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B B - B
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Je - & X% (S. Sidney
Lumet) R0 AT
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1957 4, M SEEVR ZE TV B v 3 A e AR 8] R v 2 I od) 1) 4 T e
B ER—RIE AT A SULRICIER L) (On the Road) [AltH:, “ ¥5 )
—fX” (the Beat Generation) & i £ 5, H A T ik 60 ZAEM 2952

(D http://en. wikipedia. org/wiki/The_Fugitive_Kind, 2014 F1 H18 H
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%,ﬁé}:‘fﬁ%#&ﬁﬁﬂ HLEE S RS I, B2 R B “ A BR HLEZ” ( Road
Movie) 7EERIC R EUI AT Z o)L, SR 10, L F K, EPR AN AR L 4T 5
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#2012 FEHEHEFME(ABRZEZ ZR) @, £ E R A
BRHEE” AR BRRE , Rk R, AR (B AR M X e Fr
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TR, A MRS AR, SESMSE 5K, 5867 545, 5k 5RA
MRHISE . S8 THB%, B 2 A4, A8, s IR B E A M B H
23, R NG R RS

L2 IARATEBORE A 280 58 ToPALL S4B SCHAFRBOR #E28 ( [R)
I, tEs AT R 1 XEDA R RS R 35, A\ B AR A7 R SRR 0K, {EAG e A
TR , B — o MWBOR L, A% AR LA R AL ™1, ik - #

@ #6520 4 60 FEARFEKULRBIFHFER A, G H B RS (P RNE1——00 4
REUBFE) — BB, L0 - 36 - FR=HEAIE 1999 FhR,

@ (GHES L) SHBEBR B HIARAR AR, GKTEs - AEFe (A TRP R A i
B SRERRT) AT - FRRG - (FHEIW - B TRl , Bl B4, 1999, #5]H Sar-
geant, Jack and Stephanie Watson ;: Looking for Maps: Notes on the Road Movie as Genre, Lost Highways : An Il-
lutrated History of Road Movies, edited by Jack Sargeant and Stephanie, Watson London: Creation Books,
1999:19.
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{fRENT (Jean Baudrillard ) BRK SERESCLE 7 0 2 Wl HE LS HEAR "D,
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@ Baudrillard, Jean : America, trans. Chris Turner. London: Verso, 1988:100. #; 5|  Cohan, Steven
and Hark, Ina Rae: Introduction. The Road Movie Book, edited by Steven Cohan and Ina Rae Hark, New
York : Routledge , 1997 : 1.
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AR RRCRE 1992 42, 56 265 T,
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[3£]%)8 - DI/R#5i(John Belton) 2 , K S51% ( 36 [E L 82 £ H 0 fk) (4-
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FINER R H T AR FVERE”, O EXMTI AL TEHR"®, A
HARIR FOR ST OIRTHIR A R, FE 0 R G S 2R B B A BT, iF R T
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[ ]FEATE - 45 H (Richard Maltby) 2, R i XHEEC 4 564
ML ——REHEE TR R ) (Hollywood Cinema) H 7 81" FEATHIRA
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YL TAL" @,

[E]MEFHIL - #ikF - B3l @ (Virginia Wright Wexman ) 2, 224§ |
SKE A P FREZH I S (58 7 W) ) (A History of Film) WRAEE R4S 3615
BHRE], “ (e SreseiE) & — BB E”, “GHER L) 51 T — R4
FKEBMRE R, Hp— Sy Bt T Y REEHSHESNEN",
EHHRAERI AR

[E]HRK - LEE(Geoff Andrew) #F, HE FRKF, B EHFRHI(HE
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2004 KR , 45 580 T,

® [%]14% - JUREL (GEEREEEL)  KFE5EE, B AR HREE 2010 Gk, 5 330 01,
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® [MWIFREE - EE (TR —EERE TV ERE) , R 2T ¥, L5
Hikft: 2012 ki, 28 161 T1,
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HiRREE 2012 4ERR, 58 201 1T,
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PHEW R At 2 A, BRI R 28 1, R Fok s B DA IR IR &
HE AN D,

MR EZRR RN R E ML E [ 1L 5 - D% (Thom-
as Schatz) 2 , {5 IR 4 3 12 258U B 52 ) ( Hollywood Genres; Formulas, Film-
making , and the Studio System, | V& A\ HhR#t,2009) [ 0] gk e | &
Wt - Z2Fg (James Keenan) Z (4 eI ML AR — b LM S5HFE( L.
T) Y (Hollywood , 5 HL K2 HARA: ,2012) ([ # ] ¥B AR 25 ( L 5 2670 b5 270 1y
) (LA H ki, 2006 ) (i i3 2 (R AU L2 H0R) (B B R H R4t
2012) %, MR ARE AR o MRIEKICER B EHRE) X R 5 53k E) 1Y
TENLRR AR SR SRS A @, B R B A FE i - BEFA( Dennis Hopper) % A #§
“F SRR AR RO, BH AR EH TR GHER 1),
W ABE” 8D i CRE(EEBETZR) (MET #HE W HR
#£,2004) EEFFARELBAE, BEHPHBRAXTAKAEHNANE, HL
HHE AL S TR o H AL KR, Bk R FHER - &
2% ( Daniel Lopes) [ HL 52 3570 775 Ffgy a2 B0 P 28 L XUAR  FE RN TR )
(Film by Genre: 775 Categories, Stules,Trends, and Movement defined, 1993 ) —
PR “HE& F" ( Road Movie) , th A %k % F ( Railway Film ) 14T 5 ( Travel
Film) ; ZEFRBE R BRI 4 P 7 YR 2 30 B R 0 2 = AT
Fo) (C HARALEE)2008 F58 3 ) — 3, RAE X T 2R B RE R FIH T
CABERT RUERRHE R R, XA bR SR IR AT B A B R AT , 2 A R
E"@; RETEZEZE (RS 5 A—2RR A EH ) (4 E R R,
2005 ) —HEEIE X —E “ BRI A" FRIRBI A B F B 267, DL &
B AR, B AR — Mg B 26 Y B S8 88 eOME 4 v A = iR
BRIZREAME,, (B7E H BT —L B e R i D2 KR &%, B RS

O [HIFEK - LHEGETH (AP P—HRHBES 1150 L2 F), 3R FEF,
P EEAE, (L ZREHR AR A 2011 4ERR, 58 339 T,

@ ME(CERBEERIR) , 8 B AR HAREE 2011 Gk, 5523 T1.

® ME(KRREHIE) , 5 H R R 2011 Fhk, 523 1.

@ BREEA BEH4E (P 4RI BRI R PLER = KRHT5) (4 ALE) 2008 45
30,5865 T,
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1. R

ESN T AR BT 5T B Al A8 2 B %2 R8 30F  KBRUR - Bl s
(Micheal Atkinson ) i { 5 8l 5f——70 B& HL 52 4% B 37 75 1717) ( Crossing the
Frontiers; The Road Movie Found New Wheels?, Sight and Sound 4.1 (1994 ) .14
-17.);% - XMHE5RE/R - ARRECT AR EIERK—AKAE
5%i5h51%) ( Romancing the Road ; Road Movies and Images of Mobility, Theory,
Culture ,and Societyl12 (1995) :53 —79. ) ; ¥4t - 3 %58 ( David Laderman) [
CEZHFHIRIT AR 53 E L) (What a Trip: The Road Film and A-
merican Culture, Journal of Film & Video, Vol. 48 Issuel/2 ( Spring/Summer
1996) :41 -57. ) %,

HA A RREER—ARBAE SREIEEI A T LR RE
DR AR A dy 2 37 WO RS2 A TRz i) i s SO IR, SEE S 5 B ik
A R ES BT et REEAREEN UG, AREE
fERMET 19 R REE. XEMTT 66 SAKNKENEER X, £
ErHemsh 5 XER KR, REMIERESE 7 B hS5Rsht, &85 Eik
AREARATE . XESTT T ARBEHIATE, RE T RN E— IR
H R BRIl I ( Stagecoach ) FI 1B B # %5 ) ( The Grapes of Wrath) 571
FE LR AE R R , (S0l ) ( Detour ) %52 Fy BT BB 20 % i WE R, b 1
CEER ) HE KA IR E" B SRR, 1980 A B HL 2 B 8L
DL R FEIRFS S8 ST 1 0 38 — AR e ME AN B AL B IO SO B3 IR 48 H
N LR 2 BT AR S | BIVE R , AR E A AR, IR BN “ 24”1
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