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Preface

Introduction

In China, the short-short story, or mini-story, is no longer a dwarf, but
an equal member in the family of fiction (see Ling, Zhou, Tao, and Xu in
“Supplement I’ in Volume 2). According to Liu Haitao, ancient Chinese short—
short story writing reached its peak in the Ming and Qing Dynasties (1368—
1911); however, it did not gain official recognition until the 1990s, as stated
by Yang Xiaomin (see Liu and Tao in “Supplement I’ in Volume 2). In recent
years tens of thousands of Chinese short-short stories have been published
annually. More significantly, short-short stories have been included in
university and college textbooks. Nonetheless, the Chinese short-short story
is hardly known in the English-speaking world.

With the intention of promoting cultural exchange by introducing the
Chinese short-short story to the English reader, from a pool of more than
20,000 I have collected, I have selected and translated 126 such literary pieces,
of which two are Gao Weixi’s lyric prose fiction and ten are ancient stories.
What should be pointed out is that the ten ancient stories are not intended to
represent the different periods or writers of various dynasties, but merely as a
glimpse at this form of narrative literature in ancient China. More than two
years ago, the English edition comprising 121 stories was published by Foreign
Languages Press and has been distributed in North America, Europe, and
Asia. It has been included in the collections of various university and public
libraries in America, Singapore, China, and other countries.

To meet the needs of Chinese and English readers, especially the numerous
university, college and high school students, readers interested in translating as
well as young translators in service, the anthology is now published in a bilingual
format. “Adding flowers to the brocade,” Hung J. Lee, Senior Translator, Senior
Reviser and Translator Training Officer of the United Nations, Zinan Ye, a
translation scholar teaching in the Graduate School of Translation and
Interpretation at the Monterey Institute of International Studies in America, and
I each have written a short essay sharing our experience in translating with the

reader, which are included in “Supplement II”” in Volume 2.
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Though the anthology is a work of my own translation, it is also a work
of generous contribution by the participating writers, translators, scholars,
professors, and editors. I have never received a penny of financial assistance
from any organization or individual for the translation of, nor for the publication
of the English edition and the bilingual edition. From beginning to end, this
project has lasted 23 years off and on.

Submissions and Selections

Every effort was made to produce the best possible anthology of Chinese
short-short stories. My call for submission was published in the New Star
Chinese Weekly and on its website, and was spread among their members by
the delegation of the Chinese Writers’ Association that visited Canada five
years ago, the Short-Short Story Writers” Society of China, and several
provincial writers’ associations in China. In addition, I selected authors directly
from selections of award-winning stories. Authors were residents of China,
including Taiwan, Hong Kong and Macao, at the time their stories were
published or written.

The average length of the short-short stories is about 1,100 Chinese
characters (approximately translated into 900 English words). “Coming to
Life,” the shortest, consists of 91 Chinese characters. A few pieces, such as
“My Wife’s Hands,” exceed 2,000 Chinese characters.

I attempted to find fine stories with artistic merit that demonstrate Chinese
culture and that readers of different countries, nationalities, religions and
political backgrounds can enjoy. A great majority of the writers included have
won literary awards and prizes at the municipal, provincial and national levels.
Some have had their works turned into television shows and films that have
won various awards, including the Gold Bear Award won by a film based on
Zhou Daxin’s story at the 43rd International Film Festival in Berlin. Some
authors have won more than ten literary awards each. The stories by authors
who have not won awards and prizes are equally first rate.

Regarding professions, the authors of this anthology are full-time writers,
lifelong literary editors, university and college professors, engineers, high-
ranking government officials, and blue-collar workers. This composition truly
demonstrates that the short-short story is “people’s literature,” that is, created
by “the people.”

Vi



Of the contemporary stories, about seventy deal with issues related to
love, marriage, and parent-child relationships. The anthology is divided into
sections by theme for easy reference. Also included are seven short essays on
the Chinese short-short story.

Please refer to the supplement of the English edition published in 2005
for the biographical sketches of the authors, excluding the newly included,
Mr. Xu Junquan, active short-short story writer in Macao and Mr. Zhang
Chaoshan, police officer, author and winner of multiple short-short story
awards.

It is my hope that another edition will be published to include the best
new or missing Chinese short-short stories. Writers and readers are invited to
recommend stories in Chinese by e-mail to harry8899 @yahoo.com. I invite
scholars and other readers to comment on my translations under their true

names.

Rules of Translation

The reader is “God,” whose expectations become my translation
guideline. I have conducted two surveys in Canada to find out what English
readers look for in a translation. Three translations of Cao Xueqing’s poem
“Hao liao ge” done by David Hawkes, Yang Xianyi and Gladys Yang, and
myself (with our names removed) and two versions of Cui Hao’s “Huang he
lou” done by myself (with my name removed) were respectively given to 102
and 50 college students to grade. The students were asked to explain why a
certain grade was given. The results indicate that 56% preferred one version
to another for its clarity and understandability; 13% stressed the importance
of content; 31% listed stylistics as a priority. They said that they liked a
translation when it was “clear” and “easy to understand” with “good content”
and “elegant style.” I heeded their words and did whatever I could for the
readers on behalf of the authors.

Knowing readers from diverse cultures look for different qualities in a
translation, I opt for readability. An English-speaking audience with high-
school education remains my primary target. Thus, throughout the process of
translation, additional notes would be added if any point was deemed difficult
for the reader. Any repetitive words and sentences that should be combined

or simplified are treated with due attention.
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Before the translation started, every contemporary story was reviewed
and, where necessary, edited, in some cases substantially, by the Chinese author
or the translator with the authorization of the writer. I strove to be faithful to
the source text, but the translation was not done word for word nor line for
line. Taken as a whole, every story was recreated in English, sentence by
sentence, paragraph by paragraph, with the aim to render every meaningful
Chinese character. The English text may not fully match the original text if
compared line by line.

The original ancient Chinese short-short stories were derived from ten
sources or versions published in China’s mainland, Taiwan, and worldwide
websites. These ancient stories, which, among others, are often deemed
untranslatable, were translated in a more unconventional manner, simply based
upon my paraphrasing of the outdated text or adding necessary words and
phrases. In my view, only in this way can ancient Chinese literature be
translated into readable English.

Agreeing with translators of different languages throughout history, I
hold the opinion that a translation should be faithful to the original and as
good in the target language as it is in the source language. Like any other
carefully translated work, my translation may contain unavoidable blemishes
— the generic feature of translation, i.e., imperfectness. For details of my
translation guideline and criteria, please refer to (1) my essay “FRB Translation
Criterion & COSB Model for Translation Quality Analysis & Evaluation:
Illustrated with Poems Translated from Chinese” in Chinese Translators
Journal, Vol. 25, No. 4, 2004, (2) “The Translatologese Syndrome” in
Translation Studies in the New Millennium: An International Journal of
Translation and Interpreting, 2006, Vol. 4, (3) “Scandals in Translation Quality
Assessment” in LACUS Forum 33: Variation (2007),(4) “The Unit of
Translation: Statistics Speak™ (co-author, forthcoming/2008), and (5) A Model

for Translation Quality Evaluation and Measurement — A Quantitative

Approach (Ph. D. dissertation, Macquarie University, 2007).
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