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Preface

Liu Quan

“Shanghai! Paris of the East! New York of the West! The sixth metropolis in the world!” These words come form an English travel brochure published in 1935. The
geographic metaphor clearly highlights the significance of Shanghai during that period. But even as a heartfelt compliment like this still reflects the superior gaze of the
Western hegemony. Shanghai at that time was by no means an exotic Asian city through the view of Orientalism. This was such a diversified and sophisticated metropolis

that no simple geographic discourse could describe.

Shanghai w:

a wonderland of adventurers and the grand stage of financial tycoons: it was a world center of fashion and consumption with a unique cosmopolitan
chic: it was the World Architectural Expo: it was also the oasis of diaspora literature, telling oriental legends and stories of the hometown faraway.

At the same time, Shanghai has its own rebelling and subversive spirit. As a revolutionary Mecca of China, Shanghai was the cradle of left-wing thoughts. Pioneering
newspapers were founded here to create a space for the meetings of different opinions. Radical intellectuals and revolutionists all hid in foreign concessions. and even the
Communist Party of China was founded in the concession. People from all corners of the world lived in Shanghai together. bringing all kinds of cultures and ideas into this
city. Diversified thoughts and cultures had brought more possibilities to the future of China.

During the late Qing and Republican China. Shanghai was in the eyes of the Westerners “the Paris of the East™. After more than a century. Shanghai is now “the
Magic City™ of the Chinese people. In fact, the name ~“Magic City” comes from the novel written by the Japanese novelist Muramatsu who lived in Shanghai in the 1930s.
According to Muramatsu, the “magic”™ of Shanghai at that time was exactly its unique hybridity because of the clashes between the lifestyle of the ancient East and the
modernity of the West. After eighty years. the “new magic™ of Shanghai reappeared in its landscape and culture. As one of the financial centers in the world, Shanghai’s
urban population ranks first in the world. Its highly developed economy is embodied in its GDP, which is the highest in China and the second highest in Asia. People
walking on the street speak different languages and dialects. Thanks to its open environment, artists and scholars from all over the world come to Shanghai, producing a
varicgated Shanghai Culture.

In terms of the city landscape, New Shanghai is also full of magic. The buildings in Shanghai, old or new. are stylish and innovative. The Bund, used to be the stage
for capitalists to flaunt their wealth, later became the Architectural Expo because of the elegant buildings designed in different styles. The Bund was an old center of world
finance, and a window that brought modernity to the Orient. Facing the Bund is the current financial center: Lujiazui. Skyscrapers designed by architects from all over the
world stand upright in this financial arena, showing a sense of post-modernity. The strong contrast between old and new, classic and unique, modern and postmodern can

casily be found in Shanghai: The old houses and the high-rises on Huaihai Road. the Russian neo-classic exhibition center and the modern shopping malls on West Nanjing

Road, the ancient Jing'an Temple and the densely crowded apartment behind it...... The photographer captured all these scenes and present them to readers in this book.
Currently there are huge amounts of portrayals of Shanghai, and most of them are colorful and fascinating. However, the photographer of this book goes in the opposite
direction and re-present this magic city with the classic black-and-white photography.

From the beginning of the 19th century. when French artist Daguerre invented positive photographic printing, to the middle of the 20th century, the art of photography

was presented in monochrome. Till now, when we think of the great works in the history of photography, we think of black-and-white imagery. The decisive moment of’

Henri Cartier-Bresson: the deep emotion and compassion of Eugene Smith: the ruins of the Second World War, and the cla

c compositions of still life have all become
a part of the collective consciousness of generations of photographers. Nowadays with the domination of digital technology. black-and-white photography becomes a
intentional aesthetic choice. Pulling out the color appropriately can create a feeling that is redolent with history and can render a larger space of imagination for the readers.
Monaochrome also brings more possibilities to the composition of different works.

Shanghai: A Black and White Photo Album has well interpreted the aesthetic principle of monochromatic photos. The photographer uses unique compositions by
integrating close-up views with overall composition. In some of the photos. aesthetic designs of the buildings are highlighted. lights and lines are perfectly combined. and
the whole views are represented in a surrealist style. Multiple double-spread photos are collected. including both vast wide-angles and meticulous telephotos. The texture
of the photos is also remarkable: contrast of the shadows and lights outline the sky, clouds, roads and buildings, creating a magnificent atmosphere. Lights and shadows
project on stone columns on the Bund, intertwining time and space. Through the bird’s eye view of Pudong and Puxi, we can see the postmodern skyscrapers and the clouds
all over the sky. All these photos have a strong visual impact.

The book has collected altogether 96 photos (among which 50 are double spread illustrations). capturing the landscapes of the Bund, Lujiazui, People’s Square,
Nanjing Road, Xintiandi. Jing’an Temple. and Xujiahui. Different visual angles are applied. such as high angle. low angle, head-up view and close-up view, in order to

re-present a unique Shanghai. Through these photos readers can enjoy the clegance of the architectural complex of the Bund, the fantastic sky

rapers of Lujiazui, the
exquisite temples and churches. and the crowded residential buildings.
Images are the representations of landscape, and the history is melted in culture. Following the exploration of Shanghai in this photo album, and you will find your

own understanding ot Shanghai the Magic City.
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