SELECTED WORKS OF LIU YUSHAN’S BLACK-AND-WHITE PAINTING
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ABOUT THE ARTIST

Born in Movember 1940 in Beijing,China.

Studied at the Beijing No.4 Middle School from 1954 to 1960.

Graduated from the Central Academy of Fine Arts in 1965.

From 1976 to 1984,worked in the People’s Fine Arts Publishing House as art editor,director of the editorial department,and
assistant editor-in-chief.

Since 1985,served as editor-in-chief of the People’s Fine ArtsPublishing House;member of the Chinese Artists
Association;chairman of the editorial board of “The Great Treasury of Modern Chinese Fine Arts”;and member of the art
education committee under the State Education Commission.

Since 1986,three books designed and bound by Liu Yushan won continuously the “World Best Books” prizes at
Leipzig,including“Paintings and Calligraphy Pieces from Mao Zedong’s Former Residence”’(1986,copper),“Fan paintings of
the Ming and Qing Dynasties from the Collection of the Palace Museum”(1987,copper),and “Chinese Ancient Graphic
Arts”’(1988,silver;1989,gold).

Published works include:*“100 Bird-and-Flower Paintings of Ancient China”,*“Liu Yushan’s Paintings” ,“Liu Yushan’s
Sketches”and“Liu Yushan’s Painted Plates”.

Personal art shows have been held in Beijing, Hong Kong,the United States , Canada,Japan and Portugal .Meanwhile,lectures
were given in these places.In 1991,his brief biography included in“Who’s who in Contemporary China.”In 1994, honoured by
the University of California in San Diego as “Distinguished International Scholar.”In 1995, honoured by the University of
Regina(Canada)as*“Outstanding Visiting Scholar.”



ME A IEX E L

TO UNDERSTAND LIU YUSHAN
FROM HIS PAINTINGS

BY DAI DAQUAN

Just as knotting together pieces of thread, the artist is knotting
together pieces of time: by turning his imagination into paintings, he
successfully unites the reality and the imagination into one world. The
paintings in the album are all in black and white, just as the world is in
black and white. Leafing through the pages, one seems to see the knots
that chain up the imagination. Our ancestors used knots to retain the
reality. Today, people use knots to tie up the past. Excessive realism
too often leads to the overlook of the past as the sources of their
imagination. Opening this album of Mr. Liu Yushan, an inspiration
immediately strikes me: an artist should never lose his talent of

imagination!

The artist I known is a dynamic person who never ceases to
advance. As an artist, the only way of keeping balance in movement is
never to stop painting. This is the best way an artist can achieve the
balance between active activity and passive activity. He is very busy,
as any successful painter does. Most of these painters gradually lose
themselves in their daily routines. Mr. Liu Yushan, however, is able
to retain himself true by painting diligently forever. This requires not
only technique and talent, but also perseverance and courage, moreover,

the devotion of a genuine heart. He uses his heart to build up the

accumulation of his imagination neither for fame, nor for personal
interests. The common standard for the evaluation of paintings is far
from enough in his case. One can not just take the prizes he wins as

the measurement of his works in this album. These paintings are not

large in size, but one is able to feel the weightiness, the profundities of

Fe AL

AN NOVFZ BRI ], ARV BT
2 I AUy ok he 4, %?EESEFPﬁﬁQRE@ﬂ£9%
15 T P N [ B2 s 90 %2 U S S T TR ot S
H&ﬂ@ﬁﬁm%mﬁﬂﬁ¢*ﬁ%ﬂﬂL
2 B B A AR ARG —— X
(e3¢ PR AT R S5, I AN JHgags RIEI
9z, A AWHgRss iR L. HAMTHTEREN
ik PRS2, RS 1 id L Pl ay A
LA S, BOFXAmAE, 5esnki—A4

WAL —AERKTHARERACH
K IHE !

TN RX] K, RS AEETA,
B e &b 8 EARFRIEAER G
PP I, s AE X T8
1) &) 15 9% 21 Bl 2 Tl dee b 1) 7B . KA ik
f‘tF%§1“WU}\kuic#ﬁﬂﬁﬁﬁhhiaﬂ&stEtha

2R 2 1 A o A SE A Rl m %&r~
&Q%%Hp EAMAZEATEIS . A1,
%ﬁ&%&?ﬁﬁ%%ﬁM@i%ﬁﬁJ&
JHGCo Rl S s i T LB 77 . e g B Ry AR
$—— ANk, WA R, AR MELLE
[ B A v A 2 eE e Al iy mi, o e i HGdHs iy



JE& W 22 W 3 o 2 i B AT T NI AS R, &
PRSI AT s AR S e DU A K, OR
i e BRI, FIRM ZAR A
SEAEH LR S m K R [RR R &

PUR ISP N S-S e LR (ST NS
A%, X HLEN AL R M AL R I 2B v P
ORI — /N85 T8 11 i de By ) 2 A i e
TR LR, X PP Ak R R
] 5V T I B AT S 2 1 R A e LLUR i,
WA PEMNEET LA, S5 amski
APEABAR 53 20, B ASAHL, A5 P B IE 5 7
JE R, AEHE B AR BLE DU AFAEIN 53, AE
XFP- i B TR SR S A . X H P BE
AP S, EAMTITELLAR R . RS
PR AR A2 1) 52 T 0 2K ol SO A5, ml KRR T
M AT & EA R S i B PR L X i i %
AR RIS, S S R AR 4 i &
FEI. = T XPE 120NN
ARSERBER A Sy, MRE T 2 /b se i
AN SR, X RATDEE A AT w52 1 LB
JEWT T o Ut 5 DL 1 s T L By X 2k jmj 1
I, 92 B L AR 0 I E JE 5 11 i b il S i S 0
JEIAREE T .

IR JE AR X AP R 55 1 A B 1 1 )& b
] S B P A AEAt Pk 4
hig, SRRV RS R, KE—IKEE
A, M IREE— PSR 6 EI U Pk R A1 B
o s REAT T &, JkoJegEl . Be R
e, BFt, JLEIER EARK S GESM. X
L&A S R EE R i As, HAEA S |-
it A AEmiks bR ORIE” 3R kA
K, ARBUHE RS EAARKN D LA
i,

the meaning. Genuine art is always able to take your mind to fly freely

with the artist’s imagination in ordinary form.

I did not have the opportunity to see many Mr. Liu’s large-sized,
wash-and-ink paintings, or acrylic paintings. Paintings in this album
are selected from his paintings in black and white. One fatal
contradiction in black-and-white paintings lies in the place where the
two extreme colors meet. It often drives an artist into a corner, as no
grey color can be employed for reconciliation, or rich colors for
transition. Black and white are two extreme colors with strong
individuality of each. No compromise is allowed. The conflict between
them demonstrates the beauty of contradiction. The existence of each
testifies the meaning of existence of the opposite. In the process of
seeking balance, each of them realizes its own value. A layman can
never understand the underlying risk and difficulty in using the two
colors. The painter must be able to harmonize the collision of the two
extremes. This not only requires a good grasp of the technique in using
the art forms, a profound understanding of the relations of the tableau.
More importantly, it is the representation of the painter’s-self
cultivation. The hardship of conduction oneself in the society, the
difficulty of doing something, the inconstancy of the ways of the
world,the honor or disgrace of living, these experiences and the painter’s
understanding of them are all embodied in the paintings, and are all
unique to the painter himself. In these paintings, what people see now
are only the remains of the artist’s life, just as a battlefield where the

battle has come to an end, or the lingering sound of a holy song.

It is in the contradiction between black and white that the artist
finds his pleasure by trying to solve the conflict. He provokes disputes
on the tableau, and then tries his best to make reconciliation. Though
such provocation becomes more and more dangerous, in overcoming
the disputes he also finds greater and greater pleasure of achievement.
He never stops giving himself new challenges, as seen in his paintings
in this album. Each painting is a new challenge. True artists such as
Picasso,Dali, have all done the same thing. Nobody can be an
exception. Although Mr. Liu is not in a position to be compared with
these world masters, he bears the similarity in essence. In the art world
of today in China,national artists with the title of “master” are far from
rare in number. But I believe that the pursuit of essence of art rather

than the fame will win places in the records of history.



In Mr. Liu’s black-and-white paintings, the forms are the medium
that demonstrates the contradiction between black and white. In the
contrast between black and white,these forms create their own
existence. As an artist of academism who graduated in the 1960s, Mr.
Liu has a firm foundation of traditional formation knowledge and
traditional formation concept. But in this new year, this has become a
weak point, or even a constraint, to most of artists of his generation.
Few people are able to keep to the old way. To give it up, on the other
hand, also puts most of these artists in a state of great confusion :what
should they do instead? With the advance of the times and the cultural
changes, Liu Yushan has managed to keep up with the time and even
lead the time in his pursuit of formation concept. To achieve this
success, he firstly made a revolution of his own tradition and put it at
a dead end. And thereafter, he is able to build up a new life for his art.
We can see this from his hundreds of works today. Without enthusiasm
or perseverance in his pursuit of new art, this album will not exist.
Those new forms in his art works are full of sincerity and activity. We
céuld see from them the process of his unremitting efforts in the
accumulation of art knowledge and painting practices over the past
years. In his paintings, people see freedom and flexibility.
Underneath,however, is weightiness and hardship known only to the
artist himself. He has worked for sixty years as the editor-in-chief of
the people’s Fine Arts Publishing House,the authority of fine arts
publishers in China. No doubt, he is a celebrity. But Liu Yushan as an
artist takes each day as a new beginning of his art. To deserve his fame
as an artist, he never lets himself slacken up. He never finishes any
piece of works without serious. In the blank space of his notebooks,
in the corners of his documents, in all kinds of memos, are full of

notes and sketches he made for his works.

As the editor-in-chief, Liu Yushan has endless meetings to attend,
endless drafts to review, and endless reports to sign. Even though, he
still managed to produce works one after another. This is a big warning
to me, a so-called professional painter, who of often let time fly by
without doing anything.

Note: The author of the above article is a professor
in print art at Xi’ an Academy of Fine Arts.
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