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Portrait
By Huang Yuanzhao

Qi Xin, born in 1959, grew up in Beijing. He graduated from Architecture
Department of Tsinghua University in 1983 and attended further studies in
France in 1984. After returning to China at the end of 1996, he began to
work in various design firms, accumulating a vast amount of experience.

While employed at SCAU of France, Qi Xin honed his fundamental design
skills, such as building plan drawings, which he pursued over the course
of 3 years. The engineering training he receﬁed at the university in China
enabled him to actively participate in discussions on structure matters
helping to solve some challenging issues and gaining him praise from
his colleagues in the firm. At that time, Qi Xin often collaborated with an
American architect. Qi was responsible for functional issues, while the
American architect was in charge of architectural creation. His colleague
who could easily draw out beautiful sketches, allows Qi to gain further
inspiration and insight, which was directly reflected in his future designs.
As a result, in Qi's works you can always feel a sense of casualness,
freedom and grace, elegance and charm, as well as something relaxing
and peaceful.

While working in the Norman Foster office, Qi Xin participated in the
Cargo Terminal design in Hong Kong which began his transition into
larger facilities projects. Foster is famous for his high-tech orientation. His
work presents the purity and tension generated from the combination of
material and techniques. Foster’s impact is evident in Qi's design of the
main building of the Beijing National Accounting Institute. It's a technique-
oriented design: the oval shape is simple and elegant; the matching of
glass and metal creates an outstanding effect with a poetic sense at the
same time. In contrast, the accommodation area at the rear is shrouded
with the romantic atmosphere of French architecture.

Foster's impact can also be seen in Qi's initial study of a building’s function
prior to its design. This logical, solution-based approach through careful
research drive the project into a global and sometimes unpredictable
solution. For instance, in Qi's Beckett factory design, the study on the
lighting for a large internal space drove him to a solution of a very special
roof, combined with a Chinese courtyard layout. The square pattern of the
roof, as a component, extended gradually to the cladding.

Unity may be the most important impact Foster had on Qi Xin, as Foster
treats every single project as one piece of object, whether it is large or
small. In Qi's work, every scheme presents a strong sense of unity, even
if the building is fragmented or separate. For example, in the case of the
Sales Office in Wuhan, he covered the two separated parts of the building
by a piece of aluminum net. So is the Yuniaoliusu Shopping Arcade, he
connected all the stores by one ridge, making a continuous pedestrian
shopping street without affecting the stores’ individuality. In the Kind of

Courtyard project in Beijing Olympic Park, Qi conveyed the pre-fabricated
member of a traditional Chinese building by employing a contiguous steel
structure. In the XiXi Club House of Hangzhou, he made first a motif, then,
covered the whole building with it, although the building has a moving and
overlapping geometry.

Qi Xin returned to China at the end of 1990s where he first taught at the
university before returning to his career in architecture.

It was the design of Beijing National Accounting Institute that first brought
Qi national recognition. It helped to establish his reputation as one of
China’s finest architects. In 2002, Qi Xin started his own practice. As the
design of Accounting Institute was still under Foster's impact, he was not
fully satisfied with his individuality as an architect. Never denying Norman
Foster as a great architect, Qi also believed it impossible to fulfill himself
under other's influence. He hasn't force himself to create a style of his own
but rather chooses that it comes naturally and without extra effort. This
character trait allows him to broaden his range of architectural orientations.

Qi Xin explains his work as a story, knowing the exact details of each and
every phase of his projects.

His design may be based on a consideration of project’s environment, or
some culture issue, or the city, or just the cladding system. For the Sales
Office, he explored the building with its envelope; in the Beckett factory,
he incorporated the local courtyard in the plan; for the Retail Block and
the Shopping Arcade, he created a rich and vibrant urban space; with the
XiXi Club House, he turns reality into an illusion; in the Kind of Courtyard
project, the red circles metamorphose into the Olympic Game’s logo and
a Chinese lantern; the information columns designed for the Olympic
Park in Beijing stand like trees as if engaged in dialogue with the Bird's
Nest and the Water Cube building on the site, which have both an organic
architectural expression.

Different philosophy, different value, different guideline, different
interpretation for different subjects, context, clients or simply different use,
but always logical with himself, that may best describe Qi Xin's design.
From his early technical-oriented design, Qi Xin has turned his focus
onto what feels most natural and comfortable. He tried various design
orientations in his past and once completed moves on. However, you
never know what his next step will be. Much like artist, Qi understands
the importance of change and finding pleasure wherever it exists. But
no matter how important change may be, his designs maintain a certain
degree of moderation and grace. He claims that he does not have any
design philosophy, which is exactly his philosophy. Let's see what surprises
Qi Xin will show us next.
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The master plan tries to reply to the
surrounding roads which are not north to south
oriented like in Beijing city center. But inside of
the campus, the main axe is returned back to a
north to south orientation for a better sunlight.
The buildings are organized around the central
garden in an ellipse shape. The main building
is located in its center, which separates the
education buildings and the residential.

The architecture is resolutely modern, trying
to meet the functional requirements, and
implementing new building materials and
technologies.
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