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Postscript

It has been more than 30 years as I was in the art of oil painting. [ have always
insisted my favorite oil painting landscape painting creation. In research and
thinking, I am very concerned about the lives of ordinary lives gaining from the
art of nutrition, and try to use their own language to express inner experiences
and feelings. In the road for art, I have joy, I am even more worried. After many
years of training, I feel that to really master the painting language, the only way-
out is to the nature of light to accept baptism. I passed on the nature of the senti-
ment, and that from the getting from the nature of visual experience into their
own sense of creativity in the performance. In the painting creation, especially
in the face of nature, I always realize that Nature is a living soul, and can not
be with luck or some sort of vulgar attitude coming to a natural request. To this
point, I have always maintained a very pious mindset, and thus to refine and
performance naturally. In my view, nature is often precisely at this time to open
their arms, but also it is in such a creative mind, my creativity in order to form
a distinctive visual language of images; at the same time, I suggest that artistic
creation should be paid off, from the accumulation of life, bit by bit, in practice,
distillation, in the pursuit of art in search of happiness and inspiration.

In these paintings, I tried hard to explore different regions of the style and per-
formance style; I also tried to plants, and a mountain of water, a blue sky, white
clouds to tell my mind a natural plot. I have a little experience to say the words,
it is this: are all things worldly aura, and the key lies in how we go to learn, and
to strengthen the artistic and performance.

We all know that the art form and performance is not itself the essence of art
lies in the hearts of people is that people’s views, but also because people’s feel-
ings. The landscape is concerned, my understanding is: if we in good faith to love
nature, to understand nature, we will have a natural rich returns.

For this art collections, publishing, I would first like to thank my mentor Mr. Li
Shaoxiang, Dr. Xiao Xiao, Professor Qiu Zhenglun, Professor Zhou Jijun, Editor-
in-chief Lai Zhonghua, they not only in my sketch from nature, the creative proc-
ess made a lot of valuable advice and to give moral support to, but more impor-
tantly, this process I witness the formation of artistic styles. I would also like to
thank the support and encouragement has given me: my friends Professor Deng
Xu, Professor Kang Ning, Professor Chen Hang, Professor Liu Shuguang, Profes-
sor Wang Changjin. [ would also like to thank my college classmate, Mr. Ge You-
jin, it was he who translated these Chinese characters into English, he has done a
lot of work.

Finally, I would like to thank Tianjin People’s Fine Arts Publishing House, and
Mr. Yang Huidong, and Mr. Wei Zhigang based art collections, the publication for
their support and help. '
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“China Landscape Oil Painting Series” shows local visual aesthetics of oil painting leading to a landmark of
contemporary inspiration — Comments on Prof. Zhang Ji Yu's sketching oil paintings works

by Prof. Qiu Zhenglun

It is too sudden what Prof. Zhang Jiyu provedes in his oil painting, a visual
revelation, but it is so shocking and revealing. On this point, I insisted that
China's oil paintings localization of the time has come, despite the Chinese
contemporary oil painting of the post-colonial colors not yet completely
subsided, there were many Chinese artists convinced of the value of
evaluation criteria, even think that it is the value of Western contemporary
art evaluation criteria, so that they have found a shiny gold mine. As a result,
only talk about the localization of oil painting, or to talk about contemporary
indigenous painting of, will be met with a kind of gratuitous cynicism, or
even directly determined to be narrow-minded nationalism and be harm.
In fact, a large number of Chinese contemporary oil painting artists such
as Guo Beiping, Chen Danging, Luo Zhongli, Wang Keju, Yan Ping, from
their own point of view, have explored their own way, by their each style
of interpretation of the performance of the local culture with the spirit of
Chinese oil paintings. Zhang Jiyu, the emergence of more determined that
my thinking and judgments, but also more specific localization of the Chinese
contemporary oil painting point. I remember a contemporary poet can not be
too inhibited to express such a sentiment, he said: “I can replace everything,
but I can not replace my own blood insidé the vessel.” Deeply think of it,
the native Chinese contemporary oil painting art is facing a special sense of
concern, and some people from the international art market, in order to get
a little more U.S. dollar, Euro and sterling pounds, indeed at all costs, selling
their own blood to this nation's spirit. Not only that, even in turn despise

their own people are still hard from the local began to explore. However, we
are all from local artists to explore difficult walking into and see the Chinese
contemporary oil painting art of aesthetic vision and hopes.

It is right here, I find Zhang Jiyu, the recent creation of “China Landscape”
series had a special sense of concern. “China Landscape” is a large series of
oil paintings created by Zhang Jiyu, which were mainly “Western Sichuan
Chapter”, “Southern Sichuan Chapter”, “Northwest China Series”, “Red
Soil Sseries, Yunnan Province”, “Hong Cun Village Series, Anhui Province”,
“Partial Rock Series, Chongqing” and so on. Less than a year, Prof. Zhang
Jiyu created more than 100 pieces landscape as the main part of the oil
paintings. As if there is a magic in the promotion of creative artists engaged
in painting, as long as there are landscapes exist, there exists the artist’s
footprints.

In “China Landscape”, among a large series of oil paintings, Zhang Jiyu,
the Chinese literati freehand spirit with Western abstract expressionism very
effectively together to reach a local Chinese oil paintings of contemporary
visual performance results. To put it another way, said Zhang Jiyu, creating
landscapes in this series, which contains a deep local poetic feeling. This
home is through the poetic feeling of great contemporary visual expression
can be achieved. I say, the most basic reason is this: To Zhang Jiyu's painting
images, I have not found the kind of contemporary art, popular creation has
been contaminated by parts. In my opinion, Zhang Jiyu's painting in the local
poetic inclination is mainly manifested in such aspects: First, oil companies
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in the creative process, great attention to the position of the Chinese
literati painting freehand on the image screen. We know that the abstract
expressionist painter and performance in depicting the natural and human
life, is a great emphasis on the passion among the factors that image, while
still experiencing the passion of factors should be refining and distillation.
Put it another way, the painter in the selection and mobilization of
images, you must create a passion inside to keep the Chinese awareness
of the unique native intuition. Zhang Jiyu's oil paintings, especially in
the use of imagery, reflecting a local artist as a unique freehand abstract
passion, while maintaining control of such passion and contemporary
nature of the alert.

We say that Zhang Jiyu, his painting with local poetic tendencies has
reflected in the aesthetic quality of the local community, not only reflected
in the choice of imagery and movement on, but also has reflected the unique
aesthetic preference. For Zhang Jiyu, it is right to write as the depth of

biological creativity restore. Therefore, Zhang Jiyu, the entire oil paintings
of view, such a strong local poetic tendencies, more is better reflected in the
Zhang Jiyu, the main body of the world of creation, that is, we have been
emphasizing local artists of Chinese poetic sentiment. Zhang Jiyu's painting
from the language of visual expression of view, such a visual representation of
more of the original Zhang Jiyu, the purity of the local poetic sentiments. The
traditional Chinese landscape painting, landscape poetry is always very full
show out of literati, “One should clear the mind and heart to realize the Dao
(the highest truth of the universe), and travel around the world in a dream.
Then one should be silent in deep contemplation of forget all the worldly
desires. This aesthetic way to the poets in the mountains and rivers in the
most cost-return concept of natural authentic nature, panning in the secular
in their dust contaminated sediment.” The aesthetic spirit, which is, after
all, Zhang Jiyu, in the contemporary context of an artist, so his performance
in China the spirit of the local aesthetic, always maintained a vision of
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contemporary oil painters efforts.

On this point, Zhang Jiyu, an understanding of painting in the local poetic
spirit is very important. As the title of this article, “China Landscape”, the
local pursuit of contemporary visual aggthetic revelation” scene described as
Zhang Jiyu local landscape has been the creation of thoughts and feelings in
the realm of imagery in the pursuit of the performance of the visual channel.
This is indeed the case, Zhang Jiyu, talked about his own oil paintings at the
time, there will always involuntarily to issue such a sigh: “My works, there is
always a very obvious thing: that is what I paint landscapes in creative time,
heart always surging forward to the performance of a vividly factors. Of
course, this behavior is often not sexual impulses from a number of grand
themes, but from the tranquil, ordinary or even trivial, ordinary things, but it
is These things constitute the usual picturesque landscape of visual expression
of the image.” As a painter of life itself that impressed the local poetry scene,
regardless of time or space, by the oil painters, poetic mood of the hands, are
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together converted into the imaginative world of the rich texture of life. If it
is not poetic spirit with local sentiments, even in the face of stunning natural
scenery, it is difficult to constitute a visual image of the picturesque.

Zhang Jiyu's painting when I put in the performance of local poetic
tendencies and thus out of the aesthetic quality of making such a description
and summary, perhaps there are many painting industry colleagues would
ask such a question: Is Zhang Jiyu, a native lyric full doctrine visual artists? I
think the reality is true. Simply put, there is a friend of mine has given Zhang
Jiyu of the oil paintings made such a description, he said Zhang Jiyu, a drift
in the modern city where the country singer. I feel that this generalization is
accurate, Zhang Jiyu, the general did not have a local poetic mood, but all can
only be a modern city is the spirit shown by trends and creative trends. As a
result, I am convinced that the “China Landscape” series created by Zhang
Jiyu, will provide local visual aesthetics of Chinese oil painting leading to a
landmark of contemporary inspiration.
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