i1 % 20 R 2 B

%*Efﬁ@in

o KiIEHEE BHiMR OIFELE wEEd
o FEMZE WHREN eeVIXLIEE NKNE

ﬁﬁ'*lﬁ'gﬂ'%g&
il % £ % ilat -







mEE T

ABaEFIFRANEERMATSS . B—RAE R E BRSBTS m AT T R R U
8,5 70 X BB N R LS A R RA RMMER R M2 EFEL . AN ABEEE IR
TH MG ES A RTRAIG . B2 AR08 T 0 AL, 1% U BE () R f e 1)
GIE BEFRROIVFRS EHBHEEARRBBHENEEES.

ABHEWEFELEXFHRUEBHRE  TREEFBHE.
ML @5, @M AIE. 010-62782989 13701121933

BHERMS B (CIP) # i

EFIOEBIFEE— A8, 2015/ 8 F 4. -db . WK L, 2014
GHEED - R EZE A
ISBN 978-7-302-36212-8

I. Q% 1. QiF M. OHE-—WE-—WRE—A¥ER—A¥SERE OKE-SE—
WRE—AFEER—B¥SHTR N. OH315
of [ i A 8 5 0 CIP 04 4% 57 (2014) 88 076295 5

BERE: F0K EaT
HERt: KEE F %
WERR . EREH
REEMH: KA

HAR&Z 1T 14K Wt
| #k . http://www. tup. com. cn, http://www. wgbook. com
o db: dERIEEREETIRE A BB 4. 100084
i A #.010-62770175 #p M. 010-62786544
BRS5EERS . 010-62776969, c-service@ tup. tsinghua. edu. cn
B B & f%: 010-62772015, zhiliang@ tup. tsinghua. edu. cn

B ¥ F. tEEDERIT

2 . 2EFERE

FE Z& . 185mm X 260mm Ep %. 13.75 = ¥. 343 FTF

B R 2014 4E5 A LR Bl k. 2014 4E 5 A &1 KEDR
E #r. 35.00 76

e RS . 058393-01



EWHHEEFITWEWEERASTR. AEIN IR - BREMIFSEEMRER, %
A AT AN VR B R AR IR A KT, A BRI T XM REBR S S5 EMN Iy mm. N
75 W R M RS 45, TR R T R A R R — AR AT 215 0 H N KA R .

HFHIE T VE 1997 4 o U H B0 AR i 4 SO R 3T T A e dm BE X —SE KT .
2002 SEH B WM EH KWK EEWAENHT TERRE, EEZELZANES N A
BE; 2004 4F R EHIECH — R A A BRS A E A 20 4 B FHE 30 43, B SOK T B 2 B
R —sy. XHEBMEEEBRAL AN BGESEEY KA 8% REAMBEEL
B, RAEHELWHEFHRY., SAEZTFHNHFLRSETHER . RE AN, REE K
EEREENENGW GBS MR =i EF X =2 A 57 0 4 5 S i M
16 B R .

RE W IOERE T & HE A BEIR A/ B D185 A R B i) [m) @&, 8P B
Bk, SR . AR BHIR BT SO MM K2 A RBUE &0 UL B F VB
VA Rt 25 A 16 45 7 T N2, SCIR LABGR SO 3, G540 7™ 8, 2 B oR . ek, B i3 i B i
AT S A Xt R i A A AR RS A R . R, dnfe] £E KL R R fE) P B R 3L
HEH A G BRI R AR E AT B — KA.

AP EBERFFARMEH T, FBA®M, R ALH, FANEEEEFEAEONREN.
AREETESEAG BFRS ANMAZFE B EENGEERMELHE . EHRY
i el R R E & R RE .

ABHE K EEFFSINT .

— . R TR ATE TIE KA K AL, AN E SR P b . T B R T
LHERNCAHEEE RIS A A RS .

L IEEMER . RGMAA T G GEMEREARE - RLHASEMKRR B, B
HEMENFESERARNHRIT NERARAIEREN. RFAHBETE L. HEA
L TEFETE, BENE AT FELMMRE.

=L RMETR LA T M 2001 5 2014 4F4E 14 FERE RSB BIR RAE CEE . 24
B SEERIEH M E XKW MITE RN FEEHEBS EAENE IR ERNIEE, T
ABAREAR S E R EEERHEAT T A B FIHEZE BB BAKE S 0 6 vEe .

. HEH R MBI B 4], DA 22 U848 42 31 40 15 0 iR 2 &R A B Ol SC R B B IS
R, BT AR 4"V RS HREHNRES%ES .

T ABRM RSP E DT IBN T 50 50ES M o 8 2 AR L L & R
5 RE AR EEES ERR XA KGR,

RERIEG R W CEE T 2. 2 4% Lo, 3% A 15 ik g 20800 09 5B 2 F A
FLARAT HOVINZR % A 5 RE YU T A L B P B B iR X,

Y E
2014 4F 3 A Tt K¥ i



H 51

kg B OE R

%—Eﬂﬁ EEEQ& %mﬁ&mﬁ% 1

B RN TR N E S AR - S HEVES SEVOES ENFAIE ETENS SEPUES pene kemwre ]
- ﬁ@aﬁ@%§5%¢@@mﬁﬁ.mmmmmmmmmmmmmMmmmml
=, BB RSB S5 SEIR ovove covees vonere vonmes senons savsne sonmon sossnn comans sswuss swosse 3

WL RBETFE BT -ooooeeerre e e 6

— BRI A Bl wo< sonmes svvmns swwnas s s sname b ois 5k TRUFSS TN IRVARS F0DE Wb AR SR ane EemeE

TR G e s s e e 56
LB EI s s e s T()

B HEAR BIEHITE oooreeerrmemiiiiiiesisessssencesseees 75

VAR B E LY e s T
« IEIHISE  ABUILAF +ovoeressensttnmessitmen senons soomon cnvass sesinse sasaen soe ass wusives sowess T
CIAHBERIER FRIEEE e e e e e e 7T
B EE ERERE cveerecoesasvenerennansaenessosnesssenst sassisbasenssonsersasarnsonces 79
HEHTAIE  EIRIIEE coovessoom onnes canos vouimes sooises siis i suvne d nsanns 550t s ssnons bomnes B0
BB APEMR e 82
CIPBERE MBI cooves sy vvoss vesues sosmss susns s aonns s ensies s 58865 o 45655 § s svene i
o EEB AT S4B cevvermenstvinns sermriesons verdns dorises vengss saners ovans sennes ssvins 85
o BWAT  TEFBEEHE  coeoe- conwme wonves meen s oumers vomwge yries saesvs suvsns supmus wrems sswsss WY
I Tk I I o T T T PP < 1

TH 5 M

|

TS >0k HE

ENES BREE EWSERBMBITE - oooverrrrmremneeeiri e iieesseeeeeees 93

e KEUB R E RrIIAITE  covovvoos vroses sumans snvines ssawes s vsiss o suiman s swlsns s ssiens s saiens samsmniss OF
=\ EHEERIEIIRIE ST ccorrrvovnneriennionnnisnnass ssssne sosans sasssusasssses 93

BEES SR INESDH coovecvoovermomenrenneetrenesserere sovens sorsos sovase savors sonoss sos G

e BB e e e e e e 08
R T PO o
TR e e 106
‘E%&%EimmmmwmmmmmmmmmmmmMmmmmmmmmm1%
5 = i - O B 1o

OE DL



A RBTFE  KESTE e s e 1300

AR LTI R - e vveeeesee e e s e s e e e s e ]33
3 - T P 11+
T 7 N g R0 g PR O 11

s ARAR SEBIGR - --ooovooreer st s ieene 176

« B FARE R HLAY rovess svones svaves srvaes vovors veseveryravesns swvspsvensssesoans svwvssseane 178
EERIFTBAYIEEIARE D oo oooreecoreressrmastttsisscsuattsisssssantssosrass vervassoasse 181
BRI BT —PF IR oo soranc cnssadosossadis sseoss saaas sosssovasses savavs ssvass sveves 199

B R e o = o R 107
EHHEBEELDERIE & EET coovverererrerniniiinn o 207
I I E G AE A U B et e e e 2]()

JE A coe v 40w 004 550400 dunsns daimnn nennnn menmen suamesone saeves seeaessasionssenvassesere sesansassans suneresnoves 314

l

=L

|

E Il

===



R 8 & R
B mERE BUEERLE

— . BIEE RN BRI NS ARG T

KRIAER B BFI A AT R0 30 DU AR Ay I 52 B AR £ — 3 43, HL B R L
A AR A b SO T LA A R e M 3B I DUA T LLIEB RIAIRE ) . B L HEAEN
B C (5 /NI BR A B A8 24 400 A B9 SCEE , IFHE R 5 AN Z R 4y (4 150 D
FRDUE , BRSO L S . AR S A TR B B S B AME Y 0.5 51
1, S A A SR R o DB SC R R 1 R SO RA T R MR L X DUEAE L R

MGE JUAE B 5 BF 8RS LR B, B IS AR A0 . AEER W N 10 0B L P 1
IRAARF] 5 43— X BT B AR E A T

FAt 2 B M BLEE R RATA D AR E KA. NER Lo, B
/) 2 2 ) P e R A s A TS OC R BB, xof B A3 AT AR T I KE. i TR S A R
SO B B0 BB L TR DA — e B P (B TR, X A RO BT g, AR
3% S5 S b F SCA B I W FRAR S0, RN R T B M ERE (A DB AR RBIAR G T N E
WL 43 AT L 3 A SRR b X B R G TR R T 2 AR R B B 7 O 9 B CEC I G L SRR — K
BiE X ARES A AR NCHERE . WEEEFH B S KT LA B4R BIEE
HE AL TS R LFRKF. FEREEO T MK, QAR SRE; MIRAEREN, N
TR SRR, R S A T 2 R 1A R IR R R O i AR R R T

22 bk, B I B AR L T AR, BE AL AU LT J5 T B R b R K IR A

R X ) £ (5] 15 TR A 0 A 5

— B EE LA E R, B — 5 B 1] B T

— ERLEABFRITTE

I Tt R 4 S R S R B 2 o T G 1R A T R T 3 DO R ) R S R R L A ) AR
ik, KBIRR . DRBKT BESHFRAOCKARATMAERT . AERACEE THOKRA
A6 T o 0 3 T 3t 89 RO

L RN A A B 5 5 A ) R &

ML AR E B3 R A R SR B AL T 3 M B A
H— , NEREH EF, JLFEHR SRR SO B A A DU it 20 DR ) 813K
JE 1] -

2001 4F EREHL R A 2008 4E B IR CHE I PEN
2002 4F T HR 205 2009 4 EMBH W b7
2003 4F AEES5 WX R 2010 4 A SR R G 1)
2004 4 Nl CE 2011 4F CAAE W B )BT
2005 4F HL A 5 1 0 2012 4¢ X 3 ik 5 U B RR
2006 4F £ H AR T 2013 4 A PN R
2007 4F BRI K 2 Y 2 2014 4 HORBEE

= 1 —



Ho—, NIB R SR R UE O 2 TR W03 A R AR R OE & AR A E
A LA K 0 B B A AR . LA B B A BB K R B A A R L iR Y
B AN A T PR 1 3k 4% . A % TAUIE, 40 it, they, that, this,one %, BT EARHE
R SO B A T . AR IR A — e xf A FE A9 M BD L B what DA SE B A AD H
as 512 M LLBORE N SE

= WAAE R MR K T M A — A & S — A S gt R, BT % A D AR
BFH E R 228, WAE I T SCHATIR B B R R R G A R &
S A R A TE 6 B0 2 S0, T SR AR B R R BEIE S5 B IE S SRR AR E I

WA A 3 T B4 AT AT s AR A R 2 i IR R R B LT LR

L. S JFSCH RN G5 . T2k ) AR AR R EEARYE R SO RRBRARE B, T 5 A= R T B[R] R
3K, B 4 T SRR ARAL, Xof [ S0 Y = BEHE SR 45 H AT AR AR OC FR B AR S HE W L XA — R
) f T R AR T () A

2. AR AARGEWHZES, S BIFE S T RERMZED, HtEH ik A
IR SC B Ay 2 G A BOHEAT 0 B A 1A P VR 8 L A TR R R B A BUEAT IR K R A &
FISGR I BT R Z A S A B R AL R T vk

3. rhCFIRRE A R, A BE A X IR SCER AR TR AR T B O BT AR M DU O R M AR A
ok, — 2 A B2 A T ELR .

= U oS B 5 A IR

1 e R X, mEEHFER

FH — 5 43~ el i ] 12 4 A4 SC S 32—, K BUR S IR SO £ B R, B 3 A 56 i SR 4
W kR AREZARE., BERAFTTHRELRENAT, B8 EF-HEmd, THAE
W EMER 5 AN FIKH— AR GG, £ E AL A a gk,

2. B FEM LEARERQ

FEMLEE —l, KEUREIR XM EE KB ER L, 2438 5 M. sh FBIFZa0,
O E A T, IR IR RS, TR E A E R RS FRE R AR R
FE RO AR,

3. AR LT XA . BR“AE4%F48”7

EEIER 5 4@%5%i%ﬁﬁ$@ﬁ)§ﬂ@_t1:i%§vﬂ%%%ﬂﬁﬂiﬁiﬁﬁﬁ*ﬂ%
18 RO MR B . B RIEATE A28 A&7 A ] 5 e R s .
ERZEH T A BB “ 49187 Y ia] LR vl B b F CRIRE .

4. FF 40 A % 0, # PR OE 7B IR

EMiFEZE R CKRE. CERXERESEXREAAHAALRF . REHE
FFIR S, B SO E T, 2 SR 38 3 2 I (R e 3k 25 59 1 o A 0 3R SCIE ) AN g , T % R FT i R
G, B FER T ABFEHECH BRI, FERIISE 2013 EFFR A HIE A¥E
W i B E BN Y R AT B R R .

T (2013)

2013 FLEMREANEGE - FRXOBIFRER - B RAERAERT MY - wEH
(Robert Pogue Harrison) fJ/\fh SC4E Gardens: An Essay on the Human Condition , 2% %4
B, BoRFAREXERBHH P 5 AWML TRt 151 M) FERNE, KBS X
W



Section JI Translation
46. Directions: Read the following text carefully and then translate the underlined

segments into Chinese. Your translation should be written clearly on ANSWER SHEET
2. (10 points)

It is speculated that gardens arise from a basic need in the individuals who made them:
the need for creative expression. There is no doubt that gardens evidence an impossible
urge to create, express, fashion, and beautify and that self-expression is a basic human

urge; (46) Yet when one looks at the photographs of the garden created by the homeless,

it strikes one that, for all their diversity of styles, these gardens speak of various other

fundamental urges, beyond that of decoration and creative expression.

One of these urges had to do with creating a state of peace in the midst of turbulence,
a “still point of the turning world”, to borrow a phrase from T. S. Eliot. (47) A sacred

place of peace, however crude it may be, is a distinctly human need, as opposed to

shelter, which is a distinctly animal need. This distinction is so much so that where the

latter is lacking, as it is for these unlikely gardens, the former becomes all the more
urgent. Composure is a state of mind made possible by the structuring of one’s relation to

one's environment. (48) The gardens of the homeless which are in effect homeless gardens

introduce form into an urban environment where it either didn't exist or was not

discernible as such. In so doing they give composure to a segment of the inarticulate

environment in which they take their stand.
Another urge or need that these gardens appear to respond to, or to arise from is so
intrinsic that we are barely ever conscious of its abiding claims on us. When we are

deprived of green, of plants, of trees, (49) most of us give into a demoralization of spirit

which we usually blame on some psychological conditions, until one day we find ourselves

in garden and feel the expression vanish as if by magic. In most of the homeless gardens of

New York City the actual cultivation of plants is unfeasible, yet even so the compositions
often seem to represent attempts to call arrangement of materials, an institution of colors,
small pool of water, and a frequent presence of petals or leaves as well as of stuffed
animals. On display here are various fantasy elements whose reference, at some basic

level, seems to be the natural world. (50) It is this implicit or explicit reference to nature

that fully justifies the use of word garden though in a “liberated” sense, to describe these

synthetic constructions. In them we can see biophilia—a yearning for contact with

nonhuman life—assuming uncanny representational forms.

46. Yet when one looks at the photographs of the garden created by the homeless, it
strikes one that, for all their diversity of styles, these gardens speak of various other
fundamental urges, beyond that of decoration and creative expression.
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47, A sacred place of peace, however crude it may be, is a distinctly human need, as
opposed to shelter, which is a distinctly animal need.
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48. The gardens of the homeless which are in effect homeless gardens introduce form
into an urban environment where it either didn’t exist or was not discernible as such.
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49. most of us give into a demoralization of spirit which we usually blame on some
psychological conditions, until one day we find ourselves in garden and feel the expression
vanish as if by magic.
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50. It is this implicit or explicit reference to nature that fully justifies the use of word
garden though in a “liberated” sense, to describe these synthetic constructions.
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Music means different things to different people and sometimes even different things
to the same person at different moments of his life. It might be poetic, philosophical,
sensual, or mathematical, but in any case it must, in my view, have something to do with
the soul of the human being. Hence it is metaphysical; but the means of expression is
purely and exclusively physical: sound. I believe it is precisely this permanent coexistence
of metaphysical message through physical means that is the strength of music. (46)1It is

also the reason why when we try to describe music with words, all we can do is articulate

our reactions to it, and not grasp music itself,

Beethoven’s importance in music has been principally defined by the revolutionary
nature of his compositions. He freed music from hitherto prevailing conventions of
harmony and structure. Sometimes I feel in his late works a will to break all signs of
continuity. The music is abrupt and seemingly disconnected, as in the last piano sonata.
In musical expression, he did not feel restrained by the weight of convention. (47)By all

accounts he was a freethinking person, and a courageous one, and I find courage an

essential quality for the understanding, let alone the performance, of his works.

This courageous attitude in fact becomes a requirement for the performers of
Beethoven’s music. His compositions demand the performer to show courage, for example

in the use of dynamics. (48) Beethoven’s habit of increasing the volume with an intense

crescendo and then abruptly following it with a sudden soft passage was only rarely used

by composers before him.

Beethoven was a deeply political man in the broadest sense of the word. He was not
interested in daily politics, but concerned with questions of moral behavior and the larger

questions of right and wrong affecting the entire society. (49)Especially significant was his

view of freedom, which, for him, was associated with the rights and responsibilities of the

individual; he advocated freedom of thought and of personal expression.

Beethoven’s music tends to move from chaos to order as if order were an imperative of
human existence. For him, order does not result from forgetting or ignoring the disorders
that plague our existence; order is a necessary development, an improvement that may
lead to the Greek ideal of spiritual elevation. It is not by chance that the Funeral March is
not the last movement of the Eroica Symphony, but the second, so that suffering does not

have the last word. (50)One could interpret much of the work of Beethoven by saying that

suffering is inevitable, but the courage to fight it renders life worth living. (441words)
— 6 —




AR SBIFRTY

WL FLEHRAANFL—F KNP FRMA-BATFRELER L, 2Lk 441
N, EREEMEX TG HETSATRESF (L L 140 A3 F R LE . BFRAILE
K

46. Tt is also the reason why when we try to describe music with words,//all we can do

1.8
is articulate our reactions to it and not grasp music itself.
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47. By all accounts he was a freethinking person, and a courageous one,//and I find

1
courage an essential quality for the understanding, //let along the performance, of his
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works.
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48. Beethoven’s habit of increasing the volume//with an extreme intensity and then
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abruptly following it with a sudden soft passage//was only rarely used by composers before
1.5 1

him.
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49, Especially significant was his views of freedom, //which, for him,

was associated
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with the rights and responsibilities of the individual; //he advocated freedom of
thought and
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of personal expression.
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50. One could interpret much of the work of Beethoven //by saying that suffering is

1
inevitable, but the courage to fight it renders life worth living.
2
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It is speculated that gardens arise from a basic need in the individuals who made them:
the need for creative expression. There is no doubt that gardens evidence an impossible
urge to create, express, fashion, and beautify and that self-expression is a basic human

urge; (46) Yet when one looks at the photographs of the garden created by the homeless,

it strikes one that, for all their diversity of styles, these gardens speak of various other

fundamental urges, beyond that of decoration and creative expression,

One of these urges had to do with creating a state of peace in the midst of turbulence,
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a “still point of the turning world”, to borrow a phrase from T. S. Eliot. (47)A sacred

place of peace, however crude it may be, is a distinctly human need, as opposed to

shelter, which is a distinctly animal need. This distinction is so much so that where the

latter is lacking, as it is for these unlikely gardens, the former becomes all the more
urgent. Composure is a state of mind made possible by the structuring of one’s relation to

one’s environment. (48) The gardens of the homeless which are in effect homeless gardens

introduce form into an urban environment where it either didn’t exist or was not

discernible as such. In so doing they give composure to a segment of the inarticulate

environment in which they take their stand.
Another urge or need that these gardens appear to respond to, or to arise from is so
intrinsic that we are barely ever conscious of its abiding claims on us. When we are

deprived of green, of plants, of trees, (49) most of us give into a demoralization of spirit

which we usually blame on some psychological conditions, until one day we find ourselves

in garden and feel the expression vanish as if by magic. In most of the homeless gardens of

New York City the actual cultivation of plants is unfeasible, yet even so the compositions
often seem to represent attempts to call arrangement of materials, an institution of colors,
small pool of water, and a frequent presence of petals or leaves as well as of stuffed
animals. On display here are various fantasy elements whose reference, at some basic

level, seems to be the natural world. (50)It is this implicit or explicit reference to nature

that fully justifies the use of word garden though in a “liberated” sense, to describe these

synthetic constructions. In them we can see biophilia—a yearning for contact with

nonhuman life—assuming uncanny representational forms. (428words)
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46. Yet when one looks at the photographs of the garden created by the homeless,//it
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47. A sacred place of peace//however crude it may be,//is a distinctly human need,//as
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opposed to shelter,//which is a distinctly animal need.
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48. The gardens of the homeless which are in effect homeless gardens//introduce form

1
into an urban environment//where it either didn’t exist or was not discernible as such.
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