces with Chinese flavor. The art of piano performance is always closely connected with
compositions, this has already been proved by the long history of Western Music. Therefore, any
national school in music depends on compositions written in a nationalistic style.

Since half a century ago, several generations of Chinese composers have written many
characteristic piano compositions, many of them have stood a severe test through the decades and
have become favorites of pianists and are performed all over the world. But we need to confess that
we did not work so hard to promote our Chinese compositions. The reason is, first of all, we did not
pay enough attention to our own compositions, and secondary, there were difficulties in publishing
new works.

Now, the Shanghai Music Publishing House is publishing a whole series of piano compositions,
called "Piano Works by Famous Chinese Composers", under the two chief editors Tong Daojin
and Wang Qinyan. In this series, 18 most prominent Chinese composers are introduced with their
best piano works. This is a very valuable music repertoire, which could be taken as an index of the
development of Chinese piano music. Special meaning of this edition is that all the compositions
were revised by the composers themselves and that they have added illustrations and background
material about their creative intentions. Therefore, it's an authentic edition.

In the last twenty years, China is becoming of greater interest to the world. More and more
western pianists perform Chinese piano pieces. Therefore, the publishing of this piano series is
not only a great thing for the Chinese people, but also plays a big role in introducing China to the
outside world and promoting China's new culture. We hope, many more composers will write piano
compositions and many more pianists will perform Chinese compositions, to let the art of piano

playing blossom in China.

2002.2.25
(Translation: Lu Ruiling)
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Foreword 11
Bao Huigiao

Congratulations to the publication of "Series of Piano Works By Famous Chinese Composers"
by SMPH, which is indeed an important event in the field of piano music in China.

In the 1930s, with his Chinese-style and refreshingly piano piece Shepherd boy and Piccolo,
Mr. He Lvting built a milestone on the road of development of Chinese piano music.

For over half a century after — especially during the five decades after the establishment of
People’s Republic of China — generations of Chinese composers combined the Chinese traditi(;n
with western elements in their composing practice, which give birth to a wide range of piano
pieces. This results from the hybrid of Chinese and western cultures, and these works — emerged
during China gradually take its step into the international world in the 20th century — are the piano
works that contain with both flavor of oriental new nationalistic elements and Chinese music
characteristics. Although they have not form a huge scale, they are a warm spring flowing in the
world’s piano music literature during the turn of the century.

[ believe that it is the mission and responsibility for every pianist, piano teacher as well
as piano student of China to play and to promote the Chinese piano music. Suppose that Bach,
Beethoven and Brahms have never exist in Germany, and suppose that no one have interpreted their
immortal great works, it is hard to imagine that the existence of German school which known to the
world for its strictness and insightfulness; also, without Tchaikovsky, Rachmaninov and Skryabin
together with the performance of their works in the history of Russia, it is hard to imagine that
the existence of Russian school which known to the world for its deepness and vigor; and again,
suppose that the French pianists do not perform the pieces of Debussy and Ravel, but only play
Beethoven and Rachmaninovs’ works, then how is it possible that the unrestrained and exquisite
French school exist? Therefore, any remarkable piano school in the world could not struggle to
survive without numerous great piano works composed by the composers of that nation, and they
still could not survive without the interpretation by excellent pianists from that nation as well.

If we really are proud of the historical heritage and civilization of China, and if we are not
only excited with our ethnic and folk music, but also indulge ourselves into performing these piano

pieces, I believe that we have found the golden key to successfully interpret them already.

2006.2, Beijing

(Translation: Duan Jinnan)
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