ECOLOGICALAESTHETICS

5 A v 1l K& 3 X

AND ECOLOGICAL ASSESSMENT AND PLANNING

4 & (Xiangzhan Cheng)

[E]F & £+ 18 #h4F (Arnold Berleant)
[E1# F <X th#7 4 (Paul H. Gobster)
[£]E 9r ¥ (Xinhao Wang)

£



TENF
#Ellﬂ'ii!:!tll




ECOLOGICALAESTHETICS AND ECOLOGICALASSESSMENTAND PLANNING

5 SV 15 B

A2 A & (Xiangzhan Cheng)
[T % £ 18 # 4 (Arnold Berleant) -

[E]fk Z X tb#r 4 (Paul H. Gobster)
[%]F Y7 8 (Xinhao Wang)

AR AR

Henan People's Press



E H R4 B ( CIP) ##E

MR G ABIG MR o IEXT IR/ RRA . —
FRM o e AR A, 2013.12
ISBN 978 —7 =215 — 08688 —3

[. @i 0. OfE- M. OEEF - FE2f - -
W BE V. DQI4 -05

I AR 4 CIP R %7 (2013 ) 55 311329 %5

T E AR R R A T
CHhE : FRAN T 28 T 66 5 HRELZhi it : 450002 L 3% :65788070)
ARG 24 1T e {2 B0 A B 2 w1 Ep Il
HA 710 2K x 1000 24 1/16 Efigk  15.25
TR 245 T
2013 4F 12 A% 1 1R 2013 4E 12 F45 1 ERI

SEM - 45.00 o6




5 -
Sy FIE
7.

,?’
NL D A&

5\! 0 5

EAEFERARTIIN £, ZH4EHKLT 40 ML HT-—TA
9,40 £ LR —BALEKW S A BT —AF ARG R, 40 FRA
+2EH HFREULE AN FREARBRE LR AP ELRLE T
MAENEFRERRNES L 5B ESEFEMMRNAEERS, UEL
SEEMAECHNFREE W ENEHEHFERBENESXFHERER I
s A M 2 B R ) BT A A i AL R

AHH—FEFERM=AEEFHR TR EEF2T ERE
WG FEFLHWT:

BAMGHENE - AR EFHGAESLFHNRAGEAN " E0L £+
MEEWFRFR HFFLEFEESEFHRRRKRANAEAMAFRT
Wo— HEEFEEREFEATRANT R, —FRAETXR FTTE;
CETEEFERANRRERSEFEZ BAEEFEERTEIXRE, WK
KRB EE KAREAES E SEAREF ARESEF, AFEFFEL
RIS, AAREEFEEALFWEZRFFTAL  H_FRA KA
FoHWEERRE. FEEFOHARARELR T EARFT X" FHEF
£ CERAMTHEERUKRN UEREAFEXRN LAY F" 0 HH -
WO EMOEERTRETFESLARTENRRAGRA MASKFNFTENR
MAAEATFEL EMNIERRLARFE” MEHLEN FELESHF X"
ERBHEABRNFEL", ML, MEEFRR"FEAR"EAERA

| 1



2

&
ABEFSETITHERAL "’”

it HEAER LR ARIE? MAAEFRER " FEXTA"ZANA
ity BT ARERANAREFAAESEE, KU FARE mTEE
AERIMTHAFTLED " URE R, EAXRNFEF T XEKEF,
W EASERRENGEATHR M E5F LT KX

FoENABMAEAEMEESEF WA B R EFHTEE - A
HRE, REEFS Fe LA R AEREK, E 25" H5E" &
A(HE)"fBRB”, AERY, ESARABOCRAATERACE -0
EE, REPEZMAE, AL TLHE LM B E AR FH LK
Ho X— A FRER FRTHE, MHMERTH BN AT, FF X4
Bl #AREARABAUAREE, BN, BH -V EHRBMWITERA
ERHEAAS, EFEXBE KR P AL BT H L, &KL F A
W, BT EARBENANBEXREE, F0£F T L5 ER, FREHS
KARKARM TR, —REHN, —RERE., FEEXFNERKFIFRK
kMK AN R ER, UREESHS, AXURZA MTES FEX
BURKESEMABRRELNTERE, XM I AZFEFENE X T
PR 00 H K RIS S A AS WY 5 XY AL A o

AREL-FHELHN EAFX"ER BE WA EE" ik, b E
HERENEZF ESFENENEL"REAL" EAFEHENER:
— MERFDHRETASHRA L . ET—F oW ERFEHA, RAZIUA
SHRpe N W FERRER; D ASFERUEAREFHRAH
M EEED, R THALFELPFLREMEXANESHETRL, £
AERRASTENLENRLA G Z ASFLLMAMEH B AMF LR 4
RERFRPIIRFACIKA, HTHRXBEER, BAERNEA D
RHEE#TESFE; T, %‘a%i*‘ﬁ%ﬁ’]%%i*‘ﬁ‘fﬁ?ﬁm%i%%’F‘F'f
ok 5P, 4 7 %EB’(‘ﬁiﬁﬁ/\*#/uixﬁﬂf‘fﬁ%ﬂ&ﬁﬁ/&*ﬂ Ak F £

<
5
P

W ORBRPAHAALF O EXHFEREMII G, BEAXONELAHFR
AN, ESEFENFEEFWRA L ERALE, i*‘%%ﬂhfiwﬁﬁ?ﬁ%ﬂii
T H Ko

WMERNH=FEREBHENE ST ROTENZEGELA, KB £
BEFEHEMALRELALR, HEEFFHRY - XU RBEHETE



-

7

. L.

NN oL VST

W, B 8
.

(7.

CEREFHEFNRp BOFETRY, A R WA TG, F BT T L
mRHATIFME, M 2R FRUARBHEEAT R EY, —FHEEWKT —
b e oAty ko iR Heah O B R P G SRR WA ARG T KB XA
WAT, ERW REXF" IFRFAFLET BREZX A A FWES
AGRREEEMEHUFEANEASNETE NEZLZFHETREAF N,
CHE—ASARTWRSEEZAR 5T T EHN T HEAS TR T HHN
BAE KRB THARNFXFNESESE, UE TG RE R F £
M. EAXFEARARAARTFENE G LEAMEME LW, ©
METHARF BAFXTF EASZLARG R URFAR o AR A 5 55
RN ESAR, BT —REHNEUFTERBEX, a3 — 5 RN
REFERUETRENGHHE. NEXAXFARRBBENR 5T EZ5
AT BB AR ABESRARTFERNNAR EAL WP EMAEAF
FHIRE A, LR G 0 i 7 o AR K B0 TR R B

ERENEMIN XBFHITRBRENEAET EXLF FIRTAX
BB " LR RFN N AR —BFAEE TG, RFAL, HFA
DK A AR R T A AR F RS AT, G e e, T fe A
HAERRXERIRETA A EREMK, wRARIE Y o #, K108 F &
EHAFREABEREANEERZRNBEFREES ., MTAKNEENTAX
o A 20 7B RRA T, EASAR G RIT AR ELRABRRNAES
BRUMREESHE B THRRALXNEMRFERNREGPNEELE S
Ko AARY, EXAX GR I T LB EAAR SR IT i EE. 4t
AR, AFERAA T R F L AL F T U MRARX — A, I £ ¥ AR F
TAREXRGEWMEER , MAEF T EF R EXRERGESLFNER
EXRH - S HBIMAEER., XABETXTAEEARNT LK
E—ER W AT B HRAREMHFEATFRS . B ANHRE 55k
B A& A T AW RN R &, IR £ A EF W B LR A ik
WERRT ", EENHAF 5 X EF Bob  ESFT 41,



&
4 | AR S AT R --»J\):

WY 4

o Preface
@/‘
r 4

Since its formal emergence in 1972, ecological aesthetics spans a period of 40
years. Forty years is a pretty long period for an individual person,however, it is still
too short for an academic field to grow up fully to reach its mature state. Based on a
comprehensive summarization and analysis of the historical development of
ecological aesthetics during the past four decades, with reference to environmental
aesthetics and the purpose of combining aesthetic theory with social practice, this
book intends to construct a theoretical framework for ecological aesthetics and to
apply it to practices of landscape management and urban planning and design.

The book represents a collaborative work by one scholar in China and three
scholars in the United States. Its contributors, logic and structure of chapters are
described below :

Chapter I~ “Environmental Aesthetics and Ecological Aesthetics : Connections
and Differences™ is authored by Xiangzhan Cheng and focuses on the connections
and differences between the two closely related fields-environmental aesthetics and
ecological aesthetics. The chapter makes a comprehensive survey of the academic
progress over the past half-century and sums up five explanations of the
relationships between environmental aesthetics and ecological aesthetics: first, they
have different beginnings and run parallel without any relations. Second , ecological

aesthetics is developed within the framework of environmental aesthetics. Third,
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environmental aesthetics is the same as ecological aesthetics. Forth, ecological
aesthetics is developed by absorbing the ideas in the environmental aesthetics.
Fifth, ecological aesthetics is developed using environmental aesthetics as
reference. We prefer the fifth academic position and argue that the difference
between them is extremely obvious and the confusion of the two would affect their
healthy development. The research objective of environmental aesthetics is “the
aesthetic appreciation of environment” which is different from * the aesthetic
appreciation of art™. It is a kind of eriticism and transcendence of the * philosophy
of art” taking works of art as aesthetic object since the time of Hegel. The core
issue of environmental aesthetics is the connection and difference between the
aesthetic appreciation of environment and the aesthetic appreciation of art. The
research objective of é('ologi(-ul aesthetics is “ ecological aesthetic appreciation”
and its opposile is not “the aesthetic appreciation of art™ but the traditional
“ nonecological aesthetic appreciation ™ or * aesthetic appreciation without
ecological consciousness™. In short, environmental aesthetics makes a point on the

“object of aesthetic appreciation” ;is the object of aesthetic appreciation the work

of art or environment? While ecological aesthetics makes a point on “ model of

aesthetic appreciation” and its theoretical foundation is humanity’s ecological
existence and ecological thought. The core issue of ecological aesthetics is “how to
carry oul aesthetic activity leading by ecological consciousness?” That is to say, how
to make ecological consciousness play a leading role and form a * ecological
aesthetic model ™ in the aesthetic activity and aesthetic experience of human
beings?

Chapter 2 *“ An Ecological Understanding of Environment and Ideas for an
Fcological Aesthetics” by Amercian scholar Arnold Berleant suggests that the idea
of environment as an all-inclusive context is central to an ecological understanding.
Accordingly, humans are wholly interdependent with natural forces and other
organic and inorganic objects. Such relationship applies to urban environment as
well as to natural environment. Further,introducing an aesthetic dimension into an

ecological model is both illuminating and important because the ecological concept
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of an all-inclusive, interdependent environmental system also exists in the
experience of aesthetic engagement. It is clear that terminology is critical in these
matters, and the paper reconsiders the basic concepts involved:  aesthetics”
“environment” , “ecology” and “experience”. The chapter then discusses two
ways of relating these ideas, one logical and the other experiential. It determines
that the experiential order of environmental aesthetics leads to the largest
perceptual context,the concept of ecology. The implications of this approach are
considered for cultural sensibility, urban ecology, aesthetic engagement, and for
translating ecology into experience. The chapter concludes by recognizing that the
aesthetic experience of environment is the perceptual counterpart of ecology.

Authored by Xiangzhan Cheng, Chapter 3 * On the Four Key Points of
Ecological Aesthetic Appreciation” asserts that four key points are implied in the
ecological aesthetic appreciation, which are, firstly, to abandon the traditional
aesthetic model based on the dualism of subject and object and to adopt the model
of aesthetic engagement based on the idea of the unity of man and the world;
Secondly , ecological appreciation is an appreciating activity based on biosphere
ecological ethics and revises and strengthens the relationship between aesthetics
and ethics in traditional aesthetics,and takes ecological awareness as the premise of
ecological appreciation; Thirdly, ecological appreciation must inspire curiosity and
association as well as stimulate imagination and feelings by means of ecological
knowledge. One cannot exercise ecological appreciation without ecological
knowledge ; Fourthly,the two guiding value principles of ecological appreciation are
biodiversity and ecological balance. Human species must overcome and transcend
anthropocentric value standards and human aesthetic preference, reflecting and
criticizing anthropocentric aesthetic nature and habits.

Chapter 4  “Ecological Aesthetics and Landscape Perception and Assessment”
written by Amercain scholar Paul Gobster discusses the development of ideas and
methods aimed at addressing the intersection of aesthetic and ecological values in
landscape. It approaches the topic from the perspective of landscape perception and

assessment ,and argues that while expert-based assessments by landscape architects
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and public preference-based studies by social scientists have built a considerable
knowledge base for identifying and managing the visual qualities of landscapes , the
dominant “scenic aesthetic” approach constrains the idea of natural beauty and can
lead to strategies that neglect and may even prove harmful to the ecological values

3

of landscapes such as ecosystem health and biological diversity. This “ aesthetic-
ecological disjuncture” has pushed studies in landscape perception and assessment
to seek alternative approaches of understanding and managing aesthetic values in
the landscape. Merging ideas from practice in the natural sciences, aesthetic
philosophies of nature, ecological art and design, and holistic study of landscape
perception, “ ecological aesthetic” advocates a new approach to assessing aesthetic
perceptions of landscapes and in so doing, provides principles and guidelines for
advancing research and practice. The explication of an ecological aesthetic for
landscape perception and assessment has also set off a lively debate over the nature
of human aesthetic response ,the ability to instill an ecological aesthetic in people,
and the ethics of interventions aimed at doing so. Addressing these questions is part
of an ongoing research agenda, and the chapter concludes by discussing some
potential ways to connect this work to interests and efforts in ecological aesthetics
and environmental aesthetics in China.

In concert with Chapter 4, Xinhao Wang’s Chapter 5 “ Ecological Aesthetics
and Urban Planning and Design” aims at putting ecological aesthetics into unban
planning and design practice. It declares that the world’s population growth and
urbanization have placed ever-greater demands for natural resources and at the
same time, reduced their availability because of pollution and depletion. If
appropriale measures are not laken,our urban lifestyles may eventually outstrip the
regenerative and carrying capacity of our planet. The essence of urban planning is
to design and build urban environment for the benefits of human beings. In
particular, ecological planning and design recognize ecological principles and
ecological impacts of development projects. Following this train of thoughts human
needs are separated from the need of environmental protection. Some argue that

ecological planning and design do not provide the same level of satisfaction of
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traditional planning and design. For example, houses are smaller, roadways are
narrower. Environmental aesthetics and ecological aesthetics have the potential to
address this concern. Environmental aesthetics recognizes interactions belween
human and the environment. Ecological aesthetics further interprets such
interactions with ecological knowledge. This way of thinking can help integrate the
human needs and environmental protection at a higher level-enhancing human
aesthetical experience. Because people’s appreciation and experience affect their
preference of urban environment, environmental aesthetics and ecological aesthetics
can help plan and design cities that have and will continue to have rich cultural,

economic , political , ecological ,and historical characteristics.
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