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General Preface

Millions of Chinese are learning English to acquire
knowledge and skills for communication in a world
where English has become the primary language for
international discourse. Yet not many learners have come
to realize that the command of the English language also
enables them to have an easy access to the world literary
classics such as Shakespeare’s plays, Shelley’s poems,
mark Twain’s novels and Nietzsche’s works which are an
important part of liberal-arts education. The most important
goals of universities are not vocational, that is, not merely
the giving of knowledge and the training of skills.

In a broad sense, education aims at broadening young
people’s mental horizon, cultivating virtues and shaping
their character. Lincoln, Mao Zedong and many other
great leaders and personages of distinction declared how
they drew immense inspiration and strength from literary
works. As a matter of fact, many of them had aspired to
become writers in their young age. Alexander the Great
(356-323 B.C.) is said to take along with him two things,
waking or sleeping: a book and a dagger, and the book
is Iliad, a literary classic, by Homer. He would put these
two much treasured things under his pillow when he
went to bed.



Today, we face an unprecedented complex and
changing world. To cope with this rapid changing world
requires not only communication skills, but also adequate
knowledge of cultures other than our own home culture.
Among the most important developments in present-day
global culture is the ever increasing cultural exchanges
and understanding between different nations and peoples.
And one of the best ways to know foreign cultures is
to read their literary works, particularly their literary
classics, the soul of a country’s culture. They also give
you the best language and the feeling of sublimity.

Liaoning People’s Publishing House is to be
congratulated for its foresight and courage in making
a new series of world literary classics available to the
reading public. It is hoped that people with an adequate
command of the English language will read them, like
them and keep them as their lifetime companions.

[ am convinced that the series will make an important
contribution to the literary education of the young
people in china. At a time when the whole country is
emphasizing “spiritual civilization™, it is certainly a very
timely venture to put out the series of literary classics for
literary and cultural education.

Zhang Zhongzai

Professor

Beijing Foreign Studies University
July, 2013 Beijing



sHELEMET LR e RES . Rt E. ®A
WEMEN, TROANY “WAERE, FRLLE
G TSP THRENAETEHIMREFRLZZK, HEF
R, AEFALEWNER, RIE—4 “HHHKZE
T, EWEFEHE R, RE-ERKW, FHFE—F=
BT Xk b ANEBE. BARBAE “EFERT” , X4
%0 NPUIR 2 A i e g i 1 A

oM aE, LHEMEREARKRER, TUERK
b, KRR, miRA T, FEHEL, THERNE. A
B “RE”, HEH o EH B AR KB XA
", AR RAL . FEREFSLD W
(e Edr) M xwa) F. “"BEAMEFZIR
WETH (frdh) 2 (BB CEBRE) R (X%
) ERZHER-REREHSY - FFEHEY (LA E
Bi) RN ZEZREWHR) %, XEREWEXE -
N ELNRE DS - IR (BT ARIE) UE (F
METHRIL) %, EEFLTFERAN (EH A
FacdsE it ) X A(RANHBF) FF, HABEHOR
R XARIE, Bl T AKENTTH®, WEREERESR
TRINFENRKENTETE.



REFELA DMWY . EFEEH LKA, 4
CNEGHRLEFRBRAE, EEHRBALEEEA ek
FHRBRERY - HFIREEM A (BEELEEA) WX
E, BERTEFS5EEZ e X Z, hxHs .

“ELERASE L ES, B LR BE AL AL
AR L Y 5 B R RN

ZHALE, FTREALEESL, FARA T EFH
EXFEmAhEE. R ETE K, TE MG F L
B, BFE- N NEEEN. RUMHEEARNHEE £,
B B 47 &t E B9 (8 B L

EMEHETURNZHLE, 1255,

T zEEBKey Ewr i, WﬁﬁA%ﬁ#ﬁH%
ﬁ%ﬁﬁwﬁﬁ,ﬁﬁ@%ﬁﬁ.ﬁwéﬁﬁﬁﬂus
WEK, WHE S0 AFERFER, RFERTARKE
WEER, FEHX B THNE TERERNTEYE
Bz,

RIFBLUALE, DREBRT N ELELZED I,
AEBNHBPIEXEFEN NN 2. NF
¥ +-&F, RIEEAHREENEEL P, EHERS
ZWERMIESE, X—FL, THEFAERKESTAL.
ALY K —FBHE, x—FLhUErL K&
B, TMEEREN T M) G % HiE &8 4 %R
x, Iiﬂw}?ﬁ)’?ﬂﬂﬁ%ﬁ”ﬁﬁfma%ﬂ{ TR R N
G

T ARMBKAHER FEER DY 28 EE X
E” ZFMNE, TEARNE SR ERTY. K4
5, XEBR A, BB ORI EE R R E



5
e RPN, EHAMNT A LA ZL2EELN
R, —F2RA) AEIEZHH. APFEURF
RKMNERE “REBLFEE"

AN EE A RIEFR
Je A A AR G
BR £ XFH R Q EHE
AEEEXFFLAELK

N €4
201347 A T 7%



Is this book for you?

= HEHEREN—mET

BT AERZ —t (B EHE) , GIET
1601 %, HEBM X7 B %35 20 38 N\ B i Ao K 5 #
Mt aL T (16035 ) sTHE, AWM, (LEE
) AREAT XL EANERE R, MARBRTRE
oA MR EFR.

DEHTEUREYMY “FAEXETFEM” BEFH
R, BXLEXHMM N EABES D XEAN
He, FXHERMNEAETHAHREE, HAAEX
VEXHM—WE T, AEXETFHEEFNANT
MR- ML EBEHANENL (HH “REHEKEX
E” -8B (Exh) ) hWEEH, HXENTH
FER, hERTEL, EFTIAHETEIE. v 8
FHMNESERUNE, EEETHNAAEFELECER
WER, o8 EFHisEh. ki, BEEXRFEoF
IR EL BT, EAERBEHNAENT, nFd
HrFI A RE W% L., EFEFNHARLEFNLE XAEK
BWER, WABEHRH, 25, THEHXHEE
LW FEHOENEFET KRGS E 0 F R KR
f., #HEF——A. 2 BEHRE—AEHDITE
ERENLS, RIITHXEITRANE, 2BEHES
HEMmEEHRar o iE TN, EXTHhEKRES
HMreyRisEds, MaE, BT RS EEFHERXEE



2

WHR, BEINAZFRELSETH. DEFHAHK
PR, FRFBEAZ. BERFATHEKEHFTAMRM
Bk, AxkET. BEIEIKIKZEZSESGILTF
TR UG h %, AEf s BEes., £k
—ptks v, hEESE. BE. TR AFRBELEA
F &

(BBEH) WERMESTEUNETEE XL,

E—NERBRELAET, EF T, #WMiEE
TFHBEER KRS, nrETARENTEFR, B
¥, RENALRTRELFLRLYAL. FPEARHR
REEXAHPHETADEALZESRELZEF I 2094
SRRy ERFHEEREFNGENE B
KM% PR RABFE, M%7 %7 b 1780 A% £ Y
WX, F=NEBRFREFEMENEEFTR, FEZ
K FEER RS RBEHEERY, FFHF, &
BECO#HEA, w/LEEMTRBE KT, LFEK
RN AL T 7 i FL@EHFN T E, BT
. FUNERBREZHFWAERE ., # A H o EE K2,
REMTHAE, SR =H5H, EHMHERDT
By BRI% o R T AR AR A

FANSEHERFNEBENT BN XL E X o
MAXEX KA. XZEAHBUERERMNEL N PHE
HAFE MR ARE CEA RS, HR TR — i
MAXEXERARLBEAEHELLAN I EFME. AX
FXHFELE YR ERFALARNYE S, BEF. RiEF,
BHFEAXFATMHE, XUFEHMEHZFF
. ZEX, BEANTINNEE, ELHAEAM
ARAUSSGEMRZHIE LR, XL EAHBIA
XEXEZRFEFRAABEBNRILS, HARAE



3

TeaHlEA—HEEIWHANETHNRL, FEH L
MXFhEmiPfGEeEmPIETHNOAN KR, X —
WHEPHAERIRZERNEREFE s a bt
AL
LMEREHNEAEER. oo th, FESXANY
BE, h—FTHARTXZEXRWMAEXALZEAAY
G, FINXERZPRINT AR, By —1m. ¥
ALK “ANRTEDL” X—FFRINZE, 28BF
FEAETEREAN, BRI, AR, BFERN
AR PESEmEN, IHEEEHNTALXERES
FEAEFEEL. Ak E TS B FAMEN — K45
. 3 “AHFLEHEK” (To be, or not to be, that
is the question ) B9EZ, HF T B FIFEAFER
MHESFTER, FHEMURESEE XN TERY. &
PrfE AR g, A B eyt AR A AE O E U Ty
F, a2 ANELNK, vEFFMEHLINZE
RE WL 71T,
WREREXEGFHFN—R, &P EHALERE
B, REXEHER, ILEEMEEEROBEZZ.
WREEFAERK, BUEL LPFRAFNH
TEE—F “REAREXE" , REFELE. ©NE
S NS GO
WREEEAFIINAYTFE, BN EWMETE
FRXEZEHBARNALERHAERXEERZBNE
. —HETELREE, ZRERLEX, HAEHHE
B, FEKAHENRE, G2AARKIN, 8T
i, MAEETERFETRNEXH, AMHZH K,
ELETHRN, EL GBS, Bkt s EHNAME
HHAE, FEFRZNRESHE,



ATREEBHEDITEHENL: TLEREY
AN B, ANEBIFFXR, B\, AEAKRK,
By, ENAALREERASELI=02_,
EEE %, Hit, AENE, e10EREFRES.

— 4 ER



ety
>

Dramatis Persons

GHOST OF HAMLET'S FATHER

HAMLET (son to the former and nephew to the
present King)

GERTRUDE (Queen of Denmark, and mother of
Hamlet)

CLAUDIUS (King of Denmark)

OPHELIA (daughter of Polonius)
LAERTES (son To Polonius)
POLONIUS (Lord Chamberlain)

HORATIO (friend To Hamlet)

VOLTEMAND }
CORNELIUS }
ROSENCRANTZ }
GUILDENSTERN } (Courtiers)
OSRICK !
GENTLEMEN }
A LORD }

PRIEST
MARCELLUS !

BERNARDO \ (Soldiers)
FRANCISCO !



[l HAMLET

FORTINBRAS (Prince of Norway)
A PAPTAIN IN FORTINBRAS'S ARMY

AMBASSADORS TO DENMARK FROM
ENGLAND

FIRST GRAVEDIGGER
SECOND GRAVEDIGGER

FIRST PLAYER
SECOND PLAYER
ACTRESS



STAGE DIRECTIONS

. H. means Right Hand;
. H. Left Hand;

. E. Upper Entrance;

. H. C. Enters through the Centre from the Right

L. H. C. Enters through the Centre from the Left

RELATIVE POSITIONS OF THE PERFORMERS
WHEN ON THE STAGE.

R. means on the Right side of the Stage;
L. on the Left side of the Stage;

C. Centre of the Stage;

R. C. Right Centre of the Stage;

L. C. Left Centre of the Stage.

The reader 1s supposed to be on the Stage, facing the
audience.



EXPLANATORY NOTES

he play of Hamlet is above all others the

most stupendous monument of Shakespeare's
genius, standing as a beacon to command the wonder
and admiration of the world, and as a memorial to
future generations, that the mind of its author was
moved by little less than inspiration. Lear, with its
sublime picture of human misery;—Othello, with its
harrowing overthrow of a nature great and amiable;—
Macbeth, with its fearful murder of a monarch, whose
"virtues plead like angels trumpet-tongued against the
deep damnation of his taking off,"—severally exhibat,
in the most pre-eminent degree, all those mighty
elements which constitute the perfection of tragic
art—the grand, the pitiful, and the terrible. Hamlet 1s a
history of mind—a tragedy of thought. It contains the
deepest philosophy, and most profound wisdom; yet
speaks the language of the heart, touching the secret
spring of every sense and feeling. Here we have no
ideal exaltation of character, but life with its blended
faults and virtues,—a gentle nature unstrung by passing
events, and thus rendered "out of tune and harsh."

The original story of Hamlet is to be found
in the Latin pages of the Danish historian, Saxo
Grammaticus, who died in the year 1208. Towards the
end of the sixteenth century, the French author, Francis
de Belleforest, introduced the fable into a collection
of novels, which were translated into English, and
printed in a small quarto black letter volume, under the



EXPLANATORY NOTES V

title of the "Historie of Hamblett," from which source
Shakespeare constructed the present tragedy.

Saxo has placed his history about 200 years before
Christianity, when barbarians, clothed in skins,
peopled the shores of the Baltic. The poet, however,
has so far modernised the subject as to make Hamlet
a Christian, and England tributary to the "sovereign
majesty of Denmark." A date can therefore be easily
fixed, and the costume of the tenth and eleventh
centuries may be selected for the purpose. There are
but few authentic records in existence, but these few
afford reason to believe that very slight difference
existed between the dress of the Dane and that of the
Anglo-Saxon of the same period.

Since its first representation, upwards of two
centuries and a half ago, no play has been acted so
frequently, or commanded such universal admiration.
[t draws within the sphere of its attraction both the
scholastic and the unlearned. It finds a response in
every breast, however high or however humble. By its
colossal aid it exalts the drama of England above that
of every nation, past or present. It is, indeed, the most
marvellous creation of human intellect.

CHARLES KEAN



