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T’ung, a man of Changan,first studied with Chiang Hao and was so assiduous in his work that he neglected to eat and sleep. He
was ultimately praised as having surpassed his master. In his paintings, sharp majestic peaks rise above and deep ravines recede
into the distance below. Crags stand in serried ranks as far as the eye can see. Tung Yian, styled Shu-ta ( £, ), was commis-
sioner of tea revenues under Southern T'ang. After the area became part of the Sung empire, he retired to live at the foot of
Chung Mountain, and his paintings all are of the scenery around Chinling. For his wash technique he studied the works of Wang
Wei, and for his use of color, Li Ssu-hsiin. His human figures, cattle, and horses were masterful. Chii Jan was a man of
Kiangning. He studied under Tung Yiian and accompanied Li Yii ( Z=4& ) (Nan-T’ang Li Hou-chu) into exile at Pien-liang.

His paintings are for the most part ink washes notable for their tranquility. Painters of the two Sung dynasties took Wang
Wei as their model and handed down the style of the master, but in fact the school derived from Chii Jan, and his successors did
not have the capability of transcending his limits. As for bona fide examples of the work of the four painters, Ching Hao and
Kuan T’ung’s works have all disappeared. Of the works of Tung Yiian and Chii Jan that have been passed down to the present,
most are works of Tung Yiian. Those to be seen today such as “Waiting for the Ferry at Hsia-k’ou ( EO7%FE ), “The Heir
Apparent Tours in Hunan” ( ##8% 782 ) , and the “Wayside Inn”* ( 7#& ), halfscroll —are, like the divine dragon that shows
only claws and scales, insufficient to satisfy our curiosity. Chao Tzu-ang ( #F£ ), in his “‘Letter Replying to Hsien-yii Po-chi”
( Z#fF1a#4= ) says he had seen with his own eyes two scrolls by Tung Yiian with human figures, carts, and boats of con-
summate artistry. He adds that Tung’s painting of the Wang-chin River ( #8mM7kK ) reaches the bounds of the firmament and
the earth’s antipodes: what could match it? (see the collotype of the original text in Peiping Palace Museum Weekly). One
reads all this with wonder. Again, in the case of his painting, “The Emperor Lodges among the People on the Outskirts of the
Capital” ( 2278%BRE ), the evidence is at odds. The Lung-ch'eng lu ( Bgif$} ) records that the human figures are a full foot in
height, but in the version we have today they are not even an inch high, so I have expressed the suspicion that it is a copy by
a Northern Sung artist.

In the case of Chii Jan, however, what we see today are mostly true works of the artist. They are, furthermore, vigorous,
strong. and expansive. It is not surprising that in Yian, Ming, Ch’ing, and later, artists have without exception celebrated and
revered him as their master. As for Chao Tzu-ang and Tung Yian, this goes without saying. For instance, among Li Ch’eng
( = ) and Kuo Jo-hsii ( 385 & ) of the Northern Sung: Ma Yiian ( &% ) and Hsia Kuei ( E3f ) of the Southern Sung;
Huang T'ing-chien ( %3E$% ), Wang Mung ( £ 5 ), Ni Tsan ( {21 ), and Wu Chen ( ®#%k ) of Yuan; the Nine Friends in
Painting of Ming ( @ AK ); the Six Artists ( <3 ) of Ch’ing; and the Four Monks ( EH{& ) celebrated in the present day—
there were none who did not declare themselves students of Tung Yiian and Chiui Jan.

Still. in the final analysis, how much did they really get from Tung and Chu? This is a question eminently worthy of
discussion. ,

There is an element in this story that is strikingly similar from period to period. When painting entered an age in which
it flourished. it was generally at a time when the world was in disorder and the people encountering disasters. Later there would
come a gradual amelioration in manners and style and a turn from extreme disorder to extreme order. We will not discuss the
most distant examples in time, but in the period of the Five Dynasties and Ten Kingdoms the empire was in great disorder, and
Ching Hao. Kuan T ung, Tung Yian, and Chi Jan secluded themselves deep in the mountains in isolated valleys and disciplined
their temperament through painting. From that time their art was handed down from generation to generation for a thousand
years by Li Ch’eng and Kuo Jo-hsii of Northern Sung; Ma Yuan and Hsia Kuei of Southern Sung; the four painters of Yiian; the
Nine Friends of Ming, and the Four Monks of Ch’ing. The tradition was handed down continuously without break from its
originators and can be documented in the historical record. It is now approaching one hundred years since the founding of
the Republic of China, and its periods of rise and decline in art along with order and disorder in the body politic have been
reported.

This society, in order to restore Chinese culture and raise the artistic spirit of the people, has long been actively engaged
in planning and editing ‘“A Painting Collection of 121 contemporary Chinese Artists” Its object is to promote the national
essence and to introduce Chinese art to the world so that the people of the world can advance their understanding of our
nation’s painting. After over a year of collecting, we have obtained the support and assistance of artists both here and abroad
and have gathered a great number of works from which one hundred twenty have been chosen by the Selection Committee
and arranged in a volume in order of the painter’s age. This rich work is a true trailblazer in the field.

We would like to extend our thanks for his valuable help to Mr. Ma Shou-hua, former president of the association, who
presided over the publication of this collection; to Mr. Hu Hui-chiin, managing director and secretary-general, for supervising
the collection of the paintings; to Mr. Ch’en Pai<h’iu, deputy secretary-general, for his assistance in this effort and for all the
energy he devoted to it; to Mr. Hu Te-ts’ang, secretary of the association, who collected and arranged the paintings so thought-
fully; and to Mr. Hu Ch’i-feng, for his excellent legends for the paintings.

Further, we would like to extend our sincere thanks to Mr. Huang Ch’eng-chu of the Ch’eng-wen Publishing Company
for seeing the project through the press. It is with great regret that we must report that works of often well-known painters
could not be included if their addresses were not known. We have every hope that they can be added to a later edition to
further glorify this work.

China Artists Association
Taipei, Taiwan, R. O. C.

April 20, 1978



PREFACE

Painting in China is known from as early as the Three Dynasties, and the bronzes and stone sculptures of Shang, Chou,
aind Ch’in-Han are celebrated for their decorative patterns. Figure painting made its debute in Eastern Han; the portrait of
meritorious ministers at the Cloud Terrace ( &% ), the portraits of the emperor’s concubines in the Rear Palace ( £%F )
by artists such as Mao Yen-shou ( EZEE ), and Ma Yian’s ( E3g ) battle formation like rice piled in mountains, for example,
were the masterpieces. Later on, in the Three Kingdoms period, Madame Chao ( 4% A ) of Wu embroidered a map of the
state using colored thread. Although her work was not a complete departure from decorative art, it was a forerunner of the
landscape.

Painting in the era of the Chin and the Six Dynasties was characterized by its concentration on flowers, birds, fish, and
insects. This is shown in the¢ works of Ku Ching-hsiu ( gg&% ) of Liu-Sung, Chii Tao-mnin ( #E& ) of Ch’i, Chiao Pao-yiian
( 28 E8 ) of Liang, and Yao Tsui ( #k& ) of Ch’en. In T’ang the monk, Wei-ch’ih (BHEZ®), painted the Ao-t’u Temple ( pq
43 ) using perspective as in the West.

Figure painting, too, made great strides. The so-called “spirit resonance and life movement” ( F&&4 &) ) from among the
six principles of Hsieh Ho ( Z## ) is to be found embodied in Ku K’ai-chih’s ( g&t52 ) “three hairs on the cheek” (38 L =%=)
and Chang Seng-yu’s ( 3gf#2% ) “dotting the eyes of the painted dragon” ( £#g2485 ): both are footnotes to ‘““spirit-resonance
and life-movement.” Since later commentators used the principle to explain landscape, it is not surprising its explication-has not
been understood.

As a matter of fact, the development of Buddhist art in the Northern and Southern Dynasties and the creation of land-
scape painting went hand-in-hand. After the flight of the Chin court south of the Yangtze in the early fourth century, Chinese
culture was divided into two great streams. In the North, ruled mainly by the Hsien-pei ( &£ ), the emphasis in art works
was on stone sculpture and wall painting. To this day such art can be seen in the famous caves of Yiin-kang ( Z ) (at the
foot of Wu-chou ( & ) Mountain at Ta-t’'ung ( k[F ) in Shansi), Lung-men ( &P§ ) (at I-ch’ueh ( {#§§ ) at Loyang), and
the wall paintings at Tun-huang ( j2 ) (added to regularly from 345 A.D. down through Sung). Painting styles in the North
can be divided according to four main periods: the rude vigor of Northern Wei, the delicate elegance of Sui and T’ ang, the
hooked abruptness of Sung, and the fragility of Yuan and Ch’ing. As for filiation, the northern art of Sui, T’ang, and Sung
was under the influence of Chinese art: it was in no way independent.

The single mainstream of Chinese landscape and figure painting started at precisely this time. In Shu-Han there was the
Huang-ling Temple ( %[&E§ ) wall painting of Chu-ko Liang ( &= ), and in Three Kingdoms Wei, Ts’ao Mao’s ( & )
portraits of Tsu Erh-shu ( "= ), Yi-ling Chung-tzu ( Af&{hF ), and the wife of Ch’ien Lou ( 2 ). In Western Chin
there were Chang Mo ( 382 ) and Hsiin Hsti ( %5 ). In Eastern Chin there were Ku K’ai-chin and Lu T’an-wei ( BE#F{# ).
both of whom were first-rank landscape and portrait artists. Jan Hsiao-pi ( 2#& ) was famous for encompassing vast distances
in his paintings, and Chan Tzu-ch’ien ( ¥ ) portrayed mountains and streams with masterly technique in presenting distant
prospects, but they were equally adept in the painting of insects, birds, plants, trees, and portraits of Buddhists and Taoists,
so they were not pure landscape artists.

In High T’ang there were the gold and blue landscapes by Li Ssu-hsiin ( 23/ ) and his son, Li Chao-tao ( Z#5:&E ),
and the ink-washes of Wang Wei (  F#f ), but the landscapes of the Lis still had the painting of horses as their main subject, so
the two were not landscape artists per se. It is only in Wang Wei that we find the true progenitor of the classic Chinese land-
scape, its colors inserpenetrating in sky and earth, their primal ethers intermingled.

Later Tung Ch’ich’ang ( ZEE ) forced a division of landscapists into northern and southern schools, but that was an act
of supererogation. (Wang Wei’s formulas for the painting of landscapes are not included in his collected works, and it is likely
that they were forged by someone later on.) In any event, landscape painters in the T’ang dynasty were few. T’ang Hstian-
tsung ( X% ) praised Cheng Ch’ien’s ( #RE ) paintings as representing ‘“‘three non-pareils,” but we know his works only
from the examples in P’ang Hsii-chai’s ( EEEZ5 ) collection, and those are fakes. Although the 7's'ao-t 'ang shih-chin (EE+7E)
of Lu Hung ( &8 ) praised him as “the only painter after Wang Wei,” that praise was exaggerated. Later on Yang Feng-tzu
( #3AF ) composed his colophon on Cheng’s works not being bona fide. Then there are the ink-splash paintings of Wang Hsia
( E;5 ) and the inkless paintings of Hsiang Jung ( 1% ): discussing them is like “‘painting cakes to assuage one’s hunger”—
there are extant genuine examples of neither’s painting.

During the short fifty or sixty years of the Five Dynasties and Ten Kingdoms, military disorders were incessant and the
populace could find no refuge. But surprisingly, in Chinese art there was a great burgeoning in this period. Four great masters
were produced who separated the landscape from the rest of Chinese art and raised it to a point of immortality: Ching Hao
( #% ), Kuan T’ung ( Eg§[E ), Tung Yiian ( &8 ), and Chu Jan ( E#&A ). Their accomplishment won the admiration of
Chinese and foreigners and made the world recognize that China had one art form unmatched in the art of any other culture
in the world—Ilandscape. One could only sigh in admiration; one could not analyze or explain it.

Ching Hao, whose style was Hao-jan ( ;£%& ), and who took as his pseudonym Hung-ku tzu ( ;#%&F ), was praised by
historians for his representation of irregular surfaces and his brush technique, so majestic in its depiction of mountain peaks in
clouds, craggy and precipitous scenes, and hundred-rod peaks standing isolated in cerulean nature. He was taken as master and
model by the artists of Sung, Yian, and after. He also wrote a work called ‘“Note on Brush Technique” ( Z;%52 ). Kuan
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106.
107.
108.
109.
110.
111.
112.
113.
114.
115.
116.
117.
118.
119.
120.
121.

SPRING SOUNDS FROM A TREE BRANCH (SHAO YU-HSIEN)
A SCENE OF SOUTH CHINA (HSU YI-FEI)

GALLANT COCK (CHEN TAN-CHENG)

AUTUMN MOUNTAIN AND WATERFALL (KUO YEN-CHIAO)
LANDSCAPE OF THE SOUTH (CHANG TE-WEN)

LICHEE (LIN CHU-SHAN)

BIRD AND FLOWER (WU PING)

SEEKING INSPIRATION FROM LANDSCAPE (HSIA CHIN-CHENG)
GREEN MOUNTAIN PEAKS (WANG WEI-AN)

DISCOURSE BETWEEN SCHOLARS (CHANG KUANG-PIN)
BIRDS AND PEONY (TUNG CHIEN-JEN)

THE THREE WINTER FRIENDS (YUAN T'IEN-YT)

PLUMS (CHIANG CH’ING-JUNG)

KINGFISHER ON TWIG OVER AUTUMN STREAM (CHOW SHIH-HSIN)
WATCHING A WATERFALL (WU WEN-PIN)

WEEPING WIDOWS BESIDE COTTAGES (TSENG CH'T)
AUSPICIOUS PLUMS (HU HUI-CHUN)

COTTAGE ATOP MT. MEI (HSU I)

COCK AND PEONY (LI TA-MU)

BAMBOOS IN THE SNOW (KUNG SHU-MIEN)

LONELY TEMPLE (CHANG YT)

SHRIMPS (CH’EN LIN)

LANDSCAPE (HUANG CH'U-CH’ENG)

AUTUMN AMBIENCE (YU CHUNG-LIN)

BAMBOO AND ROCK (BUDDHIST MONK KUANG YUAN)
CAMELS (WANG-LUNG)

AUTUMN MOUNTAIN UNDER SETTING SUN (TIEN MAN-SHIH)
SPRING TOUR (HU PEI-CH’IANG)

BIRD AND FLOWERS (HSUKU-AN)

MORNING LOOK AT A GREEN MOUNTAIN (WANG CHUN-YI)
BUDDHA IMAGE (TUNG MENG-MET)

BAMBOO IN THE WIND (CHUNG SHOU-JEN)

MOUNTAIN AND WATERFALLS (HUANG LEI-SHENG)
WATERFALL ENTHRALLS TRAVELLER (WEN SHU-CHING)
AUTUMN SCENE (LU CHING-FENG)

CATS AND PEONY (LI K 'O-MEI)

BAMBOOS IN MISTY RAIN (YAO HAO)

LANDSCAPE OF A MOUNTAIN RETREAT (CHEN HUI)
BLOOMING PEONY (CHANG TU-HSIAO)

GRAPES (TENG HSUEH-FENG)

HAPPY LIFE AT A MOUNTAIN RETREAT (WEN PI-YING)
PURE STREAM BETWEEN SECLUDED RAVINES (MO TSUNG-SENG)
TIGER INVINCIBLE (CHANG SSU-T'UNG)

LOTUS (CHEN PAI-CHIU)

BAMBOO SIGN OF PEACE (LIN MO-HSIU)

TRAVELLING AGAINST WIND AND RAIN (LI CHI-MOU)
FRIENDS IN A PINE GROVE (CH'ENG SHAN-HSI)

CYPRESS (WANG SHOU-YUAN)

MAN OF VIRTURE DELIGHTS IN A MOUNTAIN (SHEN I-CHENG)
FROLICSOME BIRDS ON BRANCHES (LIANG TAN-MEI)

THE MIND OF PARENTS (LIANG HSIU-CHUNG)

EAGLE FLUTTERING (OU HAO-NIEN)

LOTUS PAINTED IN INK (LIANG TUN-FENG)

SCENERY OF YING-HO CAVE (LIU YUNG-LIANG)
MOUNTAIN PEAKS RISING FROM CLOUDS (FAN PO-HUNG)
GAZING FROM A LOFTY PAVILION (LO FANG)

STANDING ON HIGH LAND (WANG K’AI)

SPIDER (LI KUO-MO)

PINEY PEAKS AND RAINY RAVINES (CHOU CH’ENG)
SECLUDED LIFE IN A SUMMER RETREAT (SU FENG-NAN)
VIEW OF GREEN LAKE (WANG YU-CH'UN)

TURKEYS (TU CH’AN-LIN)

CHATTING AT A COTTAGE (LIU YUNG)
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Mr. Ma Shou-hiia, styled Mu-hsuan, eighty-six, is a
native of Anhui Province and graduated from the Honan
College of Law and Politics. He achieved a very high
reputation during his more than sixty years of active public
life in the fields of law, politics, finance, and economics.
After his retirement, he was invited to assume the post
of Presidential Advisor by our late President Chiang Kai-
shek.

Mr. Ma was specially attracted to calligraphy and paint-
ing from his childhood, and he has now had more than
seventy years of practice. He took the Wang School of
calligraphy as his model, and is excellent on landscape and
flower painting, especially finger painting of bamboo, for
which he is noted. After reviewing his works, the Ministry
of Education awarded him the Fine Arts Prize in the
National Literature and Arts Competition. His painting and
calligraphy was selected for the first exhibit in the National
Art Gallery of the National Historical Museum after its
establishment. In 1954, the Chicago Institute of Art held an
individual showing of his works. His works have been
exhibited abroad many times and all have received favor-
able comments.

Mr. Ma was elected a member of the Board of Academic
Review and the Board of Aesthetic Education, Ministry of
Education; has served on all the Boards of Review for the
Taiwan Provincial Exhibitions of Arts; served as vice
chairman of the Fifth, Sixth, and Seventh National Ex-
hibitions of Arts, while also serving as a member of the
Boards of Review; was chairman of the First and Third
Sino-Japanese Calligraphic International Meetings; and
served as the head of the Third Calligraphy Delegation
Visiting Group to Japan.

Presently Mr. Ma is Executive General of the Chinese
Fine Arts Association; Executive General of the Chinese
Calligraphy Association; Executive for Ordinary Affairs
during sessions of the Chinese Painting Association; a
member of the Board of Management of the National
Palace Museum; and the holder of an honorary docto-
rate of philosophy from the College of Chinese Culture.
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Professor Wang Ya-chen, also known as Wang
Yun-yin, eighty-six, is from Anhwei Province, but
was born near West Lake near Hangchow in 1893.
He has been practicing calligraphy and painting
since childhood. He later entered an art school
in Tokyo to learn western painting. Upon his
graduation he returned and worked in the junior
Art College of Shanghai as a professor. He then
founded the China Junior Art College with the aim
of cultivating talented artists. In 1935, he went to
France for four years of advanced study in the art
field. Since then, he has concentrated on studying
Chinese painting and combining it with his newly-
learned western techniques into his own fresh style
of Chinese painting, for which he is famous. The
subjects of his art are many and various: flowers and
birds, fish, landscape, animals, all magnificently ex-
ecuted. The goldfish he painted, considered of
unprecedented excellence, earned him the reputa-
tion of King of Goldfishes. In 1948 he was assigned
by Ministry of Education to go to the United
States to propagate Chinese art and culture. With
dignified behavior and artistic skill he has made
western people realize the greatness of Eastern
culture. Later he was employed for more than
twenty years by the U.S. Department of Health,
Education, and Welfare as a professor in teaching
Eastern painting so he has had several thousand
American and European students.

He always says, “The way to study art is to
examine and realize the outward appearance of
things and combine them with the feelings reflected
in our hearts.”

He is now living in Yang Ming Shan, and
spends his time in the mountains or concentrating
on his painting.
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Professor Lu Yu-kang, eight-five, of Kwangtung
Province, is a graduate of National Peking Uni-
versity. He was the secretary of the founding
father of the Republic, Dr. Sun Yat-sen, Chief
Cashier of the Great Camp, Secretary-General of
the Government of Kwangtung Province, com-
mittee member of the Control Yuan, Chief of the
Canton City Assembly, Acting Governor of Kwang-
tung Province, Lieutenant General and committee
member of the Military Committee, and professor at
the National University. He hasenjoyed a successful
career combining many facets of life while at the
same time making many contributions to both the
party and the nation.

Professor Lu spends most of his leisure time
painting and doing Chinese calligraphy. He laid a
solid foundation in both in his early years by
studying with famous Chinese artists such as Wu
Tao-yung, Huang Mei-wen, and P’an Ta-wei. Ashe
grew up, he again joined with Hu Chan-t’ang, Ts’ai
Yuan-p’ei, Hu Chih-sheng, Lin Chih-mien and
Ch’en Jung. With famous Chinese painters such
as Chao Hao-kung, Ch’en Shu-jen and Huang Chiin-
pi he was able to further polish his technique,
showing tremendous progress.

During WW 1II and after the victory over the
Japanese, Professor Lu traveled all over the country
visiting famous mountains and rivers. As a result,
his work has a special flavor that does not restrict
itself to only one school or style but is a com-
bination of his own style with the essence of
ancient Chinese masterpieces. He is skillful in
painting landscapes, flowers and birds, pines, and
rocks. His calligraphy has a plain but strong style
reminiscent of his own personality.

Professor Lu is also the author of Research on
University Systems, Poetry from Plum Blossom
Garden, and A Collection of Yu-kang’s Paintings.
He has made many contributions to the promotion
of culture and the arts.



