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Preface 1

With this publication, Li Ronghui establishes herself as one of the leading design communicators of our time. She is a person
with the rare gift of giving form, character and spirit to a design in a manner that is both informative and emotionally compelling.
Her work transcends design illustration bridging into the realm of “art” as through the expression of an “idea”.

For over a decade we at SWA have had the great pleasure of collaborating with Li Ronghui on Landscape Architectural
Planning and Urban Design projects world-wide, projects that range in scale from a site specific design to larger regional efforts
all with the intention of making a positive difference in our world environmentally, socially, culturally and economically. Li
Ronghui consistently excels in representing the design of an object or landscape, but her true gift is the ability to visualize and
communicate the spirit of a “place” and the idea behind it. Her innate talent, her education and practice as an Architect, her
education and practice as a Landscape Architect merge to equip her with a unique skill set that allows her to visualize all aspects
of the designed environment, natural systems, the landscape, architecture, infrastructure and interiors.

In addition to her abilities as an artist, Li Ronghui is a gifted designer in her own right. She brings an integrity, personal point-
of-view and elegance to her work that is the hallmark of a mature talent. When we are fortunate enough to find her with available
time she has joined project design and planning workshops as an integral member of a design team contributing both as a
designer and artist. During workshops, usually on-site at a project’s location, multiple ideas are quickly developed, sketched and
critiqued. Plan and perspective evolve simultaneously, one informing the other. Concepts supported by plan and perspective are
shared with a client, stakeholders and public officials gaining input and consensus while they are tested against site conditions.
An idea emerges that is beautifully expressed not only in plan and section but more importantly perspective. With just a few
simple tools, pencils, pen and paper, Li Ronghui is able to give form and character to a plan enabling the untrained eye to share
in the team's vision and champion an idea. While Li Ronghui's work embraces and utilizes technology, it is her design ability and
artistry that enables her to contribute to design teams while creating evocative images with the simplest of tools,

There are many lessons to be learned from this remarkable collection of the work by Li Ronghui. Uses of various media and
their ability to express the quality of a space, illustration techniques and processes that can improve one’s ability to communicate
visually, examples of “point-of-view” selection and the importance of that in creating compelling images, the use of color not only
as a rendering tool but as a mechanism to emphasize the “idea”. Most importantly through study Li Ronghui’s beautiful use of
light and shadow. Light after all is the common media that all designers employ. Whether we are giving form to a city, a garden,
a building, a tea pot, a cell phone or a painting we are all shaping light in a manner that hopefully touches the human spirit,
advances society and regenerates the natural environment.

Scott Slaney, ASLA, Principal, SWA Shanghai and Houston
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Preface 2

This collection of drawings by Li Ronghui speaks to the construction of urban form and the making of places which are
identifiable, memorable, humanly scaled and comfortable. They explore the character of what could be and are drawn to help us
grasp without explanation what is being proposed. As such, they encourage us to understand, and through that understanding,
to ask more perceptive questions about what is proposed. These are the ideas of a designer fascinated with bringing the unknown
into the known. Ms. Li works with a number of international offices in a growth process between designers; a growth process
where ideas are shared back and forth to help generate a stronger final design. Ms. Li is an accomplished landscape architect and
interior designer as well as being highly skilled in environmental graphics.

These drawings are subtle. They employ a quiet confidence and an understanding of place rather than the too often used
overly-dramatic, sharply-colored and stormy lighting seen in today’s architectural graphics. These drawings present us with a
feeling for places, a world where the skills of architecture and landscape architecture are united in a building more integrated and
livable urban spaces.

Ms. Li creates visual environments with a discerning eye and a sensitive hand. Her perspectives excite our imagination with
their richness, romantic softness and detail. First these are line sketches to study and evaluate spatial form, position and angle of
view. Second, they become line drawings which are painstakingly constructed for perspective accuracy and with the introduction
of limited detail. Third, they become water-color paintings accomplished by a highly-trained and practiced hand. Color is applied
to emphasize critical aspects of the design and concentrate our attention. Each of the three procedures is part of the final work
and each brings great clarity to the other two.

The collection is united by a strong sense of landscape, bold positioning and a subdued color palette rich with multiple
greens, soft orangey-browns and purples. Her perspectives illustrate sunny days. We can feel ourselves exploring within them and
doing so with a bit of amazement. Ms. Li's use of line often suggests more than it actually shows. She can, with a few seemingly
quick strokes, create soft rolling landscapes or urban open spaces.

Personally, | find these drawings very satisfying. They are fresh, bold and decisive while being emotionally engaging. The
drawings, whether illustrating intimate spaces or more complex urban designs, do so with a lightness that is fresh and informative
while being devoid of distracting techniques.

Edward H. Fife
Professor Emeritus, University of Toronto
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This book is dedicated to my sister, Minhui.

FAFRTY — T, b2 e it R, iR b — e s iy (UEh]
EtfiScou Slaney, KA [ GRS — AN EE. FiF HSWA | BN G
ST A SRR DR 32 IR A

Ten years ago, on a rainy afternoon, she secretly left her workplace and persuaded
me to finish a sketch sample in twenty minutes to show her boss Scott Slaney, which is
the reason why I have this book today and the collaboration with SWA Group for the past
decade...

I'm grateful to my family, friends and colleagues for all the support in publishing of
this book !
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