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Origins and Developments of
the Lingnan School of Painting

Preface

The Lingnan School has played a crucial
role in the development of modern Chinese
painting history, having formed a triumvirate
with the Beijing and Shanghai Schools in
painting circles of the early Republican period
during the early twentieth century. At the core
of the Lingnan School are the “Three Masters
of Lingnan”--Gao Jianfu (1879-1951), Gao
Qifeng (1889-1933), and Chen Shuren (1884-
1948), who advocated “balancing Chinese and
foreign, blending ancient and modern” to form
a revolutionary movement for “new Chinese
painting.” They had many followers in later
generations, having a deep and lasting influence
on modern painting. In recent years, the study
of the Lingnan School has already become
an important subject in researching modern

Chinese art history.

The holdings of the National Palace
Museum deal mainly with the imperial
collection of the former Qing court, with
works of painting and calligraphy after the
nineteenth century being relatively lacking.
Over the past few decades, an active program
of encouraging donations and making purchases
has gradually increased the holdings of modern
Chinese painting and calligraphy. In order to
raise public awareness about modern Chinese
painting and calligraphy, the Museum began
holding exhibitions related to modern art
starting in 1986. This why the Au Ho-nien
Culture Foundation approached the Museum
three years ago with the idea of cooperating

for a special exhibition on the Lingnan

School, to which the Museum gladly agreed.
Unfortunately, the number of works related to
the Lingnan School in the Museum collection
is quite limited, so outside assistance became
necessary. After the idea for the exhibit was
born, the Museum thereupon had the fortune
of receiving support from an institution with
a large and important collection of Lingnan
School art, the Guangzhou Museum of Art,
which is providing a loan of 63 works ranging
from such forerunners of the Lingnan School
as Ju Chao (1811-1865) and Ju Lian (1828-
1904) to the founding masters of the school
(Gao Jianfu, Gao Qifeng, and Chen Shuren)
and finally such important followers of Gao
Jianfu and Gao Qifeng as Zhao Shao’ang
(1905-1998), Li Xiongcai (1910-2001), Guan
Shanyue (1912-2000), and Yang Shanshen
(1913-2004). The exhibit has also benefited
from the generous loan of artworks from the
Lingnan Fine Arts Museum at Academia Sinica
and the private Taiwan collection of Yicui
Shantang, with Professor Au Ho-nien offering
curatorial guidance for the exhibit and serving
as a liaison with the Guangzhou Museum of
Art to assist in selecting the artworks, for which
we are all deeply grateful. In total, this special
exhibition features ninety paintings covering
three generations of the Lingnan School from
the nineteenth to twentieth century, offering a
complete and systematic lineage for the origins
and development of the Lingnan School,
allowing viewers to further recognize and
understand the artistic achievements of these

Lingnan School masters.

Fun? M f»?— Chu

Director, National Palace Museum
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