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Foreword

Shi Yongkang

It was 15 years ago that I first met Yan Dong when he came to serve as a teacher in
Xinghai Conservatory of Music after graduation from Composition Department of Central
Conservatory of Music. The first impression he left me was a young man blessed with distin-
guished individuality, full of energy, with a little bit naivety and haughtiness. After over ten
years’ working together my understanding of him is intensified. In fact, Yan Dong is a scholar
holding great aspiration and ideal, and his continuous pursuit for art and unremitting explora-
tion of composition impresses me most.

As a professional tutor, he should finish a good many composition theory teaching task
first, and then gets down to music composition. Actually, as I have the same experience, I
know well that composition has to be done merely in the fourth period of time (that is mid-
night). How could one manage to create so many excellent opuses in the spare time after busy
teaching? It is obvious that it’s the zealousness filled in his bosom and the clinging pursuit that
blesses him with everlasting musical inspiration and non-decreasing enthusiasm for composition.

Yan Dong’s compositions are all-round. And he is a productive composer for he pos-
sesses a profound and good command of professional music, which enables him to do a
familiar work with ease on various musical styles and types, such as art songs, chamber music,
orchestral music, movie & TV music, and dancing music. What is delightful is that a large
amount of his opuses have gained domestic and provincial awards. To my surprise, he has
been working on both composition and planning different kinds of grand evenings.

Once, when I was surfing on the internet, I came across the list of Yan Dong’s diversi-

fied awards, counted 25 solid ones, including first prize for Domestic Songs



Composition Contest, first prize for Dancing Music, first prize for TV Music, and his
Violin Capriccio, the third winner opus of the Third Chinese Musical (Gold Bell) Award last
year. Later, I learned from him that he had more than 40 music opuses won in contests during
recent years. These awards fully proved that Yan Dong has not only quantity but also quality
in music composition, which requires diligence and perseverance.

What is Mentionable is that for over decade, Yan Dong has been holding his own opin-
ion on the attitude towards creating music. That is never to follow “the creating fad”, never to
create music the same as all others do, but merely to keep on tillage and accumulate, from
which he forms his own music style and finds his own creating road. “Music creating is derived
from the creator’s inner heart.” That must be the most important respect in his creating ideas.
While listening respectfully to his opuses, you’ll feel the human charm and the most sincere
sensation of human kind softly coming out of them. In his own words, it’s the moving music
that can be the genuinely best music. That’s true indeed! And that’s why he could hold his own
creating attitude persistently in the trend and rationally outline his own creating ideas on the
same basis, in the hope that the creator and listener could gain more things in common and
more thoughts.

Besides creating music, Yan Dong have also wrote a lot of music thesis, which have been
successively issued on publications, such as Peoﬁle’s Music, Chinese Musicology, etc.
Thesis embodies the theoretical expansion of a composer’s creating spirit. Those music com-
positions lacking in rationality would be limited to the exterior or the superficialness.

The opuses picked out and edited this time are only part of Yan Dong’s music creation.

The publication of his opus collection, is a recognition for and an approval of Yan Dong’s
music creating. I believe that, these exploration and accumulation will bring a great deal of

gorgeous pieces of music in his future composing life.
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Foreword

Tang Yongbao

Mr. Yan Dong is a composer of great artistic talent. He entered the Composition
Department of Central Conservatory of Music 1984. At that time, such a national first-
class conservatory of music only recruited few students every year, but Yan Dong’s
talent showed himself, which evidenced his literary talent and brightness. After several
years’ hard working, he graduated with excellent grades and came to Guangzhou Xinghai
Conservatory of Music to work on composition teaching and musical creation.

He has been quietly working hard and perseverely exploring for over ten years. In
the spare time after teaching, he created plenty of splendid musical opuses, covered a
wide range of sorts, including orchestral music, chamber music, art song, pop song,
dancing music, movie & TV music, and TV evening music, etc. Among these opuses,
there were many having gained national and provincial awards in many sorts of magnifi-
cent creation contests, which brought him far-flung social influence and gained honor for
Xinghai Conservatory of Music.

His creative thoughts give an impression of refreshing and fluent. His musical lan-
guage not only is filled with livingness and realization of life but also shows a sense of
formation, which reveals his skillful command of music. He always insists on the creating
principle that music should suit both refined and popular tastes, be comprehensible, and
pay attention to listeners’ tasting psychology, yardstick to different opuses should be
well-corresponding to the tasting expect of receivers of different levels. Most of his music
is of traditional style. That is to emphasize the expressional function of instrumentality.

Meanwhile, a strong smell of folk can be felt in his creations, which is



expressed in not only that he is good at using the folk musical material but also the pursuit of
the nature of folk in the taste of music. In addition, he has also made many beneficial searches
for the using for reference the combination of the western composition techniques of modern
and folk music. Therefore, his opuses present the creative characteristic of diversification.

In his creation views, he believes “music is songs of heart.” That is music creation must
be stimulated by emotion, sent out from heart. He said, “if one wants his music to move
others, he should move himself first,” which is also the reason why, when we listen to his
music, we are often moved by the musical language full of humanity and true emotion. I
believe that, as he is a high-leveled and relatively mature composer, it’s not only the start of
all creation but also the ideal termination of his creation.

In the aspect of composition teaching, he has been probing with great concentra-
tion into the teaching rule of composition and the growing rule of students. And he is
good at teaching students in accordance of their aptitude as their individuality and char-
acteristics of age and has made outstanding achievements. The students he trained have
gained awards successively in diversified national composition contests and became
students of composition department of Central Conservatory of Music, Shanghai Conser-
vatory of Music and Xinghai Conservatory of Music.

I hope, in the future process of creaiing, Mr. Yan Dong will keep the excellent
creating state, write what he feels and what he wants to and express them by his own
musical language, trie his best to constantly exceed himself, and consistently create more
and more splendid music opuses.

That’s all for the foreword.
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Catalogue

Orchestral Music
Two Poetry Symphony Movements
Exploit —— The One for Voice and Orchestra

Murudo —— The Other for Voice and Orchestra

Chamber Music

Violin Capriccio Winner Opus of the Third Chinese Musical (Gold Bell )Award
The First String Quartet

Ancient Song

For Five Instruments and Voice
Clarinet Rhapsody

Introduction and Allegro

For Thirty-Six-Reed Sheng and China Tom -Tom
Festival ( Two-Piano Suite )
1. Brass Drum Dance 2. Evening Song of Pure River 3. Festival

Wild Mountain (Two-Piano Suite)

Art Song

Song-cycle

For tenor )
1. The Case of Pure Jade (New Year’s Eve) Lyrics by Xin Qiji ( in Song Dynasty)
2. The Chant of Dragon in the Water ( Ascending the
Mind-Pleasing Pavilion of Jiankang ) Lyrics by Xin Qiji ( in Song Dynasty)
Goddess’ Love (Soprano Solo ) Lyrics by Tian Fengjun
Back to the Hometown ( Alto Solo)  Lyrics by Liu Yang

Wish at the Turn of the Century (Tenor Solo) Lyrics by Li Honglin

Snow Plum ( Soprano Solo) Lyrics by Ximei
Spring Vista (Chorus Fugue ) Lyrics by Du Fu (in T’ang Dynasty)
Addenda

Catalogue of Yan Dong’s main opuses
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