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1) Michael Gorra. Laughter and Bloodshed. The Hudson Review, 1984, 37 (1)
pp. 155 - 164.
20 Robert Houston. A Stunning Inarticulateness. Nation, 1981, 233 (1) pp.23 -25.
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D Keiko Arai. Who Controls the Narrative? : A Stylistic Comparison of Different
Versions of Raymond Carver's *So Much Water So Close to Home" . Style, 2007, 41
(3): pp-319 -340.

2 Ewing Campbell. Raymond Carver; A Study of the Short Fiction. New York:
Twayne Publishers, 1992. p. 12.

3) Mark Facknitz. “The Calm”, “ A Small, Good Thing”, and * Cathedral” .
Raymond Carver and the Rediscovery of Human Worth. Studies in Short Fiction, 1986,
23 (3): p.287.

@) Martin Scofield. The Cambridge Introduction to the American Short Story. New
York: Cambridge University Press, 2006. p.36.
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(1) Charles E. May. The New Short Story Theories. Athens: Ohio University Press,
1994 p. XL

@2  John Barth. A Few Words about Minimalism. New York Times Book Review.
1986 p. 2.

3, Joseph Flora, Lucinda H. MacKethan et al. The Companion to Southern Litera-
ture; Themes, Genres, Places, People, Movements, and Motifs. Baton Rouge: Louisi-
ana State University Press, 2001 p. 493.

4 Cynthia W. Hallew. Minimalism and the Short Story—Raymond Carver, Amy
Hempel, and Mary Robison. Lewiston: The Edwin Mellen Press, 1999:. p. 1.

5 Bill Buford. Dirty Realism: New Writing from America. Granta, 1983 (8) .
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£ X" (Experimental Realism) . “TEHBUSIIE X" (Yuppie
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(D Patrick O. Donnell. The American Novel Now. Chichester, West Sussex: Wiley —
Blackwell, 2010; p. 47.

2 Robert Rebein. Hicks, Tribes, and Dirty Realists: American Fiction afier Post-
modernism. Lexington: University of Kentucky Press, 2001 p. 43.

3)  John Barth. A Few Words about Minimalism. New York Times Book Review,
1986: pp. 1 -2.
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1 Adam Meyer. Now You See Him, Now You Don’t, Now You Do Again: the
Evolution of Raymond Carver's Minimalism. Critique: Studies in Contemporary Fiction ,
1989, 30 (4): pp. 239 -251.
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