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Abstract

The scientific invention and the discovery are utilized massively, in im-
proves the humanity to live on is near several hundred year matters, but actually
takes to the humanity the unprecedented influence. This kind of change is not
only on the material stratification plane, the stratification plane spiritually is also
quite profound. In today this informationization and “knowledge explosion” the
time, does not accommodate the fact which denied is: We society’s information-
ization degree is speeding up unceasingly today by the index form and deepens.
Digital animation art already started to permeate each kind of media and in com-
prehensively each kind of information service profession, these media including
contents and so on digitized photography, photograph, animation, movie, televi-
sion, books, publication and Internet. But digital animation art involves the in-
formation service profession and the entertainment industry include the drawing,
the advertisement, the display demonstration, the plane design, the consulting
industry, the tourism, the computer game, the distance learning even entire
society’s public medium system. The digital technique and the cultural content
unify are forming a huger digital content industry. At this point, one kind of
cross media, has the unique artistic form and the language new artistic-digit ani-
mation art authenticity was knowing for more and more people. This research
will attempt to hypothesized with the reality-digit animation art authentic re-
search question historical science and technology, the present situation and the
future carries on a description and the explanation, by will further define clearly

the digital animation art authenticity research the connotation and the essence

is.
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In present paper gross structure including introduction, main text and con-
clusion three parts.

The first chapter is the introduction, outlined this article to write the rea-
son, the fundamental research present situation and the digital animation art re-
search subject matter, and has carried on a more comprehensive assurance em-
phatically to the research present situation and combs.

The main text has included the second chapter to the seventh chapter of
content.

The second chapter from the traditional art real view’s angle to the historical
inspection, the dynamic model, art real hierarchical structure has given the a-
nalysis separately.

The third chapter mainly has carried on the summary and the description to
the digital animation art’s real characteristic. Digital animation art should belong
to the seeing and hearing art category, what with the traditional drawing, the
photography, the dance, the play, the movie and television art is different; Dig-
ital animation art has it more unique performance characteristic-real. This chap-
ter first to the digital animation art’s real medium’s technical dependence, the
hierarchical structure, overlapping, the multi-platforms has given brief outli-
ning, then has analyzed the digital animation art core question. The article
thought that digital animation art the design tool and the creation method wide-
spread participation vision transmission design, the construction outward appear-
ance design, the movie hypothesized design, the television column packing or
the hypothesized studio design and so on, have oneself unique manifestation. Fi-
nally introduced in digital animation art restructuring briefly hypothesized, sur-
mounting, the imagination reality.

The fourth chapter first has carried on the classified description to the digit-
al animation art’s authentic performance, traced each kind hypothesized real,
the style difference, the hypothesized creation practical content and the latter
modern digit animation art technique. The article thought that the digital anima-
tion art authentic use value is no comparison between them. Digital animation

art takes one kind of special medium manifestation, obviously, digital animation
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art has enriched the television, movie’s expressive force enormously. Every per-
son thought the thing digital technique nearly can achieve. The related digital
animation art’s authentic performance might widely use the digital technique to
come “to make the dream” hypothesized and realistic. If to hypothesized lacks
the enough understanding with the reality, then with difficulty understood that
digital animation art the authentic performance is.

The fifth chapter embarked from the narrative angle of view, has discussed
in the digital animation art authenticity three big real. Art real is resembles with
the life in actuality or lifelike. Obviously the people to the artistic real view are
the what kind differences, in people mind “authenticity” the actual implication
is also what kind different! From the ancient Greece “riddle of the Sphinx” , as-
sociates in the contemporary literature and art a collision, but who hasn’t been a-
ble to say clearly, repeatedly contends, actually until now end has the conclu-
sion, the extreme importance, and often regards as the forbidden area the ques-
tion, this is “art is real” the question.

The sixth chapter to the digital art’s esthetic experience, the creation expe-
rienced as well as fuses the experience to carry on the comprehensive explana-
tion. Confirmed fully the digital animation art’s real experience, starts for the
virtual reality art to appear, the Internet and popularizes day by day the digital
media art software has broken the traditional art discipline barrier, also reduced
the social public to be engaged in the artistic creation “the technical threshold”.
These also indicate new digital art common people and the democratized time ar-
rival.

The seventh chapter is the conclusion part, makes every effort to regard the
digital animation art authentic by the objective reality manner research question
not only broke through humanity’s traditional vision creation method by artistic
and the science and technology leadership’s digital animation art’s authenticity ,
moreover presented the challenge regarding the traditional artist values and es-
thetics view. For the people can from each kind basic different, but actually
simultaneously has “art to be real” the name thing start, pondered now the dig-

ital animation artistic form brings to the social history and the human culture val-
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ue class the profound influence, proposed own ponder.

The article attempts from the digital animation art theory and the practice,
grasps the digital animation art authenticity research the summary. From the sci-
ence and the artistic development’s angle, to the digital animation art’s historical
development and the present situation, the digital animation art’s industry, the
knowledge system, the category, the methodology, the core, the characteristic,
the performance system and so on has carried on thorough and systematization’s
elaboration, and through many examples, had expounded with profundity and an
easy-to-understand approach digital animation art is really the research long and
short of the story and the development condition, has promulgated the digital an-
imation art authenticity with other related domain contacting and the difference,
is helpful deepens in the people to the digital animation art authenticity research
and the information essence understanding. This has some kind of entirely new
significance in this area research. Moreover carefully examines the digital ani-
mation art from the theory-actual gas-dynamic theory establishment’s angle the

authenticity , has developed this research field of vision, deepened to the digital

animation art understanding.

Keywords: Virtual reality Digital animation Art Authenticity
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