AT H BRI T 201 34F b Bl 3 3 4% B

L2
fosof Yo o

EHE BR RES

4
5




Bilingual Selections of
Yue Opera

BB IXIG AR

B | kAEEH E OE

FHRF W T OBREX

WIFE L @ HHE IR e
gk THE EEPOWR BIREER

kWA REE
o B INERE SRR

Ho M 2RIt



E# &R E (CIP) &7

SR DU 26 - DUSEXH R, B8R S E. —HuM - U H ikt
2013.6

ISBN 978-7-80758-815-3

I. Ol 0. it Q-+ M. Ofefil—Hb 7 %% A< -
VeSS E -4 3 V. D1236.55

Hh [ A B 4548 CIPE R A2 7 (2013 ) 551527815

R XUIE F5IE
Bilingual Selections of Yue Opera

WA REL / Z4HiF

TiEdniE B

HEEIT HBE—

HRARAT AT R (T T PE IS Ak ) 3 32 5 6 BE)
B if  0571-87997719  Hii4:310014

H W T T ERABRAF

Bl Rl AUMEER S A R A ]

% W OFEhE

H A& 710mmx1000mm 1/16

T % 400 T

Ep 5k 26.25

W ER K 20134F 6 A% 1 /L 2013 4F 6 A4 1 WEIRY
brUEFSS  ISBN 978-7-80758-815-3

E it 48.00 T



Ll |

CHURIXGERT L) — BT, X — 1P E 3,

SRR, B 22 T A PR i, vh A8 SCAb s AR TR A B R
HBGE TS, SER 4/ R AA K i — R &Sk, S M E K
AR FA SR Tl iR i , SR SO IR R kb [, b
i) T SR Ay o o o A S A P 4t SR ke e R 7 5, R
I R IX )2 T et o R 8 oA B A R oty R SO 24 A
17 o GRS SO I )L E R AE A S AR T, 332 R,

BT TTHTIN B SCA 4 24 1, b B i T 1 e S5 4% el
SEATHE N DX G b A 235 — v [ VT A R B 2 A ATV 3R A
SCSEAE AR A R MDA ES s O Ry T (045 24 o
BRI PR 2 R A FH IR - o 57 P I =22 I 53] 2 Y A T VT A 3k
T2 e T R 55— TR S PR VA T B SR 2 5 RSV 0 SO AR R
ik HLANVIR A M EE SO 27 AR BB AR VG 22 S IR R B S, (i
WS B ) TE AR IX A 5 Gt T, 53/ “Hiu ),

CBURUCERT L) th WK IR 2 B SNBSS BRI — X 3 op 75 4%
FIIBIPERTIC M Tt A 1A AR o S e SR B 7R TSR,
AT E A R SCARY FE R R o b THE i35 AR 45 244 S S p ol 7
) — R BT A1) T A48 o [ () — 30 iy o SRt B S T L1
FHCE DR R ERUR, TR, — 2R, FEAMAB T — 2
IR “E AR R o 57— 37 3 X A5 SO0, 7R RS R, 4% RIS g v
BTyt o WAL 3 AEAE T LRk St 45— AR IR A o B 0T , e
W BRI A A AR i3 TP AR R, 4 B KRS o X AR



B B W5 45 %

CRRRIRGERE Ve ) 5 R T “RKi ) A F” 7 LA b B R T

YRt B ST B AR R AR A, RIREEE B
ME” o SO B HOR X R B B AR, FNAME 2 R B E A A
D RGRTETERLT AR . GoR SUERS 1% ) B T A A ELA BT
K B A SR, AR R RIIE 3 058 5 2 BURIBEE 1B MRS TR
PRAR B AS ) 1 SCUn o] B BE 5 7 80 UAHAE N . AT T BTk
A5F 4 193 25 JE DA TIE B ) XSRS 1 )2 T 3 O 5 0 30 02 B 14 XL
JRR . R BHIE 7 2ok 3, R s I |

BT, FRIEAFHE BRI T 27 B A5 0843 B o A8 e K . o I i
“FBEAME S BE MREERI B 1, LA KT R e 5% 72 B 4 TN 1 e 44
W SRAT A, B AT A AR S 0 L 7 S 3, GBI B K 26 ) s AR 2
MR M5 A LT

=T

B T B2
&ﬁﬁﬁil&nﬁl\%ﬁj‘l&nl&ik



HOWREASEXLBKXEEXFENI, ELEESE S FF P HA
FatEME DL E, BhPEAEINLEEFBRE WEARIIH TS 125
PR PR v Sy B KB it BNEELARS ERTERGHEA
X B AR FHAEEFF A A E,

R B O R R 2 — | FERAT L, LW VL9 AR S 1
L T SIS A AR R P R Z A RE AR SR | 7E 1004 AR £ & J T AR o | b i
T T AR BRI 8 R A5 R o ) 8 R | B e T e LA e B e . —
200645 7 20 H 28 [ 55 Bett v, A3 55 —HE H K YA B ki = 4 5%

RS T U T AR Al T VM b I 14 R ) R pb i R T K, R b S oty A
7 T A5 44 %$Eﬁﬁﬁﬁkﬁﬁ:‘jﬂiﬁ T R L ZORME & o J5 3k, TR 43 3 AR
BRI K ARIIT J e SRy b 5 S A R R A4 TEE 2 20 4220
Eﬁfé,@ﬁﬂb&ﬂfrﬁ{m{iiﬂj,J&/\T‘&\ﬁl}ﬂ\Lﬁ%bﬁiﬁio%lﬂa}\xtﬁﬁﬁﬂ%‘f,
T T SRR 5 17 SR £ 5 S XU, B KU AR T 5 N 52 8 2 B A R
i DX 8 XUBE — B,

AR A o T 2 W O, VP O 36 U, R A IRAR S B 2,
I B RF (O R A T, SRR s LAME Oy 3 75 5 A B , 6 2 30T 5 56 3 L )
AN BB RFEZ R, W& T i 5B TR B L7 BB A A | LA Tk
A" R E, LARFGIRS 2

R R IR TEAE VTR B — R A7 A, L 200 P 2 08, 2 09 14 B B 0 T £ X
fi5 2 AT R B R M A B BLLE IR AR 2 T 4F  fH B R4k 5T B 22 I 4 [ 46
ORI R T A2 T B ) Tt R e —

WA SCAGIT T K AR BT 7E20104E9 H 19 H 2647 1“4 — J b EBR 2 A
B A AT 27 . MR WL SO 4 1, SR HTIT B R Se Ak k4 ) 8



B AR B 3E # it

B TSR JR RN R 73 Sk W T 4 el i, G SRS R R 675K A D s e, 3R ATTHB K
TBUIATIRALRE o "W R R AR B e Y5t 2 7R R & SRR ) 25, i VT 58 TG 5%
i

AL RS RE)  ( B™ ) J T Tl o 2 R R AT, A SO 4T g 2 A g o,
BUAEEE T T 1002 BT I H AT BRI Be 3 45 15 8K 105 | B fg st i K
R UM R SRS R R H AR e R vk [ S
EIZE = EIE 2V R ES IS [ NN S N E L R P A1 S N AR O X
VF 22 1 UL AR FIBCEE 14 5 BEIE A

DU TR ] HE T e 55 HEAR , BEAF 20 45 8 1 1504 A b, 32 3 T 8 77 Ik il 3 5 e
UL W ST NEV ST WﬁEﬂEﬁF%E1@@MAEHH>@HMHW<$EX
P ) 25 U LA “BUBR B AR " S = AT VR AR 3H

*@i%%W%XHﬂ**%%ﬁﬁ%ﬁﬂﬂUHﬁMﬁ$ﬂ S E SN
A A e P T A = et st 2 R B At L A B R A R T IR
A AL MY, A B A v 2 AR S 2 B A G K R AR T e 22

LR S 30 2 e A1 2 Bt S A0 T B 128 T £ 10 4 (K B3 RO 7l 2 3
Gt h AR BIE R RE RS BAE00L, AE “SLEBUM IR WiIT (9 I 52

B AL T SMEA T B0 G 4 B R T BRI UK B ) — 45, Sy A 4

1 VEG R E S SO G R T b AT AR 2, 315 N
Wi%%%ﬁ%ﬁfﬁﬁﬁﬁo

*1/4

201346 7 F #if 1T K 24 4 1 2 o

(XZ W E FALM T 2013 F X4 &EFRHE 2K E))



i}
=

=

k

Preface

Today’s world is undergoing dramatic changes and major adjustments,
culture has played a bigger role in a country’s comprehensive strength.
Such a trend has made it harder, but more urgent, to maintain our
national culture, to improve our cultural soft power, and to spread
Chinese culture worldwide. Not only should people’s material life be

enriched, but also their cultural life.

Yue Opera (Shaoxing Opera), one of the five major Chinese operas,
flourishes across China, especially in Shanghai, Zhejiang, Jiangsu, Fujian,
etc.,enjoys a high reputation, and captivates wide audiences both in China and
overseas. In its history of more than 100 years, it has learned the best from
drama, Kun Opera, Shao Opera etc., and become one of the most
representative operas in China. On May 20, 2006, Yue Opera was among the
first Intangible Cultural Heritages approved by the State Council.

The origin of Yue Opera can be traced back to the folk songs local to
Shengxian, Zhejiang province, known as Yue Kindom in ancient times, hence
the name, toward the end of the Qing Dynasty. To scrape out a living, folk
singers from poor peasant families sang songs, ditties and ballads, door to
door, begging for alms. Gradually they came to town, singing in teahouses for
rich and influential families, and finally performing on the stage, which
marked the birth of Yue Opera. During the 1920s, the opera left the
mountainous area in the east Zhejiang province, and marched into such cities
as Ningbo, Hangzhou, and Shanghai. Blessed with a novel and unique style of

music, thanks to the innovations of generations of folk artists, the opera came
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to be loved by huge audiences and, in time, became extremely popular in
East China.

Yue Opera boasts graceful melodies, elegant vocal styles, exquisite acting,
and a rich inventory of plays, particularly good at expressing subtle emotions
and deep romance. It is devoted to singing of a soft style, beautifully slow in
tone; vivid and moving in acting—a performing art characteristic of the regions
south of the Yangtze River. Having evolved from man-only acting to female—
only acting, Yue Opera traditionally focuses on “Romance between gifted
scholars and beautiful ladies” and has developed diverse genres.

Yue Opera is a brilliant flower blooming in Southeast China: its exquisite
performance, tactful singing and elegant style work together to draw large
audiences. With a history of less than 100 years, Yue Opera is second only to
Beijing Opera in its popularity and influence, flourishing across China.

At “The Press Conference of the Second National Yue Opera Art
Festival”, held on September 19, 2010, Yang Jianxin, director of the Cultural
Department of Zhejiang Province, said, “Yue Opera is a Gold Name Card of
Zhejiang’s Culture, and is also an important key to the construction of a
Culturally Grand Province. To guarantee a sustainable development of Yue
Opera is a mission that history has set for us. If we failed in our task, we
should be ashamed to see our predecessors.” As the cradle of Yue Opera,
promoting this art form is the responsibility of all the people in Zhejiang.

As a key performing troupe with a history of more than 50 years,
Hangzhou Yue Opera Troupe (HYOT) has produced and staged more than a
hundred fine plays. The troupe has been perennially active in Beijing,
Shanghai, Nanjing, Wuhan, Tianjin, Changsha, Guangzhou, Shenzhen, Hong
Kong, Macao and Taiwan. It has also traveled to Japan, South Korea,
Norway, France and Germany to participate in the international competitions,,
and won many international awards. Other countries it has visited more than

once include the United States, France, Canada, Brazil, and India. Its acting



has been highly praised by many foreign audiences and VIPs.

Maintaining a close tie with the grassroots, HYOT insists on public
performing more than 150 times each year, greatly to the joy of its audiences.
The troup’s achievements and development has drawn growing attention in
China. People’s Daily, Guangming Daily, and China Culture News have all
reported in depth the so—called “Phenomenon of HYOT”.

The internal document of the General Office of the Chinese Communist
Party Central Committee, and the News Comments of the Publicity Department
of CPC all focused on the outstanding achievements of HYOT as a case,
encouraging nationwide art troupes to learn from HYOT. Chinese National
Academy of Arts also probed into the studies of “Phenomenon of HYOT”, in
the hope of providing some valuable experiences for the development of
contemporary Chinese opera troupes.

The School of Foreign Languages of Zhejiang University City College
(ZUCC) has played a leading role in Hangzhou Translation Association (HTC) as
well as the director unit of Name Translation of Public Places Expert Committee
(NTPPEC) of Hangzhou. Living up to the motto of “Serving Hangzhou, Serving
Zhejiang”, a selected group of teachers have worked together to translate the
contents of the book Bilingual Selections of Yue Opera. It has been a daunting
task, and has been attempted as an effort to help the world know more about
Yue Opera, about Chinese culture, about China, and to inherit and promote

the fine culture of Hangzhou, of West Lake.

In Zhejiang University City College, June, 2013

(?%The project won the Special Funds of Hangzhou Culture Creativity in 2013)
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Song of the Great Path

Playwright: Yu Qingfeng
Translator : Wang Ying

Setting : The Spring and Autumn
Period B.C.
Location: Amongst the various

kingdoms of the Spring and Autumn
Period

Characters

Confucius—Personal name Qiu,
courtesy name Zhongni, 55 years old and
die at the age of 72.

Eight disciples of Confucius

Yan Yuan—Also named Yan Hui,
family name Yan, personal name Hui,
courtesy name Zi Yuan, 25 years old.

Zi Lu—Family name Zhong, personal
name You, courtesy name Zi Lu, 46 years
old.

Ran Qiu—Family name Ran, personal
name Qiu, courtesy name Zi You, 26 years
old.

Zi Gong—Family name Duanmu,

personal name Ci, courtesy name Zi Gong,
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24 years old.

Zi Xia—Family name Bu, personal
name Shang, courtesy name Zi Xia, 11
years old.

Fan Chi—Family name Fan, personal
name Xu, courtesy name Zi Chi or Fan
Chi, 19 years old.

Si  Maniu—Family name Sima,
personal name Geng, courtesy name Zi
Niu, 28 years old.

Zai Yu—Family name Zai, personal
name Yu, courtesy name Zi Wo, 26 years old.

(The above eight are the disciples
of Confucius and the singers on the
great path but individuals with different
personalities. )

King Ling Gong—The king of Wei
Kingdom, over 70 years old.

Nan Zi—King Ling Gong’s concu-
bine, 25 years old.

Sang Nv—A woman worker in the
mulberry field, 18 years old.

Ding Ke—Sang Nv’s husband, en-
listed, over 20 years old.

Hermit—A fisherman by the stream,
over 60 years old.

Dancers—Workers for the stage and
acting as the people in Kuang City, in the

palace and soldiers and so on.
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Synopsis

In Spring and Autumn Period, all the
kingdoms are in conflict with and fighting
against each other. The world lacks a sense
of humanity. Confucius, who was the Min-
ister of Justice of Kingdom Lu, leaves de—
pressingly because a plate of sacred meat
which he is waiting for has not been sent.
Several disciples follow him. He wishes to
carry out the policies of humanity in the
world, in the belief that there would be
improvements and achievements in the
governance of a country within three years
if he was hired and respected. However,
all the leaders indulge themselves in wars
and the weak are always the victims of the
strong and under the suppression. Conse—
quently, Confucius and the disciples have
not been employed but faced numerous
difficulties. On the path, they have suf-
fered from hardships and bitterness for over
ten years and witnessed the miserable lives
of the people. They could do nothing but
sing and cry.

As Confucius gets older, he even has
difficulty in walking. Facing water flowing

east, he sighs deeply, “Time has slipped
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away as fast as the water, day and night
and ceaselessly.” Ultimately he returns to
his hometown and devotes himself to writ—
ing.

“The Song on the Path” is as follows:

Go. Go. Around it is boundless and
quiet.

Go. Go. Look back with a broken
heart.

Without enduring violent storms and
harsh frost,

How shall we ever find our great
path?

(The synopsis is written by the
translator Wang Ying)
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Prelude

[ Dark stage. |

[In the dim candlelight, a sharp howl
sounds like that of a woman in the parturi-
tion process...]

Chorus:

Again the bright candlelight goes out,

And happiness no longer exists with—
out etiquette.

The world is in endless darkness

Until Confucius comes to il.

[ Along with the melody, the dancers
grope their way,

bodies. |

groaning like soulless

[A loud baby cry breaks the silence
of the long night. Then, the candles sud—
denly light up in the dancers’ hands. |

[The clear and melodious chime bells
and the beautiful Shao music totally cover
up the baby cry. |

[ Confucius walks slowly onto the
stage.]

Confucius: [ Looking at himself] Who
am 1?7 A saint? Surely not! In one’s
whole life, each has the potential to be —

come a saint only through voicing his own
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opinions and adhering to them. Also, he
should be brave enough to overcome the
impossible and surmount numerous risks
and hardships to reach the ideal situation.
For me, I just want to be a gentleman.
[Stroking his beard and hair] However
how should I have become such an elegant
person? [ was only a tall and strong man
from the Kingdom Lu. Oh, I see. I am
singing Yue Opera, the characters of
which couldn’t be more beautiful. In fact,
=

[ Singing |

Have a weird appearance,

And my neck is a little crooked.

The top of my head is like a reversed
roof, the middle of which is much lower.

Thus, the morning dew could be col-
lected and sparkle in the first rays of sun—
light which helps me to become a learned

man.

Wholeheartedly I’ ve been

always
searching for the great path of humanity,
And clearing away the dust on the
complicated and crisscrossed roads.
[The sound of the wheels is coming
from far to near. Confucius is surrounded

by all his disciples. ]

Zi Lu: Master, let’s start off!



