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VORWORT

Die vorliegende Ausgabe enthilt W. A. Mozarts
vierzehn vollstindig iberlieferte Variationszyklen
fiir Klavier. Zusammen mit den beiden Variations-
zyklen fiir Violine und Klavier (KV 374 a, 374 b)
und den Variationen fiir Klavier zu vier Hinden
(KV 5C1) bilden sie neben den iibrigen Klavier-
werken eine relativ umfangreiche Gruppe im Ge-
samtschaffen des Komponisten. Als Gelegenheits-
kompositionen fiir eigene Konzerte, in denen es
tiblich war, zu improvisieren und Variationen vor-
zutragen, und fir den Unterricht seiner Schiiler ent-
standen, liegen den Variationszyklen meistens The-
men zugrunde, die dort, wo Mozart sich horen lief3,
gerade bekannt und beliebt waren. Viele Variations-
werke schrieb Mozart auf seinen Konzertreisen. So
komponierte der Zehnjahrige wihrend seiner grofien
Konzertreise durch Europa 1766 im Haag und in
Amsterdam seine beiden ersten Variationswerke
iiber hollandische Lieder. Das nichste Werk entstand
1773 bei seinem Aufenthalt in Wien iiber eine Arie
aus Salieris Oper ,La fiera di Venezia“, die in Wien
kurz zuvor aufgefiihrt worden war. Wahrscheinlich
vier Variationswerke schrieb Mozart 1778 in Paris
(KV 299a, 300e, 300f, 315d), darunter den
Zyklus tber das damals in Paris sehr beliebte Lied
»Ah, vous dirai-je Maman®. Die spiteren Werke
dieser Gattung entstanden in Wien, mit Ausnahme
der Variationen KV 573, die Mozart in Potsdam
1789 liber ein Menuett des Direktors der koniglichen
Kammermusik, Jean-Pierre Duport, schrieb. Die
Variationen KV 374 c¢ komponierte Mozart 1781
gleichzeitig mit den be'den Variationswerken fiir
Violine und Klavier, vermurtiich fiir den Unterricht
der Grafin Rumbeck. Zwei andere dagegen
(KV 416 e und 455) improvisierte Mozart zuerst in
seinem Konzert am 23. Mirz 1783 in Anwesenheit
Glucks, dem zu Ehren Mozart die Variationen tiber
»Unser dummer Pobel meint“ aus dessen Singspiel
~Die Pilgrime von Mekka“ spielte. Sein letztes
Variationswerk (KV 613) vom Mirz 1791 liber ein
Lied aus dem Singspiel ,Der dumme Girtner von
Benedikt Schack/Franz Gerl, das Schikaneder 1789
auffiihrte, spielte Mozart moglicherweise in seinem
letzten offentlichen Konzert in Wien am 4. Mirz
1791.

Der improvisierte Vortrag der Variationen in den
Konzerten — zumindest zwei Variationszyklen
(KV 416 e und 455) hat Mozart erst nachtriglich
niedergeschrieben — spiegelt sich in den oft sehr
treien Kadenzen und ausgezierten Adagios wider,
vor allem in den Werken aus der Wiener Zeit. In
formaler Hinsicht stimmen simtliche Variations-

werke mit Ausnahme von KV 416 e darin iiberein,
dafl an vorletzter Stelle (bei KV 299 a an letzter)
eine Adagio-Variation steht. Von den Variationen
vor der Wiener Zeit zeichnen sich KV 299 a und
315d durch besonders abwechslungsreiche Gestal-
tung aus. Sie nehmen in der Anordnung der einzel-
nen Variationen mit einer Mollvariation und Takt-
wechsel in der letzten Variation (KV 315 d) sowie
der Wiederholung des Themas am Schlufl bereits
die spiteren Variationswerke vorweg.

Die Tatsache, dafl Mozarts Variationen aus-
nahmslos noch zu seinen Lebzeiten im Druck erschie-
nen, diirfte dadurch zu erkliren sein, daf} Variatio-
nen damals ausgesprochen in Mode waren und dafl
insbesondere die reifen Variationswerke Mozarts
als vorbildlich galten. Die ersten beiden Werke
wurden schon 1766 in Amsterdam beziehungsweise
im Haag gedruckt, drei weitere (KV 173 ¢, 189 a,
299 a) gab Mozart 1778 bei Madame Heina in Paris
heraus, KV 300 e erschien 1785 bei Torricella in
Wien, KV 300f, 315d, 374 ¢, 416 e und 455 kiin-
digte Artaria 1786 in Wien an, KV 500 gab Hoff-
meister 1786 in Wien heraus, KV 573 druckte Hum-
mel 1789 in Berlin, und KV 613 erschien 1791
wiederum bei Artaria in Wien. Dies2 Drucke haben
sich liickenlos erhalten. Allerdings war der Erst-
druck von KV 573 bisher verschollen; er wurde
1963 von K. Hortschansky aufgefunden. Daher war
die vorliegende Neuausgabe als erste in der Lage,
diese Quelle fiir die Edition des Notentextes heran-
zuzichen.

Im Autograph ist nur noch KV 455 vollstindig
erhalten, von zwei weiteren Werken (KV 300 e und
300 f) sind die Autographe fragmentarisch tberlie-
fert. Dagegen liegen uns von den meisten Werken
zeitgenossische oder spitere Abschriften vor; viele
Abschriften werden in Melk aufbewahrt, daneben
auch in Wien, Kremsier, Graz, Gottweig, Salzburg,
Kremsmiinster, Prag, Krumau, Berlin und Donau-
eschingen. Soweit sie fiir die Edition wichtig waren,
werden sie in den Kritischen Anmerkungen ange-
fuhrt.

Die Neuausgabe berichtigt offensichtliche Schreib-
beziehungsweise Stichfchler stillschweigend; musika-
lisch bedeutsame Varianten werden in den Anmer-
kungen mitgeteilt. Mit Angleichungen an Parallel-
stellen, insbesondere hinsichtlich der Bogensetzung,
wurde sparsam verfahren. Erginzungen in Artiku-
lation und Dynamik sind durch eckige Klammern
beziehungsweise Kleinstich kenntlich gemacht.

Hans-Christian Miiller



PREFACE

This edition contains W. A. Mozart’s fourteen
sets of variations for piano which have survived in
their entircty. Together with the two sets of varia-
tions for violin and piano (KV 374 a, 374 b) and
the variations for piano duet (KV 501) they
constitute, beside the other piano works, a com-
paratively extensive group of works in the com-
poser’s total output. Conceived as occasional com-
positions for his own concerts, in which it was
customary to improvise and perform variations, and
for the instruction of his pupils, the variation sets
arc based mainly on themes which were already well
known and popular in those places where Mozart
was concertizing. Mozart wrote many variation
works during his concert tours. Thus the ten-year-
old boy wrote his first two sets of variations on
Dutch songs in The Hague and in Amsterdam
during his great congert tour through Europe in
1766. The next work was written in 1773 during
his stay in Vienna — on an aria from Salieri’s opera
“La fiera di Venezia”, which had been performed in
Vienna shortly before. Mozart probably wrote four
sets of variations in Paris in 1778 (KV 299 a, 300 e,
300 f, 315d), including the set on the song “Ah,
vous dirai-je Maman”, which was very popular in
Paris at that time. The later works of this type
were conceived in Vienna, with the exception of
the Variations KV 573, written in Potsdam in 1789
and based on a Minuet by Jean-Pierre Duport, the
director of the royal chamber music. Mozart com-
posed the Variations KV 374 ¢ in 178t at the same
time as the two’ variation works for violin and
piano, probably for the instruction of Countess
Rumbeck. On the other hand, Mozart improvised
two other sets (KV 416 ¢ and KV 455) for the first
time in a concert which he gave on 23rd March,
1783 in the presence of Gluck, in whose honour
Mozart played variations on “Unser dummer Pobel
meint” from his Singspiel “Die Pilgrime von

Mekka”. It is possible that Mozart played his last

variation work (KV 613), ccmposed in March, 1791
on a song from the Singspiel “Der dumme Girtner”
by Benedikt Schack/Franz Gerl, which Schikaneder
performed in 1789, in his final public concert in
Vienna on 4th March, 1791.

The improvised performance of the variations in

the concerts — Mozart wrote down at least two
sets of variations (KV 416 e and KV 455) only after
performance — is reflected in the often very free

cadenzas and embellished Adagios, particularly in
the works from the Vienna period. From a formal-

istic point of view, all the variation works, with
the cxception of KV 416e, have in common an
“Adagio” tempo marking in the penultimate varia-
tionr (in the final variation in KV 299 a). Of the
variations before the Vienna period, KV 299 a and
315 d stand out because of their particularly varied
designs. They already foreshadow the later varia-
tion works in the order of the individual variations
with a variation in the minor and change of time
signature in the final variation (KV 315 d), as well
as the repeat of the theme at the end.

The appearance in print without exception of
Mozart’s variations during his lifetime could prob-
ably be explained by the fact that variations were
decidedly fashionable at that time and that, in
pdrticular, Mozart’s mature variation works were
regarded as models. The first two works were
printed in Amsterdam and The Hague respectively
already in 1766, Mozart had three more published
(KV 173 ¢, 189 a, 299 a) by Madame Heina in Paris
in 1778, KV 300c¢ was published by Torricella
in Vienna in 1785, Artaria announced publication
of KV 300f, 315d, 374c, 416e, and 455 in
Vienna in 1786, Hoffmeister published KV 500 in
Vienna in 1786, Hummel printed KV 573 in Berlin
in 1789, and KV 613 was published by Artaria
again in Vienna in 1791, These editions have sur-
vived “in toto”. The first print of KV 573 was lost
until recently, however, it was discovered by
K. Hortschansky in 1963. Consequently, this pres-
ent new edition has been the first to be able to
draw on this source for the editing of the musical
text.

The complete autograph is available for KV 455
only, and the autographs of two other works
(KV 300 e and 300 f) have survived in fragmentary
form. On the other hand, contemporary or later
copies of most of the works are available to us;
many copies have been preserved in Melk, also in
Vienna, Kremsier, Graz, Gottweig, Salzburg, Krems-
miinster, Prague, Krumau, Berlin, and Donaueschin-

gen. As far as they were important for the edition,

they have been specified in the Critical Notes.

Obvious writing or printing mistakes have been
tacitly amended in the new edition; information
about musically important variants is given in the
notes. Adjustments to parallel passages, particularly
with regard to slurring, have been made sparingly.
Additions to the text have been placed in brackets
or appear in small print.

Hans-Christian Miiller
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PREFACE

This edition contains W. A. Mozart’s fourteen
sets of variations for piano which have survived in
their entircty. Together with the two sets of varia-
tions for violin and piano (KV 374 a, 374 b) and
the variations for piano duet (KV 501) they
constitute, beside the other piano works, a com-
paratively extensive group of works in the com-
poser’s total output. Conceived as occasional com-
positions for his own concerts, in which it was
customary to improvise and perform variations, and
for the instruction of his pupils, the variation sets
are based mainly on themes which were already well
known and popular in those places where Mozart
was concertizing. Mozart wrote many variation
works during his concert tours. Thus the ten-year-
old boy wrote his first two sets of variations on
Dutch songs in The Hague and in Amsterdam
during his great congert tour through Europe in
1766. The next work was written in 1773 during
his stay in Vienna — on an aria from Salieri’s opera
“La fiera di Venezia”, which had been performed in
Vienna shortly before. Mozart probably wrote four
sets of variations in Paris in 1778 (KV 299 a, 300 e,
300 f, 315d), including the set on the song “Ah,
vous dirai-je Maman”, which was very popular in
Paris at that time. The later works of this type
were conceived in Vienna, with the exception of
the Variations KV 573, written in Potsdam in 1789
and based on a Minuet by Jean-Pierre Duport, the
director of the royal chamber music. Mozart com-
posed the Variations KV 374 ¢ in 1781 at the same
time as the two' variation works for violin and
piano, probably for the instruction of Countess
Rumbeck. On the other hand, Mozart improvised
two other sets (KV 416 ¢ and KV 455) for the first
time in a concert which he gave on 23rd March,
1783 in the presence of Gluck, in whose honour
Mozart played variations on “Unser dummer Pobel
meint” from his Singspiel “Die Pilgrime von
Mekka”. It is possible that Mozart played his last
variation work (KV 613), ccmposed in March, 1791
on a song from the Singspiel “Der dumme Girtner”
by Benedikt Schack/Franz Gerl, which Schikaneder
performed in 1789, in his final public concert in
Vienna on 4th March, 1791.

The improvised performance of the variations in

the concerts — Mozart wrote down at least two
sets of variations (KV 416 e and KV 455) only after
performance — is reflected in the often very free

cadenzas and embellished Adagios, particularly in
the works from the Vienna period. From a formal-

istic point of view, all the variation works, with
the exception of KV 416e, have in common an
“Adagio” tempo marking in the penultimate varia-
tiorr (in the final variation in KV 299 a). Of the
variations before the Vienna period, KV 299 a and
315 d stand out because of their particularly varied
designs. They already foreshadow the later varia-
tion works in the order of the individual variations
with a variation in the minor and change of time
signature in the final variation (KV 315 d), as well
as the repeat of the theme at the end.

The appearance in print without exception of
Mozart’s variations during his lifetime could prob-
ably be explained by the fact that variations were
decidedly fashionable at that time and that, in
pdrticular, Mozart’s mature variation works were
regarded as models. The first two works were
printed in Amsterdam and The Hague respectively
already in 1766, Mozart had three more published
(KV 173 ¢, 189 a, 299 a) by Madame Heina in Paris
in 1778, KV 300¢ was published by Torricella
in Vienna in 1785, Artaria announced publication
of KV 300f, 315d, 374c, 416e, and 455 in
Vienna in 1786, Hoffmeister published KV 500 in
Vienna in 1786, Hummel printed KV 573 in Berlin
in 1789, and KV 613 was published by Artaria
again in Vienna in 1791. These editions have sur-
vived “in toto”. The first print of KV 573 was lost
until recently, however, it was discovered by
K. Hortschansky in 1963. Consequently, this pres-
ent new edition has been the first to be able to
draw on this source for the editing of the musical
text.

The complete autograph is available for KV 455
only, and the autographs of two other works
(KV 300 e and 300 f) have survived in fragmentary
form. On the other hand, contemporary or later
copies of most of the works are available to us;
many copies have been preserved in Melk, also in
Vienna, Kremsier, Graz, Gottweig, Salzburg, Krems-
miinster, Prague, Krumau, Berlin, and Donaueschin-

gen. As far as they were important for the edition,

they have been specified in the Critical Notes.

Obvious writing or printing mistakes have been
tacitly amended in the new edition; information
about musically important variants is given in the
notes. Adjustments to parallel passages, particularly
with regard to slurring, have been made sparingly.
Additions to the text have been placed in brackets
or appear in small print.

Hans-Christian Miiller

IX
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