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Mowvies: an Overview

Introduction
What Is a Movie?

History of Movies !
Basics about Movies ‘
Movie-Watching : Appreciation and Analysis \

Questions for Discussion ‘
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Words and Expressions

1.1 Introduction

For students eager to explore the English language and the world behind it, watching movies
is no doubt a practical and enjoyable tool for learning to speak English as well as understanding
the cultures and values of the English-speaking countries. Many of us watch English films on
TV, or DVDs. Some do this on a daily basis. By unfolding life events right before our eyes,
these films present us a “living language”, a language that is “up-to-date” with the latest use
of English words and expressions. At the same time, films and movies provide insightful
learning experiences on cultures of native speakers which we are unlikely to have in the
classroom or the real life.

Watching English films (especially those containing plenty of speaking) exposes learners
to a large vocabulary, conversational and colloquial in particular. Their stories and characters,
often Interesting and attractive, also encourage learners to understand and imitate the
pronunciations and intonations. Many students would acknowledge that, being itself an
entertaining experience, watching English films indeed enhances their language proficiency.

But seeing an English movie means far more than understanding its words and expressions
or picking up the accent of its protagonist. Nor is learning a language solely about speaking
with the *“right” sort of pronunciation. There are other skills that *knowing a language”
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entails— reading, writing. translation. etc. skills that at first glance do not have much to do
with watching an English film, yet may well develop themselves depending on how a student
views the act of watching and what kind of activities he or she decides to be engaged in for the
sake of a better comprehension and appreciation of the film.

To understand the messages a film conveys and how they are transmitted, it is always
necessary to read articles related to filmmaking in general and to the film the student is
heading to watch. Going over such texts, which may happen both before and after watching.
is beneficial to one’s proficiency in reading. Discussions and writing about what he or she
thinks of the film, on the other hand. help improve the student’s speaking and writing
abilities.

Besides all the positive things about learning a language, English movies also open our
eyes to a different world. They tell us a lot about the country where they are made by showing
us its history, culture, and lifestyle of its people. They help us discover these people’s faiths,
attitudes and aspirations. They make us meditate over our reality. re-examine our life and
question our beliefs, and like great novels, many English movies bring us closer to human
behaviours, conditions and spirit that have largely remained unknown to our senses. Many
film viewers would agree that beneath the fascinating story of a movie, there is a deeper
meaning, something that runs quiet yet strong and that provokes careful thinking and heated
debates. In some ways, seeing an English movie resembles a physical as well as spiritual
journey in a foreign land.

For all the things mentioned above, watching a movie should never be a mere pastime.

1.2 What Is a Movie?

A “movie” enacts a story by sound and a sequence of images giving the illusion of continuous
movement. For some people it is a form of entertainment. In the most general terms, “film”.
a word that refers to “photographic film” (also called “stock film”). a material used as the
primary medium for recording and displaying motion pictures, is also used for what we see in
cinema. There are other names for “movie” as well, including “motion pictures”., “picture”,
“picture show”, “moving picture”, “photo-play” and “flick”. “Movie” is a common name for
“film” in the United States, while in Europe people tend to adopt the more popular term

“cinema”.
1.2.1 The Seventh Art

Movies are also known as “the Seventh Art”, a term coined by the Italian film theoretician
Ricciotto Canudo in 1911, who saw cinema as “plastic art in motion”. Canudo argued that
cinema was a new art. a synthesis of the spatial and temporal arts, an elaborate mixture or
combination of the five ancient arts: architecture, sculpture. painting, music and poetry.

Later, Canudo added dance as a sixth art and put it together with music and poetry. making



cinema the seventh art.

Many people also consider movies as a type of integrative art combining different
elements from various representational arts. such as literature, theatre, painting, music.
dance and sculpture. Film writer James Monaco, for example, claimed that film has combined
the works of the older arts and with its technology it is able to create remarkable images and
impressions. Like painting, movies are able to capture moments in time that draw the
viewer’s attention. In addition, movies reproduce many images throughout a number of
scenes and succeed in reflecting the concept of motion. In films, scene and images are made
alive to appeal to the viewer through motion and connecting with real situations. In a sense,
movies are doing what painting has always been striving to achieve.

Like novels in literature, there is a story in a movie, although stories in the former are
told in the perspective of the authors while a movie does that through the director. The close
tie between the two is often seen in movies that are in fact based on novels or some literary
classics, such as Pride and Prejudice, a 2005 movie based on English writer Jane Austen’s
novel and nominated for 4 Oscar Awards, and the 1985 A Room with a View, a movie based
on English writer E. M. Forster’s 1908 novel.

Movies are closely connected with theatre or drama performance. Both of them place
actors and actresses in roles so as to represent characters as vividly as possible. Both rely on
set or scenery design and construction to present a story, although movies, with the help of
cameras and cinematographs, are able to capture the actions of the performers from various
angles. The link between movies and theatre is so old that motion pictures in their earliest
forms were in fact a duplication of theatrical performances. Musicals. a film genre in which
several songs sung by the characters are interwoven into a narrative, are typical cases which
contain clear traces of theatre.

As the technology of cinema progresses, music has become an essential part of film.
Music was first used in silent films in the earliest stage of motion pictures, played along with
dialogues such as in The Birth of a Nation , indicating a rise in the action, suspense, or to
portray a certain character as good or bad. As cinema got more advanced, music was
integrated into the film wherever the director found fit. Music throughout a movie production
is now very common as it is used for sound effects, background music, speech, etc.

Like music and painting, dance is also an element often
seen in film, especially in those demonstrating the life of
dancers, telling the origins of various dance forms, or simply
using dances as the base of the plot. Center Stage. for

example, is an American drama film about some young

v, FECHAIEOLOR 105

dancers at the American Ballet Academy. On the other hand,

viewers often see a direct tie between cinema and Singin’ in the Rain exemplifies

architecture of the time. The sets and scene artworks of ¢ strong connections between
. . . - movies and the theatre.
expressionist films, for example. often show spectacular
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buildings of sharp angles, great heights and crowded environments. In some movies. the
audience can see modern architecture from the enormous towers and power plants. or massive

and strange cities.
1.2.2 Movie Production and Science

As movies are produced by recording images with cameras, or by creating images using
animation techniques or visual effects, cinematic production is impossible without science and
technology. To record motion pictures, materials like transparent celluloid are used. coated
with light-sensitive chemicals. This forms the link between movie production and chemistry.
Cameras and projectors are tools that make it possible to shoot pictures and project them at
various speeds. Sophisticated filmstocks and lenses allow directors to film in dim conditions.
Such technologies were in fact developed as the basis for photography and together with other
techniques specially designed for moviemaking they are known as “cinematography”. As
making motion pictures is chiefly about recording images and sounds, both quality and effects
of which heavily depend on lighting and colour, cinematic production also goes hand in hand
with progresses in fields like electromagnetics, optics, acoustics and machinery. In modern
times. digital technology has become the driving force behind changes in movie production.
With blockbusters being created using advanced computer techniques, the 21st century is
undoubtedly a revolutionary age for cinema production. A notable example may be The Lord

of Rings, a Hollywood blockbuster that heavily relies on digital technology.

1.3 History of Movies

Thousands of years before movies were born, other forms of art
like plays and dances were already crucial components of people’s
life throughout the world. In fact, modern cinema has borrowed a
great number of concepts and ideas from these traditional things.
Today, familiar names such as “scripts”, “sets”, “costumes”,
“production”, *“direction”, “actors”, *“audiences”, etc. are

terminology commonly used in association with stage performances

which have been millennia old.

; . “elluloid is transpare:
A lot of tools, mechanism and technology are used in Celluloid i transparent

- . . . L material used to record
filmmaking. These include various types of cameras, projecting

) ) ) ) o o motion pictures.
equipment, motion-producing devices, the celluloid film, editing
and other cinematic techniques, sound-creating devices, and the studio system.

Film-related technologies have taken centuries to improve and diversify, and filmmaking

would have been impossible without such inventions and renovations.



Chapter One  Movies: an Overview

1.3.1 Birth of Movies

In 1895, Louis Lumiere from France invented the first motion picture
camera. It was a portable film processing unit and projector called the
cinematograph. In the same year, Lumiere, together with his brother,
used this newly created device to present projected, moving,

photographic pictures to a paying audience of more than one person.

Since then, motion pictures have become very popular and this is why it A film projector is
is often said that the Lumiere brothers began the motion picture era. machine used to show

The first motion picture that was ever made and released to the potion pictures.
public was named Workers Leaving the Lumiere Factory (in French
La Sortie des Usines Lumiere, also known as Employees Leaving the Lumiere Factory . or
Exiting the Factory in the United States). This first motion picture is a very short black-and-
white silent documentary film that ran 46 seconds only. It was directed and produced by Louis
Lumiere and consists of a single scene in which workers were leaving the Lumiere factory.
Another film made by the Lumiere and also one of the earliest in the film history, Train
Arrival in the Station of La Ciatat., shows a train pulling into a station and passengers
disembarking.

The Lumiere brothers were the first people travelling to different parts of the world.
shooting pictures and showing them in public. Most of their films centred on realistic subjects,
some recording simple unrehearsed events, a few about single and prearranged incidents.
Contents in the Lumiere films mainly include military activities like manoeuvres and parades,
everyday scenes like busy streets and markets, official events like ceremonies and official
journeys by leaders, comical or historical fiction, circus or music-hall entertainment, and so
on. A few Lumiere films also depict the world of work, like people doing their job in a factory
or farming in the field. In general, a great majority of their films concentrate on everyday life
and in Western countries they show people’s way of life shortly before the car came to major
urban centres. The purpose of filmmaking, for the Lumiere brothers, was to record events in
motion, or to capture the movement at the time it takes place. Film, at that time, was chiefly
used as “a tool for representing life” and clips or footages made in such manners were called
“actualities”, which had a surprisingly powerful effect on the audiences because moving
images were so novel. When shown an image of a train rushing towards the camera, for

example, moviegoers jumped out of their way.
1.3.2 Intentions of Movies: at the Start and Always

At the time when the earliest films were made, like those by the Lumiere brothers, most
filmmakers wanted to present the reality to the public. Through cameras and cinematographs,
the new medium aimed to capture and record scenes in real people’s life. While photography
leads to still pictures that make moments of life stay, filmmaking shows what life is like in
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motion. In the films of the Lumiere brothers. for instance. we see
workers coming out of the factory when their day of work was
finished. passengers boarding or getting off a train, women washing
clothes on a river, fishermen sailing out to the sea, a photographer
coming ashore, or police officers patrolling in the street. Thes~e films

serve an invaluable role in documenting life at the turn of the century

v as they provide us an authentic glimpse into people’s real life in that
The Lumiere brothers era. From such films we obtain knowledge about nature. people and
their living environment., which is reliable as well as direct. On the other hand. at the time
when they were made and shown, these motion pictures also enabled people to see what was
truly happening around. familiar things and images which otherwise would have remained
unnoticed. Another thing that should be remembered about the earliest films is that for the
first thirty years of their history. movies were silent, although accompanied by live musicians
and sometimes sound effects.

As films in the earliest stage were made in an attempt to record reality., they may touch
and register every aspect of people’s real life in a certain era and sometimes even contain
elements of comedy as well. The Sprinkler Sprinkled. for example, is Lumiere’s first
comedy film screened in 1895. This film portrays a simple practical joke in which a gardener is
tormented by a boy who steps on the hose that the gardener is using to water his plants. With
the development of filmmaking, however, motion pictures no longer confined themselves to
recording. Instead, more and more films began to go deeper and “explore the human soul”.
The inner world of man—what he thinks. believes and feels, has gradually arisen as an
important focus of many filmmakers. A good example may be Saving Private Ryan, an
American film set in World War [| , where Captain Miller and his team kept asking why many
lives should be sacrificed to find and save the last surviving brother of three fallen servicemen.

Besides. film is also adopted as a “narrative” tool, that is, a special medium through
which stories are told, accounts of real stories as well as fantasies. Sci-fi films., for instance,
are those films that contain extremely fantastic tales and a remarkable example in this category
may be Mars Attacks, a 1996 comic science fiction film that tells a fantastic story in which
the Martians launched a full-scale invasion of Earth and were finally defeated by the noise of a
song. In other cases. films are made for art’s sake, like the 1966 English language art film
Blowup, in which the Italian director Michelangelo Antonioni examined issues of perception
and reality as he followed a young photographer’s attempt to discover whether he had
photographed a murder. There could be many more possible reasons and purposes for which a
film is made and shown, as it is often said, “The camera is for ever open to the world.”

1.3.3 Development of Movies: People to Remember

Following the silent films of the Lumiere brothers in France, filmmaking soon spread to North
America, where enthusiasts joined the trend by devising new equipment and techniques.
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Making and displaying motion pictures soon developed into a profitable business. During World
War | when the growth of European cinema was interrupted film industry in the United
States flourished with the rise of Hollywood. Typical films produced in the US at the time
include The Birth of a Nation (1914) and Intolerance (1916), great innovative works of D.
W. Griffith.

During the 1920s, new technologies and inventions made it possible for filmmakers to add
to each film a soundtrack of speech, music and sound effects synchronized with the action on
the screen. To distinguish from the earlier silent films, these sound films were called *talking
pictures”, or “talkies”. The Jazz Singer, for example, is generally considered the first
talking picture ever made.

Almost during the same years. natural colour was introduced in filmmaking, marking the
next major step in the development of cinema. The Toll of the Sea , which was made in 1922,
was the first Hollywood colour feature film and after the end of World War [ , more and more
movies were filmed in colour, and by the end of the 1960s, a vast majority of filmmakers had
been producing colour films.

Since the 1960s when the studio system was no longer popularly used, there have been
plenty of changes with the production and style of film. Various New Wave Movements came
up and a great number of film schools also emerged, putting out well-educated independent
filmmakers all over the world. More recently, in the latter half of the 20th century, digital
technology has become a major driving force behind the changes with modern filmmaking.

In summary, in more than a century’s time, motion pictures have developed into a most
important tool of communication, entertainment and mass media in today’s world. Besides the
Lumiere brothers who produced the first range of films, a number of other names are worth
remembering in the history of cinema.

George Mélies

George Mélies was a French filmmaker famous for making many technical and narrative
developments in the earliest cinema. As a very innovative filmmaker in using special effects,
Meélies built the first studio in 1897 and discovered a number of special effect techniques
including the “stop trick”, “double exposures”, “dissolves”, and so on. Among them, a stop
trick is a special effect that makes the filmed object seem to disappear, whereas a double
exposure (also called multiple exposure) is when two or more individual exposures are made to
create a single photograph. George Meélies was the first to incorporate special effects
consistently in his films. Among his works, the 1902 A Trip to the Moon was a widely-

recognized black and white silent science fiction film.
Brighton School
This was made up of several photographers from the British city of Brighton, including G. A.

Smith, J. Williamson and E. Collins. These people were the first to use techniques such as

*double exposure”, “superimposition”, “panorama”, “long shots”, “close-ups”, etc. signalling
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the start of the modern technique of “montage”. Among these techniques, superimposition is
the placement of an image or video on top of an already-existing image or video, usually to add
to the overall image effect, but also sometimes to conceal something. A panorama is a
technique that captures images with elongated fields of view, whereas a long shot. often seen
in photography and video, typically shows the entire object or human figure. Close-ups. as one
of the standard shots used regularly in film photography, display the most detail, for instance,
that of a face or the eyes. Finally, montage is a technique in film editing in which a series of
short shots are edited into a sequence to condense space, time and information. Motion
pictures made by the Brighton School already reflected some narrative features of the typical
chase films and paved the way to thrillers and western movies in later days.

Edwin S. Porter

On the other side of the Atlantic Ocean in America. a few pioneers followed the steps of
George Mélies and the British Brighton School.

Among America’s early film pioneers, Edwin S. Porter was most famous as a director
with Thomas Edison’s company. In his early years, Porter worked both as an inventor of
electrical devices that had improved communications, and a projectionist who toured the two
Americas while showing films. Later he took charge of motion picture production at Edison’s
New York studios and during the first decade of the 20th century he became the most
influential filmmaker in the United States. In his films, Edwin S. Porter used the technique of
dissolves especially, to help the audience follow complex outdoor movement. He also
constantly tried other new techniques such as cross-cutting in editing, side lighting.
continuity editing, and so on. Porter’s most important film was The Great Train Robbery .
which told a typical and familiar American Western story. He paved the way for David W.
Griffith’s advances in editing and screen storytelling. Most movies at the time, however,
were extremely short, typically showing only once scene and from one point of view—much as

audiences would have seen in a theatre.
David W, Griffith

As a leading pioneering film director in America, David W. Griffith is generally considered as
Father of American Film. His films made pioneering use of advanced camera and narrative
techniques and their great popularity set the stage for the dominance of the feature-length
film.

David W. Griffith was once an actor in Edwin S. Porter’s films during the first decade of
the 20th century. However, he soon started making his own films and headed on a filmmaking
road departing from the art theatre. Many of his works were based on novels, epics and
dramas, stories of which reappeared in a number of diverse films such as “comedies”, “war
epics” and *“gangster films”.

Griffith is often regarded as one of the most important figures of early cinema in the
United States. Even Charles Chaplin once called him “the Teacher of Us All”. Griffith paid a



lot of attention to camera placement and lighting so as to create stronger mood and tension and
he was among the first people who truly understand how to use such new techniques to help
express the messages of a film to the audience. Griffith’s high production films, such as the
1915 The Birth of a Nation , which was the first blockbuster ever made in film history, were
enormously popular in the US. The Birth of a Nation . however. has also proved rather
controversial for its negative depiction of black Americans and their supporters. and its
positive portrayal of slavery and the Ku Klux Klan. In response to the critics of this film,
Griffith later made Intolerance, a story which shows the dangers of prejudiced thought and
behaviour. These films, which produced box office records, have greatly stimulated the
growth of the film industry. Griffith’s success and popularity signalled the beginning of
Hollywood’s prosperity and opened up new possibilities for the medium of film.

Charlie Chaplin

Charlie Chaplin was an English comic actor and film director of the silent-film era. Emerging
as one of the best-known film stars in the world at the end of World War [ , he used “mime”,
“slapstick”, and other visual comedy methods in many of his films that concentrated in the
second decade of the 20th century. Together with several other people including David W.
Griffith he founded the United Artists in 1919.
As one of the most creative and influential persons of the silent- 6

film era, Chaplin worked as actor and film director for over 70 years. 3

His most famous role was that of The Tramp, which was closely
identified with the silent era and considered as an international
character as well a recognized icon of world cinema. Since its birth,
the role has been constantly imitated on all levels of entertainment.

Besides acting in comic and feature-length films, Chaplin also wrote
and directed most of his films. The Great Dictator, for example, was The Tramp . Chaplin’ s
the first talking movie written, directed, produced by and starring most memorable on-
Chaplin and was an act of defiance against Nazism. During several screen character
decades in the world history when many people struggled through World War [ , the Great
Depression and Adolf Hitler’s Nazidom, Chaplin brought a great deal of entertainment,
pleasure and relief to many human beings. In the 1936 American comedy film Modern Times ,
for example, Chaplin was portrayed as a factory worker employed on an assembly line.
Another example was the 1921 silent film The Kid, which was also a huge success. Chaplin
was considered a legend in the history of motion pictures and George Bernard Shaw even called
him “the only genius to come out of the movie industry”. To honour Chaplin and his
contributions to cinema. some films were made about his life in the 1990s.

Many other names are also worth mentioning in the history of world cinema. including
directors, screenwriters, producers, distributors, actors and actresses whose work and

techniques have impressed millions of moviegoers. Together with scientists and artists who



