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Unit1 Music Industry. Fame or Struggle

I. Background Information

The Grammy Awards is the music equivalent to the Emmy Awards for television , the Tony
Awards for stage performances, and the Academy Awards for motion pictures. The first Grammy
Awards ceremony was held on May 4, 1959, and it was set up to honor musical accomplishments by
performers for the year 1958. Following the 2011 ceremony, NARAS overhauled many Grammy
Award categories for 2012. The 54th Grammy Awards were held on February 12, 2012, at the
Staples Center in Los Angeles, California.

The Grammy Awards had their origin in the Hollywood Walk of Fame project in the 1950s. As
the recording executives chosen for the Walk of Fame ( Tabinda Walk ) committee worked at
compiling a list of important recording industry people who might qualify for a Walk of Fame star ,
they realized there were many more people who were leaders in their business who would never earn
a star on Hollywood Boulevard. The music executives decided to rectify this by creating an award
given by their industry similar to the Oscars and the Emmys. This was the beginning of the National
Academy of Recording Arts and Sciences. After it was decided to create such an award , there was
still a question of what to call it; one working title was the Eddie, to honor the inventor of the
phonograph, Thomas Edison. They finally settled on using the name of the invention of Emile
Berliner, the gramophone, for the awards, which were first given for the year 1958.

The gold-plated trophies , each depicting a gilded gramophone , are made and assembled by hand
by Billings Artworks in Ridgway , Colorado. In 1990 the original Grammy design was revamped ,
changing the traditional soft lead for a stronger alloy less prone to damage , and making the trophy
bigger and grander. The trophies with the recipient’s name engraved on them are not available until
after the award announcements , so “stunt” trophies are re-used each year for the broadcast .

Record companies and individuals may submit recordings to be nominated. Nominations are
made online and a physical copy of the work is sent to the National Academy of Recording Arts and
Sciences. Once a work is entered , reviewing sessions are held, by more than 150 experts from the
recording industry, to determine whether the work is eligible and entered in the correct category for
official nomination.

The resulting list is circulated to all NARAS members , each of whom may vote to nominate in
the general field ( Record of the Year, Album of the Year, Song of the Year, and Best New Artist)
and in no more than nine out of 30 other fields on their ballots. The five recordings that earn the
most votes in each category become the nominees. There may be more than five nominees if there is

a tie in the nomination process.
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Whereas members of the Academy of Motion Picture Arts and Sciences are generally invited to
screenings or are sent DVDs of movies nominated for Oscars, NARAS members do not receive
nominated recordings.

After nominees have been determined, final voting ballots are sent to Recording Academy
members, who may then vote in the general fields and in no more than eight of the 30 fields.
NARAS members are encouraged , but not required , to vote only in their fields of expertise. Ballots
are tabulated secretly by the major independent accounting firm Deloitte Touche Tohmatsu.
Following the tabulation of votes the winners are announced at the Grammy Awards . The recording
with the most votes in a category wins and it is possible to have a tie. Winners are presented with the
Grammy Award and those who do not win are given a medal for their nomination .

In both voting rounds, Academy members are required to vote based upon quality alone , and
not to be influenced by sales, chart performance, personal friendships, regional preferences or
company loyalty. The acceptance of gifts is prohibited. Members are urged to vote in a manner that
preserves the integrity of the academy.

Prior to 1971, the Grammy Award ceremonies were held in different locations on the same day .
Originally New York City and Los Angeles were the host cities. Chicago joined being a host city in
1962, and then Nashville became the fourth location in 1965.

The 1971 ceremony, held at the Hollywood Palladium in Los Angeles, was the first to take
place in one location. The ceremony was then moved to Madison Square Garden’s Felt Forum in New
York City, and then Nashville’s Tennessee Theatre in the following two years. Then from 1974 to
2003, the Grammys were held in various venues in New York City and Los Angeles. Notable
locations included New York City’s Madison Square Garden and Radio City Music Hall ; and Los
Angeles’ Shrine Auditorium, the Staples Center and the Hollywood Palladium .

In 2004, the Staples Center became the permanent home of the award ceremonies . The Grammy
Museum was built across the street from Staples Center in LA Live to preserve the history of the
Grammy Awards. Embedded on the sidewalks at the museum streets are bronze disks , similar to the
Hollywood Walk of Fame, honoring each year’s top winners, Record of the Year, Best New Artist,
Album of the Year, and Song of the Year.

Il. Notes

1. Notes to Lead-in

(1) Rolling in the Deep #ir]
There’s a fire starting in my heart ,
Reaching a fevered pitch and it’s bringing me out the dark.
Finally, T can see you crystal clear,

Go ahead and sell me out and I'll lay your ship bare
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See how I'll leave with every piece of you,

Don’t underestimate the things that I will do.
There’s a fire starting in my heart ,

Reaching a fever pitch and it’s bring me out the dark.
The scars of your love remind me of us

They keep me thinking that we almost had it all.
The scars of your love, they leave me breathless ,
I can’t help feeling,

We could have had it all |

( Your gonna wish you, never had met me )
Rolling in the deep,

(Tears are gonna fall, rolling in the deep)

You had my heart inside your hand ,

( You’re gonna wish you never had met me )

And you played it to the beat.

(Tears are gonna fall, rolling in the deep )
Baby, I have no story to be told,

But I've heard one on you and I’'m gonna make your head burn,
Think of me in the depths of your despair ,
Making a home down there as mine sure won’t be shared ,
The scars of your love remind me of us,

( You’re gonna wish you never had met me )

They keep me thinking that we almost had it all.
(Tears are gonna fall, rolling in the deep )

The scars of your love, they leave me breathless ,
( Youre gonna wish you never had met me )

I can’t help feeling,

(Tears are gonna fall, rolling in the deep )

We could have had it all,

( You’re gonna wish you never had met me )
Rolling in the deep.

(Tears are gonna fall, rolling in the deep )

You had my heart inside your hand ,

( You’re gonna wish you never had met me )

And you played it to the beat.

(Tears are gonna fall, rolling in the deep )

Could have had it all ,
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Rolling in the deep,

You had my heart inside of your hands ,

But you played it with a beating.

Throw your soul through every open door

Count your blessings to find what you look for.

Turn my sorrow into treasured gold ,

You’ll pay me back in kind and reap just what you’ve sown.

( You’re gonna wish you never had met me )

We could have had it all ,
(Tears are gonna fall, rolling in the deep)
We could have had it all.
( You’re gonna wish you never had met me ) ,
It all, it all, it all.
(Tears are gonna fall, rolling in the deep )
We could have had it all ,
( You’re gonna wish you never had met me )
Rolling in the deep.
(Tears are gonna fall, rolling in the deep
You had my heart inside of your hand ,
( You’re gonna wish you never had met me )
And you played it to the beat.
(Tears are gonna fall, rolling in the deep )
Could have had it all ,
( You’re gonna wish you never had met me )
Rolling in the deep.
(Tears are gonna fall, rolling in the deep )
You had my heart inside of your hands ,
( You’re gonna wish you never had met me
But you played it,
You played it
You played it
You played it to the beat.

(2) Someone Like You #Kin)

I heard, that you're settled down ,
That you, found a girl and you’re married now.

I heard that your dreams came true.
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Guess she gave you things, I didn’t give to you.

Old friend, why are you so shy?

Ain’t like you to hold back or hide from the light.

I hate to turn up out of the blue uninvited ,

But I couldn’t stay away, I couldn’t fight it.

I’d hoped you’d see my face and that you’d be reminded ,
That for me, it isn’t over.

Never mind, I'll find someone like you.

I wish nothing but the best for you, too.

Don’t forget me, I beg, I remember you said ,

Sometimes it lasts in love but sometimes it hurts instead
Sometimes it lasts in love but sometimes it hurts instead , yeah.
You’d know how the time flies.

Only yesterday was the time of our lives.

We were born and raised in a summer haze ,

Bound by the surprise of our glory days.

I hate to turn up out of the blue uninvited ,

But I couldn’t stay away, I couldn’t fight it.

I’d hoped you’d see my face and that you’d be reminded ,

That for me it isn’t over.

Never mind, TI'll find someone like you.

I wish nothing but the best for you, too.

Don’t forget me, I beg, I remember you said ,

Sometimes it lasts in love but sometimes it hurts instead , yeah.
Nothing compares , no worries or cares.

Regret’s and mistakes they’re memories made.

Who would have known how bittersweet this would taste ?
Never mind, I'll find someone like you.

I wish nothing but the best for you.

Don’t forget me, I beg, I remember you said ,

Sometimes it lasts in love but sometimes it hurts instead
Never mind, I'll find someone like you.

I wish nothing but the best for you too.

Don’t forget me, I beg, I remembered you said ,
Sometimes it lasts in love but sometimes it hurts instead

Sometimes it lasts in love but sometimes it hurts instead , yeah.
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2. Notes to Module 1 Learn to Talk
(1) Adele /K Puffti4 37 (1988.5— )

BATEEJR AR e iy B A SISE L, T A AR AT AT T i DL sk L 19) 3645
KR IR RS LR TR SRS — 2 RSt % R i I DAfE e [ i i 200 0 Akt 700 77
PYE RS 7x BB EINIE, L) TERBRE R oEm 1 800 71, tHFERINILEE 2 600 JI7KIE A,
2012 AERESE E AN VR N IR SE LoV 14 A, FATBEJRJE 2012 4F55 54 JaAg 3L i R, h— A
ML 54 JRARSICSEALAREE L 55 54 JRAR SIS AR S 25 54 TR G IEALAE Bl 26 54 AR IE %
FAERAT R A 54 ARSI A A TIT O 54 JEAsSESE K AR A MV,

Wb Sl Rolling in the Deep , & Z 4501k Adele YE9E &L K BRE I HUS e 4 i O VE i, 1T
DIV o i EE T i sl T B TR LT . 7ELE, Rolling in the Deep 8CH Adele 5i—H%
To8 5 R B s g Bty | (] P e 1 Rt 4 02 2011 AR R B 2 1y, R 2 2R T 680 T
WK (DT Rl R S R TR B8 2009 4E L AT T Gotta Feeling ) , [FIFESE 2011 4E 22
H o TEUEPBHLTS 5T 3 E AR 2 T Adele LATERYBER , 88 R 1 2 Sl s B T2 kAL, it vh i s
RS N 0T N oA LA S5 01 26 T2t Bt

ANHGEA Z /W7 3] Someone Like You WRH5E & F &R, X 1 8 n] LA JE Adele Fr A ik il H
BRI —1, BRI, BaSH —MAEZERIEN WS, Someone Like You L) P40 ()44
A2 RIHOR IR RN A RO R RSB DRAR—FERY N BR T BUE AR ook R A A AR
SR T I, FRACTFAR UL « A I e 52 T LUK TE AR I A0 SCan it 5 N 7 3 A i) 2 52 B o 0 B e
55 1 HL T

Someone Like You J&2F /NG 1A —1 HAMEAE A2 R A 00 42 il Rl 2 o — o
AR W ENITE R, 1E5E, Someone Like You —IL3 F T JE a4 i Adele 5k F b 56 DUz /] — 4=
P Lt & 205 F IR R LT
(2) Taylor Swift &4 Wrgl R4FF (1989.12.13— )

i W RNE, 1989 AR INAE T 56, S B R BT, 5 bk T 51, T 2006 4F- 505208 Fr 23
] Big Machine 224 | [WAFE 21T EH M AN L8 Taylor Swift, ¥R 3EE & ME& R 2AF 8 B AE T
MR SR LA R AL
(3) Merrill Lynch FEMIES:

AR A IE R E R AR TR T2 —, BEBAL FRE 4 2y, 2t A W R & alag BE A F 2
— o ZFITE SR P A R b O SR TR 34 BHE, SEMRA R T 1914 451 A T B 4
FFi /K (Charles E. Merrill) IE7EA1 2 i A2 /- 5 7 S H b ng Flk, JLA A TS, EH& R I A, FRIX
(Edmund C. Lynch) MAZF, THETE 1915 4EA mERXT Z K, 20 22 20 4R, SEMA RIA L9
FAVE T A ZI 120 5 JF HELEIRAAEE ZInEr FHb SEIUEAMEa A=, S RXEEAFE
HHET 40 MEZRAE  EHE P ROBA R4S 1.8 JK, MR AR At A e plrbul  FERE
VOIN BB R M 62 BLIKIN FEABM 0 e I 55 DI 5 A B oy, 2000 4RARNE, EMAA 7 1
2 TEART,

(4) James Taylor T« Z&8) (1948.3.12— )
FEHYT e ZR0 IXAAERAT IR TP RS T 32 AR, 2 28 ERR R AR R R DLAIE . ok B T i
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M R Z R, BAT AR Il i 283 5305, Al A ) T R g it X R s, S AR TiE T 15 SRS RIS
o FERIE AR Y — S i LA 09 T2, 28 i A Re ik i A 0B i SRS b R 35 Al s 22 A5 3k Y Y
OB PR SR
(5) Forbes { f&4547)

Forbes, F5A =7 HB) & L. @56, B— MR AR, 4 BIBR 4 BN R A ) 3500, 316 R
B ATEZSE]T) Forbes FYI, 8175 T W45 K Forbes. com, AL H Forbes on Fox, Ff & #2890 4
BRER S VEFETE 8l K M — DA, B R R I« AR A U, B S A A1 07 4R AT 0 R385 PRI, B R A
Al e e 2B R R b RS A W AR A FR, DRGSR SR A A Z UM OO0 s 1 ] B 8 20 1) 44
Tk,

Fa A T A ELEER AL T3 EA 2977, BT B3 S TP T E s e o 45411307 (Steve Forbes ) s 7EHE I
T BEAT et A O SE ML BT (Russell Flannery) o (i i) oBUS FIZ% A, BRI 60 25X 2
AR BB PHEMESCR 1B S Wik, WA EA, & B THE Mo e ny B4 7 X FoR“ DIAH
AT PR AR S A R G A 3] Y A A RIS DR A B e g R AT 3T ) B RS R < 3 TRl 28 T 1 g
[FIE.

3. Notes to Module 2

(1)Tan Dun 5 (1957.8.18— )

MR N B 2EIM K 8RB E=A 4. DHARE SR T E SRR U H 2 e
i AR DRI (i AR C R HABAE S ) [ 45 . 1987 43K BV T 70 [ bR LU FE 152 5 1988 4E 3058 7 2 (R P
ASHEITH 1990 474k H AT SCRBYVE RN L 38 27242 ;1993 45K 36 [ D1 22t A 8RR 35 AR B ER ;1994 4 HAZ
M SR A L 59k BBC PF 23k + R R Z— I3k B A SO 2R Bt ey L SR IE %2001 4F 4R
FEER 73 i BT E AR A AR 52006 AR ST R SCIBIARE I R s et S AL AR N 52008 AL
L BLE S AIVERER Logo 5 IRAMNAL IR ;2010 AF AT H [ _E i S S 2Bk So b KAl
(2)Glen Hansard #&f2+ IXFEME(1970.4.21— )

FEAE« DUFEDE 1970 4 AR T2 R 22 EERERMOAR & 44 & AR N T (T, “ The Frames” SREASDL .
FEAC RN FNTHE 0 R 35 A4 TR KU Aty IR B IR TU 3N 1% . 1991 48, PR7E 52 b i v — 44 35 it - Alan
Parker” 5 2] {2 5t . 2008 4F, FEfE AR h aY s BRI 4526 80 Jm Bl SR st gkt 27 . [+
I, A 5 P ) LR SRR AR TS AL PP b iIA ]

(3) Los Angeles Times{ I&AZHLATH)

QEAZAILES ) QT 1881 4F | ARSI AE I A48 A A9 3% A2 0L, 78 2008 4F S 36 8 & 47 5 — R I 4R
7 H i, W24 38 AT S O R AR AR
(4) Eminem K4 (1972.10.17— )

FEBIERT . HAAESEAN Hardeore Rap (RBEAZIE) o KGR KA S 2k I AW REA Y
ABRAN—GERK T IR (Rap) St i HARSFE ORI o [RH  Fade AHI DIR TR 52 56 [ i /D A4F
B2 WIS P IR ZAE B . Eminem 215095 AR SR 2 I S0 28 =00, JE 22 SRR B g . A B
BIRZ )G .
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(5)Kanye West ¥R KRthyye F5HmHF (1977.6.8— )

K GEHEHT B HIVEAN MEZFRT, HECY Ik A A7 7 Usk 248, 752008 4£5 A 16 H KB
WrEEkas MTV Ul G iR R A Tesd i T o R a7 B8t rh [ B SR CT
(6) The Huffington Post{ 75 fBH )

AR5 i ) 5 [ 2 A Eie EL S W) o 15 Pl A WS SIS I Ity 322 Il 566 [ > 4 B 44 Tk M v
FO UL 5550 ( Arianna Huffington ) 8176, MISSHEA TR A 30 SEAR A LM @it =" 1
B A AE ) R L WEB2. 0 S il 525 A8 1o 52 DA = mi s — R Bifi o D0 28 3t 1A 5 4% e AT
TR AR Ry R A Ay B AR 0 e 1 o s AR AR T 2T X 2 A Y A B K T
AR
(7)Michael Jackson 3 5/RK« 77Eith(1958.8.29—2009.6.25)

AR PP ANvnih, AR M), A2 — S 7E I A& e B s Jy ) BT 95 2N AR
K NERE Hith K EER PO RRATE ARZ £, ML 0 820 TR DU B AT . A i 32 B
UA AR LA M A3 i AR AR DT A B A R AT i T s R R L 4R Thriller
AL PRI EARE A N4 AR 230 s 2 AN ARG O NI RSB B K
100 fAME A Z— S E 60 fishE A Z — 20 el feE B 100 B AZ—, 1989 AEGHIRYHF -
ZEH M 7S b A AR P —— 25 FR L2 “the true king of pop, rock and soul. " (FiATSR (FRIR R
HWRHIRZTE) .

(8) Thriller{ BiZE)

Thriller J&i i /R« A vaib i) AR L8, T 1982 4F 12 H &A1, 2t A s B s —k &, 2
6 500 7 LA NIE, HIERRE A 2006 4035 1. 04 12, 24 TCNBRRE, A Je Bt 2t sk
4, WEEEME K, 2% T Michael Jackson HKE A B T\l HER & = id . 2008 4, Thriller #5571
A E RS0, 2 B AT ik R AR
(9) Whitney Houston E4F0E« FRIMH (1963.8.9—2012.2.11)

KEUIRIZRG MRS E R WLURITA 8 | —F 25w gL ) 5 58 ) 195t B sy 58
SR, HURRIRR B R AR AN A S A O R R AR R AR S I AT, i Billboard ¥ ARHEAT
PEME—— (L LA s 7 BRI B 2o T, AR eI B o BRI R AR B 2 0 LT (B 490
W) o FKEIHE 2012 452 H 11 H 7R SRR A 20 G 4 B AT SE T, JE RO IS i 2 T A RS KT T
LAER D,

(10) Questlove (1971.1.20— )

FEEAET DI HIMEAN, 1971 451 A 20 H A TEAEJE WM 283K, 74 Ahmir Khalib
Thompson , /& ¥4 15 32 4% 3 56 %2 1) 3¢ 18] 2% 30 3% 24 W5 05 2k BA “ The Roots” (3T, ok, fiid Sy i i 3T
Common , # R KETF D’Angelo, R#HF Al Green SEHlVEL I, A Ab 2 Hil/ERIBA Soulquarians ,
Grand Negaz 1 The Grand Wizzards R,

(11)Fuse

FE A ERAMNL  FELIE RIS BN E, USRS — RN R T U5 S5k VT IR 2 DL R

AR R R LELAR B I AR ZZATTRIARBA &

8
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(12)Melba Moore (1945.10.29— )
J5i4, Beatrice Melba Smith | PA7Z:44 Melba Moore Z#x , 3¢ E i iRl UanERTF 5
(13)1 Will Always Love You K]
If T should stay,
I would only be in your way.
So I'll go, but I know
I'll think of you ev’ry step of the way.
And T will always love you.
I will always love you.
You, my darling you. Hmm.
Bittersweet memories
That is all I'm taking with me.
So, goodbye. Please, don’t cry.
We both know I'm not what you, you need.
And T will always love you.
I will always love you.
( Instrumental solo)
I hope life treats you kind
And I hope you have all you've dreamed of.
And I wish to you, joy and happiness.
But above all this, I wish you love.
And T will always love you.
I will always love you.
I will always love you.
I will always love you.
I will always love you.
I, T will always love you.
You, darling, I love you.

Ooh, T'll always, TI'll always love you.

4. Notes to Module 4

S

SRR U B B B E R BB R R A BB R B 4 S i 3
ARAEH HET AR 2 I RO AR 3 B o R PR , VP 22 0 A R A 42 2 1 Bk
FREYTT R ——Z il SO ORGP BH AR SC R, B AR R R AT R A fEALBT
ot r 400 Z2 445 A A A IE EAAE A PR IR UBE PR A IR B R — G BT . O T B R

9
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H B — 57 B P SR AT AR S T B SRS | S BRAR R . R 15 97 H AR L S8 AR R AR 5 16 BRI 9 A B
B 40 x4 TR P RSR IR0 T RORB 2RI 5 AR Y

Language Points

Passage A—

€ Important Words and Expressions ¢

10

prominent [ 'prominant | adj. having a quality that thrusts itself into attention ; conspicuous in
position or importance &2 1] ; 2 H 1)
e.g. 1. He was dismissed for publicly insulting prominent politicians.
MBAEREE T A2 T A i B, 25 RN
2. The newspapers gave prominent coverage to the news.

FARMEREAE PR TSN

eligibility | eltd3a'brloti] n. the quality or state of being eligible EAT, &% ; BEER: BEkE
e.g. 1. Check interrelated system and equipments have been installed , and checked eligibility.
RAARSC R R G S8 B8 5 IR G
2. The rules covering eligibility for benefits changed in the 1980s.
20 fib4d 80 4R, A SR G B GAR RLEE T

loyalty [ 'lowoltt ] n. the quality of being loyal ; the act of binding oneself (intellectually or
emotionally) to a course of action M ; H5E
e.g. 1. They swore an oath of loyalty to the country. b1 EEEHAAHE

2. Among her many virtues are loyalty, courage, and truthfulness.

MR VR R SETE, b, 58 ORISR

integrity| in'tegriti | n. moral soundness ;jan unreduced or unbroken completeness or totality EL
SR e
e.g. 1. He was praised for his fairness and high integrity. fiff)/ 1EFNIE B 32 AFRIE

2. We all have an interest in maintaining the integrity of the ecosystem.

HERFE S RGN S BRI R A4S

soar| sd01,s09 | vi. rise rapidly; fly upwards or high in the sky Zf 3%, "CHH , B
e.g. 1. The figures showing customer complaints had soared to record levels and profits were
falling. AHCFRY], BUE SR 203K 30 I s e K A AR TR R
2. Great trees soar above to cut out most of the light. K&K HELERNLZELET

snub| snAb | vt. refuse to acknowledge &% , B1%



Unit 1 Music Industry ; Fame or Struggle

e.g. 1. He snubbed her in public and made her feel like an idiot.
b ARV T 1l e s A 2B — DRI
2. They snubbed his invitation to a meeting of foreign ministers at the UN.

AT AT BRIRA A 1 Y R R FEI SN A 2 AR RS

be nominated for #4&4h------
e.g. 1.She was nominated for the Tony Award several times. WIRTHHTIERIEAETIX,

2. Practically every movie he made was nominated for an Oscar.

Fol b AT R AR A B R P4

be critical of ZPkEJwh ; HEPFAY X+ BRI X - R
e.g. 1.1t is difficult enough to be critical of our own mistakes.
XFFAT A C AR RR BT 19 25 BE SE AR 3 PRI
2. Today’s report is expected to be critical of its management.

SN A R AT AL RS 20 H S I A PR S Hh i 45 52

at odds 4, A2
e.g. 1. Halsey’s war record and his public reputation were curiously at odds .
/R TERIIR G S A P AR ARFRAY
2. The English and the Continentals were already at odds. J:FE N5 KEGAIKFEC ZAF,

# Explanations of Difficult Sentences ¢
1. The annual presentation ceremony features performances by prominent artists, and some of
the awards of more popular interest are presented in a widely viewed televised ceremony .
® REFH LW T AKX —4F— M E R R AR G | RN 2 Bl 3 52 G TE M DL
o AT RS AS R B o ASPRSCHE A T R R B sl ih 2, e e 28 B sl i A 0 45 b i
ASREH

2. It has also been criticized for generally awarding or nominating more commercially successful
albums rather than critically successful albums.

© 3 S L A 5 22 M oA R M T AN P A T S I B AT R 44 1 32 FEH)

o ] “rather than” & N “instead of 7, “ TIARE"

3. The focus is still on the old music industry model of cash-cow hits, major label investments
and commercial radio.

© KA I I E s MCOR T2  ARAT M LA AR s A Rt | T2 208 2 w9 ot LR Rl
ERPEEE R,

® “label” TEIXNIZILAE N IR AT,
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4. Falling behind the times is nothing new for the Grammys, but once they’ve lost sight of the
artistry that makes music soar, they’ll not just be irrelevant, they’ll be out of business.

o MR L ARG TR HZEToHag, S8 — BRI 2 17 ] DUEE AR IXR 2R, BT R 2
IR TCHR BRI 2B i i 3

5. We must acknowledge the massive cultural impact of Eminem and Kanye West and how their
music is shaping, influencing and defining the voice of a generation.

o A TR INIE T Bl A A B« RdlrReate ke 1 e i) SO | 002007 BT T 8 2R S e i 2
P AR SO AR Z 75

_]‘)assage B |

€ Important Words and Expressions ¢
perpetually [ pa'petjudli | adv. seemingly uninterrupted ; everlastingly ; for all time st , AT
e.g. 1. He was perpetually involving himself in this long lawsuit.
fbfdt { C IR 3 AT IR R TR
2. He perpetually interferes in political affairs. & TFlEC

ubiquitous [ ju:'bikwitos | adj. being present everywhere at once JCRTRTER]
e.g. 1.1t seemed difficult for the celebrity couple to get rid of the ubiquitous paparazzi.
XN 44 NI ZERD BB T A ASTE R A A1 BALT- AR PRI
2. The apple is undoubtedly the most ubiquitous of all fruits.
SR JCRE I T A AR o Rz B — Tl

relentlessly [ ri'lentlisli] adv. in a relentless manner JoIf (1, AH#Y
e.g. 1. He drives the team relentlessly. fbhJCHs i@ 42=BADFA T,

2. Journalists caught a clue of scandal and pursued the actress relentlessly.

ICEINE] T ILE A — R R, TR L R TR AR

seductive [ si'daktiv] adj. tending to entice into a desired action or state EZLAHY 75 AR
e.g. 1. These opportunities seemed infinitely seductive. XEEHL ST HA T IFHERTT
2. He moved towards the seductive warmth of the fire. b/ AR BEY K AL,

lucrative[ 'lutkrotiv ] adj. producing a good profit Bitekfy
e.g. 1. He decided to turn his hobby into a lucrative sideline.
btk A © B9 428 U ER R B
2. The practice is not a very lucrative one at the moment , but if it is worked up it should

prove quite profitable.
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PRI 55 IR T AR REMER (B AR SS ) 208 2 uE W= R AT 3R Y

drain [ drein] vt. deplete of resources; make weak (ffif5 Sy 488 FER
e.g. 1. My emotional turmoil had drained me. ZyfLIYIELE TR TI58PE

2. United left the pitch looking stunned and drained.
SIRBARIT kIR b LA 24T, B ORI,

destitute [ 'destritjurt] adj. poor enough to need help from others #JE#H= 1, 55 H K
e.g. 1. When Mr. Smith died, his wife and children were left destitute.
WA M FE LA — Ak
2. Many had lost all in the disaster and were destitute.
TRZ NWIMERF £ 1 1), 215 —Tohrf .

be obsessed with #%------ Z5KES
e.g. 1. She is obsessed with the desire to become a scientist. % HZJAEBCARARK
2. He is always obsessed with his clothes. b2 76T HbAY AREE

send out % i}
e.g. 1. All the stars send out light and heat. B igfE 2 A LI

2. The army first sent out its own search party , without success.

FEPSSRIRIE TE A SRR (R EAREUE LR,

blame on... {5 {EAEL -
e.g. 1. Why are you trying to put the blame on me ? Al AR BJEIETATHELL TR 2
2. She’ll put the blame on us if it turns out badly. WIRIFIHFRKERE Wb STT&FRATHY

end up 45K
e.g. 1.If she carries on shoplifting, she’ll end up in jail.
USRI AR SR NG AR AR VY | e 2 ek I BK
2. If you don’t work hard, you’ll end up nowhere. WIRAVRAEE T TAE /R —FTCHK,

be susceptible to 755 ZE YL
e.g. 1.In his weakened condition , he is very susceptible to cold.
B AR S, PIHAR 7 5 R

2. He’s so susceptible to emotions that she easily gained his affection .

b5 Z RSN, BT LA AR 2 oA 3] 1 At % .

13



EARERFIGE@HINHI T

at the edge of... 7£------11%%
e.g. The new products of the company cannot sell well ; the company is at the edge of

bankruptey. 2RI AL SEA I 2 2 mUIR B A3 4%

go broke B =
e.g. 1. The firm will go broke if it can’t pay off its debts in two months.
AR FIARELE I A NI TG 155, 2 Rl EER ™ 1,
2. If we don’t get some new customers soon, we’ll go broke.

WERFRATARESR BB A & 7 A T EER™ 1

for months on end #%:JL1H

e.g. It has been raining for weeks on end in the southern area during this season .

SO T D28 T LA BB T

fall off %75
e.g. 1.One slip and you could fall off the building. M F—¥F5t ] REMEF Y LT X

2. When you are learning to ride a bicycle , you often fall off.
Pifs BT S A B

@ Explanations of Difficult Sentences ¢
1. We gotta live different. Lack of sleep, not watching what we eat, extra patron in the rider.
No more. | wanna be old. This is a wake-up call like no other.
o WA At A g . AN E SRR, A PR BUR 7 A FBOMET . FBA T, FARE R
&, WA 2T XL B T,
e “ootta” FEMIE, 24T “have to”, [FFE“wanan” #12TF“want to”,

2. ... why are so many talented musicians not making it to senior citizenship?
o - ST Z B R A F AR AR
e “make it” ITIHEFRIAT, B “Ihal, A, B2 .

3. Longevity has to do with good health and sometimes protecting someone from themselves is

required.
o KIFFMERREATE T 22T 2RI 2Ry A I A TR R AR R 20,
e “protecting... from” Z3AWVEEIE,
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