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AACM (Association for the
Advancement of Creative
Musicians) )87 & R EAEHE S

aak BTl (—FhE i E & AR
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A & R (Artists and Repertoire)
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abhinaya Fa] H AR I (BB 1y LS
B REIAE)

ablation Y5

absolute music 4 X} 35 4 . 45 4k
absolute pitch 4 X} & ; 4 %}
B

Academic Festival Overture (%
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Hi s S H L A H
accelerando  (EEAFIE) #itk
accent ¥

Accept ({857 SR BA
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D
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acoustic J5 7 SR dh , S5 50
acoustical recording [§i/H 3T
acoustic bass K
acoustic bass guitar [ K&
At
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[ 5t4m E A

acoustic image F{§

acoustics 5 4R 5 27 ; 78 2
acting F i

action JEZh%EH

action jazz % 1B+ 5%

action music ZHfEF R

act tune i [a] ]
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AR

Adagio for Strings (5% R FAR)
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B AR
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TRA% 9 AR
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Adam. Adolphe Charles 4,
A+ C(1803—1856, B EER/
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G(1959— I RIBRIT
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adaptation M %

added line fin%k
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Adler, Guido Pf#E#,G(1855—
1941, Bt ) FH R#E 50

ad lib (ad libitum) [ dyh, B
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Aeolian harp A5 3E

Aeolian mode % WLFI| I i X

aeoliphone 1 Jx| % 3%
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Aerosmith (3 [E]) %3 FELIF 4R A

aesthetics of music % 5k

aetherophone ) K38

affabilmente (& AF|iE) FEHIHy.
B b

affection /s
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affrettando (K FIIE) Atk
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AFJS (American Federation of
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African thumb piano AE#i{{453E
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P $E 40} F « S(1876—1945, 1%
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(1860—1909., PuHE FMZEHK M
%

Albert, Heinrich Pi]/R 01 4%, H
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Albert Herring (P75 D1 « #4K)
CEARRED

Alberti, Domenico Fi[/R U1 ,D
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BFRERER M50
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Albertini. Giovacchino /R Il
2 ,G(1751—1812,, B K F| Bl
A ES)

Albinoni. Tommaso Pi/K H.i#
8, T(1671—1750, & A FVE
K MEEF)

alboka Pi/R K5

Alboni, Marietta Pi/R{#/E.M
(1826— 1894, & AF| L K FH K
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album 4§
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iR

Alessandro (77 LL &%) GIRED

Alessandro Stradella (7 7 1117
B« R GIRED

Alexander Balus (F 1Lk « (2
PR CEERED

Alexander Nevsky (i Jiilik
BRI ) (g )

Alexanderov, Alexander
Vassilievitch 771l kK% Kk,
A « V(1883—1946, Hi R BE{E /R
K AEEER

Alexander’s Feast (3 JJj 111 kY
SETE ) (IO

Alexandrov, Anatol Nikolayevich
WHLLfES F, A « N(1888—
1946, Fi R BRI 20

Alfano, Franco PJ/Ri:i#%,F
(1876—1954 , B AFI BB
%)

al fine (EAFIB) HELHK

Alfonso el Sabio [/ « &
IR« BEHLR(1221—1284,F 5%
SRR RS A

Alfonso und Estrella ({5 ) ( ]
FRSEERERD GRED

Alfvén, Hugo P/RKC.H
(1872—1960, Fi 44 th 55

Algarotti, Francesco Pif/K% %
#F,F(1712—1764, KA A
BHF)

aliasing distortion 7% H

Alice in Chains (FEEDHEE 7L
37 4R BA

aljil P[/RE /R OR RRATHE 5

Alkan, Charles Henri Valentin

B[ /R, C « H» V(1813—1888.
HEEEME WEFR
Alkestis (B /R L % 5 ) CRRED
alla (GEKFE)ZAL, fF
alla breve (F AFIE) — 41
alla caccia (G KHIE) FF 5 KUk%
alla camera (FEAFIE)FH %
3
alla militare (& AF|E) ZEPA
JAHE
alla moderno (& A FIiE) B
KAE
allargando (B AFIE) #iT s
#ie
alla tedesca (& ACH|iE) 1l [= £
ity XUk
alla turca (EKFNE +HHE
Rk
alla zingarese (& KFIE)FH b
FERHE
alla zoppa (EAFIE) FYI4
b7 0]
allegramente (FAF1E) Utk
b Pt
allegrettino (& A FiE) /MR SR
F; H/ ViR g
allegretto (B K FIE) IMRAR
allegrissimo  ( FACHI i) e th
R
allegro CEERFIIE tRAR ; 1 b
Allegro. il Penseroso ed il
Moderato L’ (B AF]iE) (K
N B RN R A ) O
I
allegro agitato (& A HiE) ¥z
AR
allegro vivace (& AF)IE) Gk
A AR PR
Allelulia (F37 T 5 (W4 F) BT )
& R —85)
allemande (3515 Pl
#Eih
Allen, Hugh Percy ¥{&,H+P
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allentando (& KFIiE) #ii@
all-in 4%
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Allison, Richard B #|#k.R(%
HF 1560 F 1570 4E (6], 3= F
1610 447, & E E# 50

all’ ongarese (FAFIE) &) F F
R FFIE D FTERAE

all’ ottave (B AFIE) B/ K
AN 3

all’ unisono (EAFIE) [FEEFZE

Almira (B /RKHL) CGRED

Aloha ‘Oe ([alfR4551) Gl

Alpaerts, Flor Fl/R{ii#,F
(1885—1954, L F At fE I )

alpenhorn i /R 847 5

alphorn Pi[/R 83475

Alpine Symphony [ /K 857 111
22 ) )

Also sprach Zarathustra (&)
(AR TR A 15 (32
1 33

alt &

alt-country 52 % % Kk

Altenburg, Johann Ernst Fi[/R i
ks J « E(1734—1801, & /)
SHER BREFHEER)

alteration 7F{k; 2 FicS

altered chord ZF{LF15%

altered scale ZF{L#&F BT, 1018
K W-2FH

alternate fingering 22 B85

alternative rock % 25487

Althorn (fEiF)HhEF 5

Altnikol, Johann Christoph /R
HRFIR,] « C(1719—1759, 18
EREREHER EANFHEE
K. MEMF

alto (BAFB BBEEE: LK
T (B PRER P E R P
Higs

alto basso U1 % A 24 (—FpFLFE
53)

Alto Rhapsody (% {i§ & 1R )

alto saxophone H % LT

Alvarez, Albert Raymond /R
HEZ%,A - R(1861—1933, 7
= 5 R 20

Amadigi di Gaula (& KFiE)

(oK e ] i 75 ) CHRRED
Amadis ( F St 87 ) CGERIED
Amahl and the Night Visitors

(PR SRR %) (R ALK ED
amanédhes MIRETE 5 4R (20 42

PIVAT T B e i & Sk R

LR
Amati, Nicolo FJ5# ,N(1596—

1684, B A F/IMEEEHI1EZ0
ambient music 5 & %
ambiguous mode H5EH iE X
ambiophonic system Ff4ER R4
ambiophony 7 {A&JRM ; FREE T

&=
ambitus FF5E & 5
Ambros, August Wilhelm %%

Hr, A« W(1816—1876, 57 %

RFK)

Ambrose % Afi & 15 (340397, K
2 FH P M P T BT AR
B XWEED)

America (3 [E 32 1 i )

American Federation of Jazz
Societies (AFJS) 3 [E B+ FK b
SHHA

American Indian aerophone [
ENEE & NS SR %

American Indian idiophone 3 [H
ENSE 4 A A 4 2%

American Indian instrument %
EEE L N R e

American Indian membranophone
2 [ ENEE 2\ BN AR 2%

American Indian song 3 [EEI%
Z NHkih

American Indian war dance 3[H
SIS YN

American Music CLub #EH# %
BIRHE

American operetta 3% [E %% 5 #(/&|

American organ W FEMEF

American Society of Composers,
Authors, and Publishers
(ASCAP) ¥:EEME SR
R Ph 22

ametric &Y%



6 a mezza voce

a mezza voce (B AF|IE)KF

Amico Fritz, L' (G RAIE(K
N3 B ) GIREED

a-moll a /)N

Amor Brujo, El (FEBEFE) (i
B Z 725 CEH SRR

Amore dei Tre Re, L™ (& AF|
ENUE=EZE)GKRED

amoroso (FEAKF)IE) B b

amplification ¥ K&

amplifier #"52%

amplitude RIE

anacrusis 55 %

anche (BiE) ¥ H  FRAR B
FEE

Andalusian classical music %1k
PP E oy 3195 SRk (JEARBE SR AR
— P R RS

andante (R AFIE1T4

andantino (& KFIE) /IMTHR

Andes music %5 5%

An die ferne Geliebte ({5 ) (3
W) GEAREM)

André (=) 2 f8E0H fRA ]

angelica Z/AFF 5

angklung ZH5EE (AR g W HBIX —
AT AR 28)

anglaise (JLiE) G % €L FE

angular leap KBk

animato (EEAFE) HEH 4R
heh

answer X%, R

antecedent SEH14)

anthem #3E5F

anticipation (FI) CH &

Antillean jazz #7385

antiphon AZ#EHK

antiphonal ZZ#5 & IE4E

antiphonary 22 &IEH4E

anudrutam %% FEE- 5 18 (R Ep
BE R T R P — R 22
| =0)

apache fiddle BA[iif )42 35

apala BifHI (2 H R ELAEE
A —FpE R ERD

a piacere (& KFIiE) Bl

Apollonicon ] i % A 32
Appalachian B iifi 7 52 7 KU
Appalachian dulcimer B iffj4i 3
WH%F

appassionato ( EAF|IE) #1E
appoggiatura (FAF|E) fgLsh
o faE

arabesk P FE T 7 (20 fit4
60 Z 0FAHATF L HHA—
FBTHLAR KU R0
arabesque P {f JXURS $ it
aragoto il XUk ( H A< B S5 (3 2 3t
AiE)

arcato (FEAFIE) HSHIE
arch form ftf45H)

archi (EAAIES KR4
archlute AUFHFFEE

arco (FKFIE 5

arena rock fEEERE

aria (EKFNE) Wk

aria buffa R4k nRE
Ariadne auf Naxos (&%) (] B
o 058 A 444 2% 3 ) G
arja 7 H$E

Arlésienne, L’ (318 (B 38 if
R GREIASR)

armonic I{FEEE

Armstrong, Louis Fij#fi4%5A, L
(1900—1971, 3 H & +/N5- 3
ZHK)

arpa (EAFIE) B

arpa harp i 3=
arpeggiando (B AKF|iE) EZMlE
HiEaks

arpeggiato (F AFIE) B
el

arpeggio &5

arpeggione (L AFIE) #H LK
i

arpo (EAFE) B3

arrangement 2§ % ]

arranger M4 BLERE

ars antiqua (FL TiE) HZAR

arsis (FEE B

ars nova ($I T LA



