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SEAEAMY Fishing Fleet Moor in Harbour
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Jifi 7SEHA 3% The Historic City of Malacca

1999 126x98cm Hi#2 ~ #Afi Oil on canvas



When the Kaohsiung Museum of Fine Arts began planning the “Gallery
for Citizens,” we strived to collect and organize basic art materials
from the Kaohsiung area as part of what we felt our “regional” role
and function. To present the artistic development in Kaohsiung, we
encouraged the local artists to create and to exhibit. We set incremental
goals for ourselves throughout the implementation, and our starting
point was to discover the art resources of the Kaohsiung area. We tried
to provide a vivid and penetrating understanding of individual artists,
while relying on exhibition planning and integration of resources to
organize and present the artistic development in Kaohsiung.

In 2011, after reviewing our implementation experiences and assessing
Kaohsiung’s contemporary art scene and trends, we modified some
content of the “Implementation Guidelines” for the gallery and
continued to forge ahead. For instance, we abolished age limitations
and allowed all artists born or currently living in Kaohsiung to participate
in the program. In addition, formally-established art associations in
Kaohsiung can also submit their “thematic” solo or group exhibition
projects. We hoped that the fine-tuning of our plan and implementation
approach would give artists ever greater freedom to select and to show
creativity through various media, encouraging artists to display even
greater flexibility in their style or media. While the senior artists who
pioneered and developed the arts in the Kaohsiung area, the evolved
Gallery for Citizens aimed at recording the changing ecology of local
contemporary art.

Preface

In this season, the Gallery for Citizens exhibits the works of artist Sheng-
yang Cheng. Born in 1957 in southern Taiwan town Pingtung, Cheng
later on graduated from the National Pingtung Teachers’ College, and
started teaching at Longmu Primary School until his retirement. After
retired from teaching, Sheng-yang Cheng, a keen member of local arts-
and-culture groups including the Southern Taiwan Arts Society and
Dashu Culture and History Society, became more active in promoting
local arts and cultural events. In the twenty-odd years of his artistic life,
Cheng has graced the canvas with beautiful scenes of the fishing harbor
and old houses from his hometown, or daily activities of local people, all
painted with the utmost compassion. Cheng's early works were much
influenced by Cubism; in recent years, the artist has taken a turn to a
more simple style which reflects his lyrical and liberated state of mind.

For the continuously growing of the Gallery for Citizens, we look forward
to encouraging participation of even more outstanding artists as well
as sharing the history and achievements of Kaohsiung art with city
residents. Through the exhibitions and artists databases built, we hope
to explore the form and substance of local fine arts, and to highlight
Kaohsiung’s cultural features.

Kaohsiung Museum of Fine Arts
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th 25k} Zhongyun Fishing Village

1995 156x123cm HiF2 - & Oil on canvas
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Lyrical, Free and Heart-stirring

It's been 35 years since | graduated from National Pingtung Teachers’
College. In these years, | have married and raised a family, and
eventually settled in the remote village of Dashu Township, Kaohsiung,
where | taught at the local primary school for almost 30 years. In the
morning, the small village, surrounded by small hills, is woken by the
cool, moist mist which translates into floating clouds. | often find myself
calmed and comforted by the beautiful scenery which secretly plants
the seeds of art in my heart. In the span of almost 20 years, | have lived
a quiet and peaceful life; painting and teaching village children the joy
of painting was essentially what my life was all about.

In the midday, the fishing harbors, such as Donggang Harbor, Zhongyun
Fish Port and Fangliao Harbor, becomes busy places where the fishing
boats are unloaded at the docks. The sight of fishermen working
their sweat out is a fascinating sight to behold. Although | am just a
random passerby, | am profoundly touched by the deep wrinkles on the
fishermen's faces and their simple conversations about the hard facts of
life. Every time | visit the fishing harbor, | always find myself making up
all sorts of reason to stay for a bit longer. | always try to capture these
moving sights with paintings, because these fishing harbors are what
brought me to art in the first place.

Apart from the fishing harbor, old buildings and country lanes in the
Kaohsiung and Pingtung areas, as well as the everyday life of local
people — their laughter and tears, joy and sorrow — are also among my
favorite subjects for painting. Dashu, which is often called the “back
garden of Kaohsiung City”, is a vital pool of inspiration for my paintings.
About six years ago, | joined Kaohsiung Teachers Plein-Air Painting
Group and began to expand my range of subject matter in painting. We
travel everywhere on the main island of Taiwan and all the subordinate
islands, including Penghu, Lanyu, Mazu, in search of local themes and
subject matter which may best reflect the cultural characteristics of
Taiwan. | didn't travel abroad much, but whenever | do, | always take
photographs or do sketches, which | then translate into oil paintings
or oil-based pastel paintings. Having said that, although | do paint
wherever | set my foot on, | don't feel as strongly about foreign scenery
as | do about the views of my hometown. Perhaps | should travel more
and develop better understanding about foreign cultures and peoples,
so that | can find out what moves me about them.

by Sheng-Yang Cheng

At the core of my creative expression is lyricism. The form shapes the
artistic contents which define the style of my artwork. When | paint en
plein air, | often just sit somewhere alone, enjoying the breeze on my
face as | look ahead at the people from all walks of life — the lawnmower
man, the boatman, the road worker, the street vendor, the beggar — and
realize the true meaning of life: it's wonderful to be alive and kicking!

My earlier oil paintings are influenced by Cubism. The paintings are
divided by horizontal, vertical or curved lines that radiate from the
central point and interweave freely with each other. In this way, the
subject matter is broken down into small pieces filled with colors of
different value and intensity which together give rise to a sense of
mysticism. Call it poetic or call it weird, my work is a direct reflection of
my heart and feelings; it comes from something that is alive — that is,
my feelings about my surroundings.

Perhaps deeply influenced by the sea and the unique form of the
Southern Taiwan fishing boat, my earlier works are mostly characterized
by rational lines and geometric forms. In the middle stage, | gradually
found a balance and harmony between the rational-abstract elements
and the lyrical ones, as | began to expand my range of subject matter,
tools and techniques and add more lyrical elegance to my artwork.

In recent years, | studied and gained some initial understanding of
Buddhist scriptures and religious texts such as the Strangama Sitra,
the Heart Satra and the platform Satra, as well as Chinese Taoist
philosophy of Laozi and Zhuangzi. These philosophical and religious
texts have become an important inspiration for my art. The éssence of
these ancient wisdomes, | think, can be summarized into a concise idea:
that is, “simplicity”. It is precisely the idea of simplicity which informs
my art practice, as my paintings no longer adhere to objectivity of
realist representation, but instead reduce representational imagery into
abstract forms without fixing a single-point perspective. This makes me
feel more relaxed, liberated and at ease.

Art-making is a wonderful journey of no return. For art to be lyrical, free
and heart-stirring — for the last twenty years, these are the qualities that
| have subscribed to and have been pursuing.

1
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