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Introduction to Yang Renkai

That Yang Renkai engages in scholarship and behaves himself differs from others in that everything

depends on him, he ploughs and weeds silently, and is content with his lot! Perhaps, this is relevant to his
parentage and histori cal ground . He was born in 1915 . His ancestral home is Yuechi of Sichuan
province. He lost his father when he was in his infancy. The financial situation of his family declines

He narrowly read the science of senior high school in old educational system. After he discontinued
his study, he taught literature and history in a private female middle school in Chengdu City and acted as
a proofreader in a printing works . Chengdu is a historically famous city with strong cultural flavor .
Therefore, he became attached to the ancient cultural relic and calligrapht and painting .

Owing to the anti-Japanese war, he moved to Chongqing, engaged in his former career of
proofreading, and held a concurrent post as a senior teacher in national language and literature . Later,
he cooperated with “ Monthly Journal of Chinese Literature” , communicated frequently with the ce-
lebrities of cultural and artistic circle Mr . Guo Moruo, Mr. Xu Beihong, Mr. Shen Yinmo, Mr .
Jin Jingan, Mr . Xie Wuliang, Mr. Ma Heng, and Mr . Lao She concentrated in Chongqing at that
time, taught by personal example as well as verbal instruction, and benefited much from this communi-
cation. In 1945, Japan surrendered; he demobilized to Beiping, communicated closely with celebr ties
in cultural circles and cultural relic circles, and leant much in this communication process,which can * t
be leant in books . When somebody asks him his educational background, he laughs to say that he
graduated from “ university of glazed ware factory”

In 1949, Mr . Guo Moruo recommended him to work at Cultural Relic Bureau without success
and later he held the post of researcher in cultural relic department of Ministry of Culture of the North-
eastern People * s Government . In the “movement against the three evils (corruption, waste and
bureaucracy with the Party , government, army and mass organizations) and the movement against the
five evils (bribery, tax evasion, theft of state property, cheating on government contracts and stealing of
economic information, as practiced by owners of private industrial and commercial enterprises)” of
1952, he was sent to Changchun to deal with lost calligraphy and paintings and good editions of atlas in
Pu Yi ’s emperor palace. Total quantity of treated calligraphy and painting & good edition is over one
thou sand in past dynasties .

After the northeastern ministry of culture withdrawn the organizational system, he assumed the
office of re searcher in Liaoning Provincial Museum, shouldered the chairman of research office, vice
curator, and honorary cura tor, and was responsible for the display design, identifcation of cultural relic,
collections, and registrations . During several decades, he worked while studying and writing . He
was intentness and took the museum as his home . No matter how difficult environment it is, he was
always unremitting . He wrote successively tens of papers, nearly ten monographs such as “ Study on
the Manuscript * Strange Stories from a Chinese Studio ™", “ Study on the Callig raphy and Painting at
Muyu Building”, “Ups and Downs of National Treasure”, “ Collected Works at Mu Yu Building”,
“Biography of Gao Qipei”, “Study on the Picture of Noble Woman Wearing Flowers in Her Hair by
Zhou Fang at Tang Dynasty”, and “ Examination of the Picture of Dense Forest and Distant Hill by Li
Cheng”, supervised the publication of over twenty atlas “ Collected Edition of Chinese Fine Arts. Sui
and Tang Dynasty Volume”, “Catalog of Chinese Ancient Paintings and Calligraphy”, and “ Antique
Catalog of Silk and Embroidery in Song Dynasty, Yuan Dynasty, Ming Dynasty, and Qing Dynasty” in
which Japanese, English, Hong Kong.and Taiwan editions are included .

Beginning with 1980s, he together with Xie Zhiliu and Qi Gong shouldered the member of ap-
praisal group of Chinese Ancient calligraphy and painting and appraised the true or false of calligraphy
and paintings for various museums, libraries, institution of higher education, stores of cultural relics,
compiled, printed, and published the plate contents of character . This work lasted eight years . We
appraised over twenty thousand of ancient calligraphy and paintings, which have far-reaching signifi-
cance .

Since 1980s, he was invited to visit various countries of European, America, South Korea, and
Southeast Asia. On one hand, he propagated fine tradition of culture and art in our motherland; on the
other hand, he exploited the causes of cultural relic museum in various countries and made outstanding
contributions to the oriental and western cultural exchange .
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Preface

After the calligraphy and paintings
in our country enter the field of artistic
appreciation, the true or false problems
of these things occur. Identifying the true
or false of them is the all-important task
of studying the history of calligraphy and
paintings. The calligraphy and paintings
are judged by relying on the respective
experience of calligraphers and painters
for thousands of years. However, peoples ’
experience are different in contents and
extents, therefore, their reliance differs in
thousands ways and is unable to decide
which is right, i. e. , so-called middle has
necessarily the fuzzi-ness. Now that the
true or false of these works remains to be
judged, let alone other things.

Although works and notes belong to
auxiliary materials,they have inalienable
use values to appraisal work. However,
limited by objective condition of era, most
of appraisal works are from the angle of
historical appreciation and perceptual
knowledge is in the majority. Probability
exists in varying extent. Even if single-
eyed big connoisseur can enter from the
extent of perceptual knowledge to that of
rational knowledge for individual callig-
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raphy and paintings, their origins unnec-
essarily reveal the details. However, we
can ’ tignore the achievements of prede-
cessors and should summarize their rich
and exemplary meanings and use them ex-
tensively.

The appraisal itself belongs to the do-
main of practical cognition and must be
down-to-earth rather than shoot at ran-
dom. As things are, it must have an ob-
jective law in-between. A few of people in
the past master this law, but their knowl-
edge of how to obtain the desired results
were gained without knowing why they
were obtained. Therefore, that knowledge
can 't be fallen into the domain of science.
We can only believe that most of writings
by former various connoisseurs fall into
the scope of appreciation instead of the es-
sence of appraisal science.

Up to now, many historical litera-
tures and relevant auxiliary sciences ap-
pear or are found successfully. It is pos-
sible to conduct the comparative research
and analysis of the true or false of callig-
raphy andpainting art from a broad field
and enter from perceptual stage to ratio-
nal stage. Thus, several bifurcation are re-
moved to make true or false obvious. Un-
covering mysterious veil in the past and
letting many scholars working in this field
avoid the end-less and zigzag crooked
roads that predecessors walk are the his-
torical responsibility that present ap-
praisal science should shoulder.

Appraisal discipline of calligraphy
and painting belongs to the domain of so-
cial science, but its object differs from so-
cial science. In a broad sense, it lays par-
ticular stress on the practice and deepens
continuously the knowledge which is di-
vided into two stages of primary stages
and senior stage, i. e., passing the process
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of from perceptual stage to rational stage,
qualitative stage to the qualitative stage;
in a narrow sense, the experiences handed
down in past dynasties and the first-hand
works of calligraphy and paintings that
are unconsciously influenced directly and
indirectly by what one frequently hears
and sees are compared and analyzed con-
cretely to ex-amine their dates and indi-
vidual styles and find their common
grounds and differences. Method of com-
parative study occupies decisive status. IF
works dated before Sui Dynasty and Tang
Dynasty are limited for comparisons and
references, their styles of era should be
balanced. Of course, some auxiliary data
such as local second-hand data should be
checked in the lump. Any-way, because
the problems lefts behind in history are
complex and multiform, the accumulation
of this knowledge for over thousands of
years has externally possessed the condi-
tion for the birth of typical appraisal dis-
cipline up to now. There is no shirking the
responsibility for later comers. They know
perfectly well many difficulties that can ’
t be stridden over. However, it is better
for them to pursue new things than
lockstep. Moreover, somebody begins
thinking much of the exploration on this
aspect today and has well beginning. I
know myself that I still have shallow ex-
perience in this aspect, know little, have
narrow field of vision, and have especially
simple and crude information. Driven by
sense of responsibility, I venture to have
a try. It is unavoidable to make a laugh-
ingstock of myself before experts. False-
hood is often the correct forerunner. IF
the falsehood leads to the appearance of
the works of ancient appraisal discipline
of calligraphy and paintings that possess
epoch-making significance, I will rejoice
and nod for the appearance of the rising
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discipline.

An imperative prerequisite for en-
gaging in the appraisal work of the callig
raphy and painting is that man should
first of all familiarize with general history
of China, modern history, artistic history,
and relevant special histories. Though it
does not play direct role in the appraisal,
it * s an essential knowledge that supple-
ments each other, makes steady and con-
tinual progress, and forms gradually a
special science. Whoever masters it will
be active and he will gain freedom in this
mysterious field.

It is impossible for me to involve all
the main points of whole book in a brief
preface. Recount developed gradually in
sections and chapters circumfuses mainly
the true or false of appraisal works.
Meanwhile, I express unavoidably my
narrow view to appreciating aesthetics.
But I can ’ t put the cart before the horse
and am suspected of stealing works of oth-
ers. Or I will enter another field.
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