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In UA, we are commited in every project to provide flexible solution with the most
unique design quality.

Attached is just one of our many built projects.
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Redevelopment of the rail
corridor in Sants (Barcelona)
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Do you think the financial
crisis has reshaped global ar-
chitecture?

Yes, I think that the financial cri-
sis already has had an impact on
architectural thinking and sus-
tainability is becoming the tool
for reshaping architecture. The
building industry is one of the
main culprits in global warming;
the burning of fossil fuels to heat
or to cool dwellings is the source
of nearly 50% of greenhouse gas
emissions around the world. We
have a definite objective, which is
to combat global warming by re-
ducing CO: emissions. But over
and above that goal, beyond such
socially responsible and ecologi-
cal objectives, might not climate
be a new architectural language,
a language for architecture re-
considered with meteorology in
mind? Might it be possible to
imagine climatic phenomena
such as convection, conduction or
evaporation for example as new
tools for architectural composi-
tion? Could vapour, heat or light
become the new bricks of contem-
porary construction?

How do you see the future of
building industry in booming
countries such as China?
And in the rest of the world?
I think that the question of the
quality of air is becoming the new
target for architecture and urban
design especially in China, where
there are so many crises with po-
llution of air in the big cities. To
think of architecture and urban
design in terms of quality of air,
light, heat or humidity in the city
could be an opportunity for a new
way of designing that could give
way to a new form of beauty. This
will mean that instead of wor-
king with building elements such
as images, narrative, symbols or
visual shapes, we need to reintro-
duce physiological needs in city
planning principles as a respon-
sible and attractive attitude
today, where the management of
the earth’s resources and safe-
guarding of ecosystems have be-
come paramount. Public space
for example is not only a visual
shape, but it could become the
place where the quality of the air
is defined. Its temperature is hea-
ted in winter or cooled insummer
in relation to the climate and ve-
getation, creating a depollution
process in public. Air could orga-
nise the form, shape and mate-
rials of public space of the city
and the buildings. It could up-
date the meaning of public space
as certain physiological needs are
not fulfilled by interior space,
where a social life and exchange
between the inhabitants can be
born.

Are the days of ostentatious
architecture at an end?

Ostentatious architecture before
the financial crisis was a kind of
commercial increase of the works
of very good architects like Ste-
ven Holl, Zaha Hadid or Rem Ko-

olhaas. It was a chance that
the economy boom before the cri-
sis had chosen these good archi-
tects with strong intellectuals
and design ability instead of bad
commercial architects. And the
buildings that were built are
so great. Today, of course, we
need to choose more responsible
agenda for the next few years
and I think that there is still a
chance to see “Ostentatious” sus-
tainable, climatic or civil-care
buildings, and they would be
great. Our Jade Eco Park in Tai-
chung is a kind of ostentatious
park, without any luxurious
agenda, but only with the care of
the climatic issues in the context
of the global warming.

Do you think there is a trend
for the architecture of the fu-
ture?

Over the last forty years, the his-
tory of urban planning has been
written from a macroscopic and
aesthetic point of view, instead of

. from a microscopic and physiolo-

gical point of view. By reanaly-
sing this urban story, through a
microscopic prism, we can disco-
ver other factors that are really
more efficient in the construction
of cities and the composition of
their forms. A reassessment will
allow us to offer an alternative to
the present urban development
based on the current phenome-
non of an unbalanced economic
globalisation that is inhuman
and unfair. QOur ambition is to
look for a more sustainable, hu-
manistic, just and equitable glo-
bal urbanisation for all.

If we think of urban planning in
terms of thermodynamics, we
could start to imagine a new stra-
tegy of globalisation: a global
redeployment of industrial pro-
duction in the world based on
energy and climate criteria ra-
ther than on financial or econo-
mical criteria, as it is today.
Today, in the current crisis of the
capitalist model of the “post-in-
dustrial society”, France, for
example, has decided in the last
months to reindustrialise itself.
This seems necessary in order to
achieve a world balance in the co-
ming years between the south
and the north. If the north is to
experience a reindustralisation,
the south will have to increase
the social and health condition of
the workers. So if we are looking
for a new equilibrium to achieve
this new stage in globalisation,
we must know which criterion
will become important when
planning at global scale. Today,
the division between design con-
ception and industrial production
that can be observed globally is
important because industrial
production is planned around
countries where labour is chea-
per and the labour law is the
least restrictive. The result is a
continual shifting of the place of
production as the industries se-
arch for the cheapest country.
Consequently social and ecologi-

cal inequalities that could no lon-
ger be accepted arise. We need to
find a future with an overall ba-
lance between cost and social
conditions of work. To begin to
define the concept of Urban Ther-
modynamics, we can draw on
three examples that have, in a
new and special way, managed to
exploit energy resources related
to their unique geographical po-
sitions.

What keeps your emotion of
design?
Always physical emotion. Archi-

‘tecture is not about cultural or

psychological emotion. Architec-
ture is about physical emotion.
It’'s why I am always interested
in physiological perception of the
space, through heat, vapour,
light factors that are the real
components of the space.

How do ecology and sustai-
nability play a role in your
work?

Climate change is forcing us to
rethink architecture radically, to
shift our focus away from a pu-
rely visual and functional appro-
ach towards one that is more
sensitive, more attentive to the
invisible, climate-related aspects
of space. Slipping from the solid
to the void, from the visible to the
invisible, from metric composi-

" tion to thermal composition, ar-

chitecture as met eorology opens
up additional, more sensual and
more variable dimensions in
which limits fade away and solids
evaporate. The task is no longer
to build images and functions but
to open up climates and interpre-
tations. At a larger scale, meteo-
rological architecture explores
the atmospheric and poetic po-
tential of new construction tech-
niques for ventilation, heating,
dual-flow air renewal and insula-
tion. At the microscopic level, it
plumbs novel domains of percep-
tion through skin contact, smell
and hormones. Between the infi-
nitely small of the physiological
aspect and the infinitely vast of
the meteorological one, architec-
ture must build sensual exchan-
ges between body and space and
invent new aesthetical philoso-
phies capable of making long-
term changes to the form and the
way in which we will inhabit
buildings tomorrow.

What do you think about the
label “star architect™?

I have no problem with star ar-
chitects if they are chosen by pe-
ople that have a real knowledge
of the history of architecture and
theoretical approach. It’s why 1
am happy that Frank Gehry and
Daniel Libeskind have become
star architects because at the be-
ginning they were first recogni-
sed as important intellectual,
real inventor architects in a high
level exhibition at the MoMA
(Museum of Modern Art) in New
York in 1987 by Mark Wigley, a
really clever and perfect connois-

seur of the architectural world.

Who are your masters in ar-
chitecture? And at this mo-
ment?

Le Corbusier, Aldo Rossi, Louis
Kahn...are still my old masters
since when I was a student.

What books do you have on
your bedside table?

Guns, Germs and Steel by Jared
Diamond.

Survival through Design by Ri-
chard Neutra, a book that I have
kindly received recently from a
student of the Upenn University.
Spheres by Peter Sloterdijk.

Choose: Be political or be po-
lite?

Be political in the language of ar-
chitecture.
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Carlos Arroyo Arquitectos
“Academy of Music, Word and Dance”, Dilbeek, Belgium
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effect.
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Emma Architecten

“Pavilion Puur”, Amsterdam, The Netherlands
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The pavilion can be exclusively
reserved for corporate and pri-
vate events such as product pre-
sentations, meetings, corporate
events and weddings.

The pavilion is located on the
exact site of a former soldiers
shelter. The footprint of this
shelter was taken as the basis
for the pavilion. Around its base
a wooden wall cur up to pro-
tect the site and encompass the
program.

The facade will
naturally change
colour

The design is inspired by the
undulating forms of the slopes
and the surrounding landscape.
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