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Preface

SMEMEEER, BHI2EEEFEER (2 TOEFL. IELTS. SAT. GMAT &
GRE) HEZE4, ASEBRHL/HLBE —MHEMEM, MERZTEGER. £1F
EMBEEGNTEELATENR LS, TESUE AT BAE R R X N
MECRIE.

MEERENXELABREFFEZERRX OB ABMEE B #
2 ZRMEZIANGE, ARBFRHEFEENFGER, HEITHUEAXEIES
EH RREX HREE BWER FUARMIDIMENR, HXRA ‘“hERE
" ‘AR “NEEMARIRT FRAEHTR, NKRFIEREEERNE N EER IR
RELMIER- :

SMEFIIEARD, bW, FINBEERGEIEALNIES. BB &%, F
SIERERGREERE. BHAXENERES. RETRES. ABRBMRESOER#
BB THEREKFE, ERTEXRRENEEKTE, BEREFRIFOLNBER
REGEA.

AP PERMA R EEKAGEABRNNFNRNZHIR, EHENZZIRZMNE
B. EERLZRTEFBENMNZRALCEZIFERNARTE. M, FLBFEHHN
R[RARNBER, NHELSE. £E2KFEAR, BERECR, FEZLERER,
R KENERTZ B

RiE, BRHBBBENENSF. ILTFER].

L
2014 4 3 B



£ AAS

Using This Book

KBEEWEULFEFZIE, BERATEEN. ~NEELE, XX EFEER
(TOEFL. SAT. GMAT. GRE), [ELTS EEOEHS&EE, MPiEA:
O HICEH, FENEERENEAREEZORIE

O AAXESE, REEAR
O ZOERHEAR, E&NEMBEIR

RBIEE , R R R A YT
MBEEBMEELIRNBLRE. % XUIHR. TR FE. BXEHE

BANKIERE. ARSI EEAES:

R BM GRE+TOEFL SR IE BB - R

GRIFH GRE+TOEFL SHESIEEME - EARE

CGE$FH GRE+TOEFL BYEIREME - 2>

CER#B ) GRE+TOEFL SRR EHE - L)

CEHFH GRE+TOEFL SERIREME - HHE)>

He, GEHFH GRE+TOEFL SELIERME - RER> UAXBERALRRA
&, MAYMALRLRNEANSHIMAYGRE. GRKHA GRE+TOEFL 51Fi
BEME  #H2B TEUHSFNMANTBYSHRE IR ST BRINE. K
M GRE+TOEFL BIFILIBRAME - ZRE> MER. E5. BR. FUNEHENA
BAERZWANZARRANMINNEZER. <EHIFA GRE+TOEFL S1ERIERME - [H
ER EBNMBYARLELREEAZMNBOAR . EEREHSBMEALE. &
K FH) GRE+TOEFL SREIBEMEE - TFR> MABERZBERMMINEEWS.

OO0OO0O0O0

TOEFL. [ELTS. SAT. GMAT. GF

TEMA-TX/LERNEERS.

TOEFL (Test of English as a Foreign Language, A FiF X “FEf8”) F IELTS
(International English Language Testing System, X & FH “HBE") BEREHN
MU, REBESEENAEN, IRHESEN. XEIMERESEERLTE
EEEENEREARXERARFESHMAESN: MEBERERE, BEMNFLE
BEMIE. FTARKBAEMFTHPPNAXRRZEZREER, RBEASEST
BERPBRABAXENFRZNMIA. B, tEMRBEAETHRADESIHRBRS;




B, RESENERDESFEERS.

B, EEIFENE, ERFH. RENSZEESERIBRAENFEAREE
|, XLEFFEMTEZ, FREGRZE (life science). 4% (biology). AEZF
(anthropology)« 4 75 % (ecology). #t £ % (sociology). /[ H % (psychology).
£ 3% % (economics). & &} % (political science). [f 52 % (history). %) & %
(physics). fk & (chemistry). X X % (astronomy). #h iz % (geology). 3 {k
(culture). IS 5% (languages and literature). Z£ARE5&F &K (art and music) X
% (philosophy) %. A T7TESEEMMKS, BNEZECHIIRNE, E407T8ERA
BAXTENMRESLIAIEE.

SAT (Scholastic Aptitude Test) EPAEMSE®E, AJUREELS TIERFIES
iR, URBASRBEWHMOIFLETER. SAT EXEERLOBPRIEEEEEE L
B “critical thinking skills”, BIFTiBR “HEHMEBEEREN". ATLIEY, BRTESRIE
SN, SAT BEEEEARBRERE, FEEEFFENEONESEmIERRR.

GMAT (Graduate Management Admissions Test) #1GRE (Graduate Record
Examination) RZEFHENMEIHAAREER. GREEZHATFHELEAZE K F.
MAERZILEMALBFRNES GRE REGUEAAZRIE. HANESEEHERER
BRkE4H “complex and critical thinking skills”, Bl “S&Z-MAH#LHI1E BHE4E N7
STEEFERRBNEE. WAHRMEEAESE, GRE RIEESMEBME « HEES.
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MABFILXRER A, HEBURAZANMPEEEFTETR “SAT + TOEFL”,
RIEEIKREMREREEZEMEMELFZ VNP EELEFTETH “GRE / GMAT +
TOEFL”. $£—XKELEFEKFEG SAT EERMERETT MB_RXLTLETHE
GRE S IME K. i SAT # GRE ZIXMHFBRLEEXEREIL “HHMMNE &
MHB4EREN”, Bk, RBEMNZASCERMER AEELNE TR LIE,
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O ATLARE AR BRI X #B 5>
O FET XA 2 EIZH8 R
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O RENFRABHAYHENS, EHRMEXEXAR
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1R B RIEHT (Lingoes) , XPMRMUFEALE, SRIXRZIIFZIZFNNIL.
$H4%h, Merriam-Webster. Oxford 1 Cambridge #34 M KZE LM FE i, THAER
RIESIFMAE S ERBLIR.

XTFZEXMEMY, APOiEEHEE ELZERN£ P (wwwencydopedia.
com), F Wikipedia AERZ, ZMEHNABRRBEEMHEREENEMHERRPKAE
B, ATUHIIASE . IR E CKEBRLBY MK (www.britannica.
com), BEEME, MRANHEITE, HRAEFNEEPTHAST; BEEIEMNE, <K%
BEREPY hEREMR. N, <HERERE2E RERBE2BFNSEER, EZ
RUEEELEIELE, &FM4AA (Encarta 2009,

X F R B EN I, 333E A LS #F HowStuffWorks [ 35 (www.howstuffworks.
com) FMIRFIMEEFHF M (dsc.discovery.com) . HowStuffWorks g N & 2Kl F
RZEFARER, MEhERENEMASARTHIEEZLIFEH.

NFEFERZE, REAUSEHNIERAFZTZHIEE (plato.stanford.edu)

XNFEREER, XBEERFFHEEMNZ Google Art Project (www.googleartproject.

com). Google Art Project MIE£IRXZ ZAREMEMBEESEXR, BRETUZREFE

HEMHRAFEZARER. B, AAXEBSEMIE (Metropolitan Museum of Art)
EMEFENZATEMNER (www.metmuseum.org) .

NFXBEBRXBIIEE, APEABEMRQAFARE. MABELEREAET
Fl43# (UC Berkeley) FEHfRIEZ A% (Moscow State University) t[EF % (1
ChronoZoom (www.chronozoomproject.org), &I Al B A48/ N B 81 8, it &
LS % R B 244t BRI BB K H 2 RIKERIE. 4N, Big History Project (www.
bighistoryproject.com) IRHtEHHA “KFHEM MR, thiEALEIESIESS.
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RERB. HfttdbEMX P KT, MHMBE AL (Stanford University) FZHth &
TREBREMEKIRE.

O Coursera (www.coursera.org) TR RZIEE, ZATRFAMARZHA—
RARZEE, ARALEMZEINZFELHTRNIRIERE. SHIENEXREN L TFEN
s Udacity (www.udacity.com) fledX (www.edx.org).

O TED i£tzx (www.ted.com) JLEGAKELEHRETEUKEALHEH.

O AFEPt (www.khanacademy.org) Mt #HLHABIZMILEENIBABCHE
FIMEE/NE. VBPEIKFRIRIE, BAT, ZMEEN T RS EHBMENRE.

O Udemy (www.udemy.com) HAXEBHBHIRE, EREPRZFEFTENE
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Art is always and everywhere the
secret confession, and at the same time
the immortal movement of its time.

Karl Marx

(ARHBTER),

ILZEIR - FL

Bicycle Wheel

Marcel Duchamp
Completed in 1913

Style: Dada, Kinetic art
Located in Israel Museum,
Jerusalem, Israel
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Bank of expressions

[ Art is always and everywhere the
secret confession, and at the same
time the immortal movement of its
time ] &M AMERERR —FHE
MEA, ER AR FRNE
o

[ ZARERRE L ] Art s first of
all a word.

[ #)4hERH Z A BIfE ] Art is made
everywhere.
[ZRREEXRZAYS ] Artis an
aesthetic object.

[ ZERZBHNEMNRBHWARERAANAEE
£ ] It is meant to be appreciated for
its intrinsic value.

[ ZARZAXBEMKEMKE ] Art
is a vital and persistent aspect of
human experience.

[ BENEETFARSESZAEE,
BERREBANSIERS BREL, FANTIL
I, ZRARE54E%KH ] We can
see that it is inborn by observing
children, who make pictures,
sculptures, and model buildings
before learning to read or write.

[ ZFIES A, BIDER, EiMfLF
FrIEMARE, MECRKEIEFHE
& ] Children build snowmen and
sandcastles, and decorate just about
anything, from their own faces to
the walls of their houses.

[ FTEX—VIERE HELIF PR
BF, £ EEHER ] Al these
activities are efforts to impose
order on disorder and to create
form from formlessness.
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(BT RIEIRSD ), DHEER -4
L.H.O.0.0.

Commonly called Mona Lisa with Mustache
Marcel Duchamp Completed in 1919
Style: Dada Dimensions: 19.7cm x 12.4 cm
Philadelphia Museum of Art, Philadelphia

AT AALERNEZ R? MR, Hp—
TEERFE-—FMEERGE CHNEEER
B DRI R, EZ KRB, BBRAEES
F—1¥, BINEZRRTS KRBT ERAESR
Bz, NTEAMER, TELEE B

The aim of art is to represent not the

outward appearance of things, but their
inward significance.

<P S I/ NELD,

BEEm - &

Little Dancer of Fourteen Years

A sculpture by Edgar Degas,

one of the founders of Impressionism
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Bank of expressions

FRE CHE B FR A DR
75 ] Surely one important reason
is an irresistible urge to adorn
ourselves and to decorate the world
around us.

MERFSKAF T ERAERE

7% ] In art, as in language, we invent
symbols that convey complex
thoughts in new ways.

» [ The aim of art is to represent

not the outward appearance ‘
of things, but their inward ‘
significance ] ZARHBEHAZER
HME, MERRIVAENE X,

Hosid )

Keywords

1. FE+Z%E ( Aristotle )




BNEME, SRERDAELER,
B, BRBEZEMBRAIHLE IR

Bh. AXZEME——MITMIEECHER

BESEHEFEFINANED, T8
7, BHF - R’ (URER "
®") Bik:
Everything you can imagine is real. I
EZAR B HHHYEEILETE
ERTLESESNENEDR. ZKRam
EZARRNBFAER UK,
BB RE A, ZARBEAXE

ETRESMFHRANF. ZAREBEIEMA

KRR, BRI ERBARSEFEA
KB ER, HPEHEEN. 5%, HKEH

'J\/ﬁ:%o

(—HEERMHSITRR), F/RTT- 8- REM
Mystery and Melancholy of a Street
Giorgio de Chirico Completed in 1914
Style: Metaphysical art Oil painting on canvas
Dimensions: 85cm x 69 cm Private Collection

SARBEHREA R 1E, REZARAMA
SREEN. BEEBR—HZARam, FHA

BETBRZAXAMR. ERENETR
MRS

(

KIAE N

Bank of expressions

> [ BAERME, XRBRAOELRER ]
That is imagination at work.

> [ SR, BRARERET AL
—&E /] To imagine means simply
to make an image in our minds.

> [ AKRME—FT U E SR8
s S E A SRR ARE
4 ] Humans are the only creature
who can tell one another about
|mag|nat|on in stories or pictures.

> [ EEZR— B HOWRERS
HREBTLEBLENENEDR )
One powerful motive for making
art is the wish to leave behind, after
death, something of value by which
to be remembered.

> [ZARBUZRRPFEBUEK] A
work of art prolongs the artist's
existence.

> [ BERFFRE—F, ZRBEA
EKBETRESHMFEIAE ] Like
science and religion, art fulfills
a universal urge to comprehend
ourselves and the universe.

> [ ZREBZIGALNAOHETT ] Art
has the power to reach the core of
our being.

> [ BTN ERGHREBEALRE
Bk, HPEmEy. M. HBef
15i%% ] Our reactions to art span the
entire range of human emotion, which
include pleasure, fright, avoidance, and
outrage.

> [ ZARURENITE, REERM
AGEFAH ] Art has been called a
visual dialogue, for though the object
itself is mute.

> [EEER—MERR, BRNBFETH
RS, (EREHWERE RFE
% ] To understand what the work of
art is trying to say, we need to learn
the artist’s personality, the context of
time and place, and style.

AN AWQD

Keywords

Q. EF#F - Eehn®k ( Pablo Picasso )
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» [ An artist is emotional, they
think, and uses only his intuition ]
AR, ZRAREZRMR, MER
fERMIINEDL

(TANME), B DRESH

Personal Values

Rene Magritte Created in 1952
Dimension: 80cm x 100 cm

Oil painting on canvas

San Francisco Museum of Modern Art,
San Francisco

Person Throwing a Stone at a Bird
Joan Miro

Completed in 1926

Style: Surrealism figurative painting
Qil painting on canvas

Dimensions: 73.7cm x 92 cm

Museum of Modern Art, New York

RZEANANAZRERMN, MEZHE
R, BIEREMN. B, XiEx - MR
2k MM AB—FALRAIAR.

How often people speak of art and
science as though they were two entirely L
different things, with no interconnection. b @
An artist is emotional, they think, and Keywords
uses only his intuition; he sees all at once Bﬁi -FEIFEX (Isaac Asimov )
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