FAE L1 LI LITE




CHINESE
WOODCARVING

L1717/ 777/

* GUANGDONG VOLUME

EDITOR IN CHIEF /7 QU JTM I

1
q
|

& W &

Lo

ES o R EE S8

G0 ¥ ONIHS|

BEAE Q@ / ST/

g

N

=
-



FHEmamE (C1P) #ikE

PEANE ARG/ A S — AN ek
&, 2013.10

ISBN

978-7-80691-875-3

[. @tpeee . @l T OAME—/EMSE— P H
V. ©J322

R ROAC P TR AR C TP Rl % 7 (2013) 25235219 5

* Y5: EHFIRA  Prikin

& 5. BFE X B XAF FEH
#® X: EEK

RERE: X B BEYE KMHEAWK
= Mg it HEFE

B3 OEDOE: SRHAHE

PEKRE—TT FE

HRE1T: BRRERAITER BEEE
o Hb: BN HRARIES HE S O12E
i) HE: www. hesy. net. cn

Ml Z%: 350001

B Wl MEEX (EH) BRAF

F A 8BIEKX1194Z K 1/ 16
ER 3: 15

B  3X: 240%%

FR R 2014FE1HE 1R

Bl R: 20141 BEURENRI

#  B: ISBN 978-7-80691-875-3

E - : 980.007T (£E3M)



& ! Preface

WS, BHUE 2 CREANE) AB, SRR ERERERECOHS AN, R u iR R
MRS T, ChEABR—%%) . ChEAB—WITE) « ChEAB—RBRE) , XEPEARRS]
B, R PSR o [ = KRR T ’

FIRIAHE, HMMARE. AR, S5AM. REAMEERIR, M RHEA, J2KkD; BRAMNGE
EEMMARE, TR, JSH IR, MR, DU B, AR, Pk, R AR
2. : ;

RMAETELEMMN, BMAM, MEE AW HR. ME, KB, ok, =58, HEGLARIHY,
A AT I IR, WOE R IR IR

KEE, RBMMAR—FERER, —HEFEE, —HEEARE. RH AR, REmMKEE, WM R
B, MM AR TR, WIS D,

W — AR R, LS IALE ORI T . Sk, BB TT RN KRR . ENREL . A, WM
RN, FIARATRBAAI AR, (R — R BRI SCAL, AT RS A SR T 24545

MM AR, MREEE. WG, WM. W R, WM BE . W TR E LA, R
— s |

MIMABEROI S, O LB, BT R K S IF TN AT IE, MR AN,

WAMAHE ) SR, A PR, R, MINZE R, REEE SATZRN. W20, MK
WR WK IS . EERIER G SR AR . THE T 9 XA ARG IIHNA, 27 T IR R
MM, B T ERMM AN AT T, iR ER T, AR LENEEMEE,
MBS FIRM TS A ERA R RS, 1B, bR, SRR, RBRD, KRS A I HL
R AT, RIEEI NI S, . M. SR, %, TRTRRR.

WA, REEIS, AP EAMORE L, RAFNAE. EF (GG o, MMAHZTF, #
BABMER MM SHAR” . oY%, EMAARIRME. 75, BN, BRSu. SERRnEARRR
RURHE, REREMOMERR ik, HLIE M A (5 SURD IR A G O 22, 4 (5 BT B X 5 5F .

WA KGR, TR T o s A RISRE O . MRS % 2 R R, AN, FFR T
SR ERIEMIIKTT. 19574F, MIMARES AIKUEF . BRoRs, ATEOUE T BA =4 ksl fe o B 28 (A
%) . ESRLECIE IR TR SARMES b, A THERE. KR (8E) , BN, BB MR
M, ERTEER, B RS OART EERE, PEOARE, MBI T H— 5

BLEE, TR — PR SRR GO0 R S, TR I — (AT ARUR T8 F ORI A RS A, BRI T — NI A
(SR A7« .

MM 8300, R — RN A&, K35, R, R 30, 0 S AR,
Bt JoRH. Pish AR, SCUARReAtt, R, XU RS, SEmOREABREX T !




A series of books on Chinese wood carving which take in photographs and prose will be published by the Straits
Publishing Houses. This fantastic idea hit on my nerve when I first heard of it. It would be so good to witness the
publication of these three volumes on Chinese wood carving, including those masterpieces in Guangdong, Zhejiang and
Fujian. .

Chaozhou wood carving, Guangfu wood carving and Hakka wood carving belongs to Guangdong wood carving. Guangfu
wood carving which uses hardwood as its raw material boasts little layers while Hakka wood carving which focuses on brief
skill in using the cutting tools and major parts were basically developed from Chaozhou wood carving. Chaozhou wood
carving, known for its unique charm, has always been the representative of Guangdong wood carving in the history.

1 lived in Chaozhou since I was a kid and the fantastic art of Chaozhou wood carvings once caught my eyes at that time.
I would linger on every place where someone was doing the carvings. Yian Road, Kaiyuan Road, Sanjiaxiang were my
favorite place in the childhood. ¥

Wood carving reflects Chaochou people’s form and attitude towards life. Without wood carvings, Chaozhou residence,
customs, daily life and culture would be nowhere to find.

The word ‘Chaozhou’ refers to certain areas which include Chaozhou city, Shantou city, jieyang city, Dapu county and
Ferigshun county in Meizhou city. During the history, Chaozhou people developed a fine local culture which finally gives
birth to several different kinds of craftsmanship.

Gold lacquer wood carving, Chao Opera, Chao embroider, Chaozhou dishes, Chaozhou music, Chaozhou Gong and
Drum, and Chaozhou Kongfu Tea were all legendary existence of Chaozhou area. Among those wonderful arts, Chaozhou
gold lacquer wood carving is among the select best.

Choazhou wood carving began as early as the Tang Dynasty. Kaiyuan Temple which was built in the Tang dynasty is the
best proof. '

Choazhou wood carving reached its peak in the Qing Dynasty. At that time, the economy developed quite well in
Chaozhou and people led a well-off life. Therefore, craftsmanship was at its heyday. Among the area, terhples and ancestral
houses were built, and various kind of activities were so prosperous. With more elegance, artistic self-cultivation, a higher
scope and a broader mind, Chaozhou people were dedicated in making more spectaculars wood carving. Wood carving had
become a platform where they could display their fortune and talents. They tried their best to make the wood carving more
wonderful. This competition led to the prosperity of Chaozhou wood carving. And wood carvings could be found in those
decorations of architectural complex, furniture and articles used in sacrificial ceremonies.

The feature of Chaozhou wood carving lays on the gold coating on the surface which is unique among wood carvings in
China. Cihai, a well-known Chinese lexicon and character dictionary, marks the word ‘Chaozhou Jin Qi Mu Diao’ which
means Chaozhou gold lacquer wood carvingsin Chinese. The word ‘Jin Qf’, which refers to gold lacquer in Chinese, points
out the special impression and style of Chaozhou wood carving. And it exemplifies the difference between Chaozhou wood
carving and other traditional wood carvings. :

New ideas on Chaozhou wood carving were brought forth started after the foundation of People’s Republic of China,
Circular carving and multi-layer penetrative carving endow new life on Chaozhou wood carving and make it as a unique
art form. In 1957, a piece of work by circular carving named crab basket won the bronze prize in the exhibition on the 6th
World Youth Festival in Moscow. This fantastic crab basket was vividly made and it is the first piece of unattached wood
carving work in the history. The history of Chinese wood carving turns to a new page.

Now, looking at these masterpieces left by ancestors, I have the pride and pressure at the same time.

'The history and culture of Chaozhou should be passed down from generations to generations. Chinese history and culture
depends on new generations, too. History and culture should be preserved. And in my point of view, that i§ the meaning of
publishing this series of books.



ffFih RIS % Tide / Crab Baskets in Penetrative Carvings
e - GKUEAT BA%EJE Artist © Zhang Jianxuan Chen Shungiang
Yt o T RE I Collector © Guangdong Provincial Museum
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Absorbing the heritage of the ancestors, Chaozhou craftsmen tried their best to pursuit innovations when making
the woodcarvings. After the birth of the first unattached wood carving piece, craftsmen in Chaozhou are dedicated
in making more wonderful woodcarvings. Taking in essence from other Chaozhou folk culture such as Chaozhou
embroider, Chaozhou papper-cutting, Chaozhou ceramic carving, those craftsmen have created a number of
magnificent pieces which agree with the new aesthetic standard. These new works with novel ideas are exhibited to
the people. £ 2

These pieces of works, exhibiting the traditional subjects and local subjects, display a brand new picture that reflects
the history and local specialty of Chaozhou. Meanwhile, they also reveal the life and fashion of Chaozhou people as
well as the ideal and pursuit of the craftsmen.

Chaozhou woodcarving craftsmen come out in succession, which makes it become the focus of the society, the
CCP and government. In 19505, Zhang Jianxuan and Chen Shungjiang joined Chinese Artists Association. In 1960s,
Zhang Jianxuan presented at the 3rd National Congress of Literary and Art Workers. Chaozhou woodcarving
craftsmen attached great importance to improving their skills, and they learned it from some experts and professional
persons. Li Denong went to Guangzhou Academy of Fine arts for further training. At the same period of time,
Chen Peicheng was chosen to be Chinese Artist. These events marked a great change of Chaozhou woodcarving. At
present, there are a number of Chaozhou woodcarving craftsmen in different ages. Being involved in the corridor of

the contemporary Chaozhou woodcarvings, we might spot the beauty of folk art and wisdom of common people.
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Circular carving, which is the major carving skill of contemporary
Chaozhou woodcarving, is the method that makes it differs from other
woodcarvings.

The classic subject of contemporary Chaozhou woodcarving is
lobster and crab baskets by circular carving. The first person of this
piece of works is Kaixian at the end of the Qing Dynasty. With the
efforts of several generations of craftsmen, a great many of spectaculars
woodcarvings on the subject of lobster and crab basket, using new
material and novel form, have been made. The lobster and crab basket
on a huge branch, the lobster and crab basket in the ship shape, the
lobster and crab basket in the raft shape, and the double-layer lobster
and crab basket in black wood, red sandal wood and eaglewood are the

most outstanding pieces of works.
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fEdlh - AUZ0FEE% Title © Double-layer Lobster and Crab Basket
Mt - ZIFE A Material © Sabdalwood
firg - M Artist © Gu Liuxi
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FEAKE © A

fEdh / WZUFEES%E Title Double-layer Lobster and Crab Basket
i 3HIAK  Material / Red Sandal Wood
fE# SHIA Artist / Gu Liuxi
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{ESh  JElF#E3%  Title / Lobster and Crab Basket
FAJ5 / FEA Material / Camphor
fE& / M4 Artst / Gu Liuxi
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il WUZUFEEY%  Title © Double-layer Lobster and Crab Basket
FHT - LTRIANG G Material © Sabdalwood with Patching Gold
fE# ~ M4 Artist © Gu Liuxi
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fEah - AW JEdFEE % Title - Double-layer Lobster and Crab Basket
ML A Material © Camphor

E & A Artist © Gu Liuxi
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FLEARE « T &RE © BAUES Chinese Woodcarving | Guangdong Volume 1 Contemporary Works

fEdl / JElFEE%  Tite © Lobster and Crab Basket
M - KA Material Camphor
& Bt Artist /- Chen Peicheng
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fEfh - WA EER T Tide © Gold Lacquer Fruits Basket in Circular Carvings
i KK Material Camphor
¢ MEKil Artist © Chen Peicheng
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