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Pure Pretty, Simple Singularity

—Thoughts Elicited by He Baiming's
Elaborate style Flower-bird Paintings
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Chinese elaborate style painting has « long history. Tn the
lation was used
duing line with
color™ technique is one of the basic presentation methods
in Chinese elaborate style paintings and evolves into the
“Dual drawing and fine coloration™ painting technique
later. The Weijin and North-South dynasty was an
important stage in the development of Chinese elaborate
style paintings. After the Tang dynasty. it formed a new
outlook and reached its summit in the Song dynasty,
which is a resplendent chapter in China's art history.

Today's elaborate style painting has developed the
classically traditional “three alum. nine coloration™

Han dynasty's painting on silk, color-g
on the ba

s of stroke sculpt, This

method and sees new advancements in the exploration

of formal language. Thus claborate style painting

obtains a strong modern sense and makes huge

expansions in seulpting range, screen structure, color
theme ion and form i

He Baiming is 4 s sful explorer, whose elaborste
style flower-bird paintings are a hit in this trend. He was
once instructed by Deng Huainong, later studied the

Song-

an dynasty painting critiques and Ming-ging
dynasty painting styles. In sorting the painting system of
the Shanghai school, he especially favors the works of
Ren Bonian and Xu Gu. His elaborate style flower-bird
paintings absorb the cl tell harmony, present
honesty and reject ficklene radually forming his pure.
fresh, bright and lively style tinged with literary
fragrance. He not only observes and studies the painting
techniques, but also manifests his literary thoughts and
emotions. It can be summed up as pure pretty and simple
Singularity.

Sep. 2006
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He Baiming is an artist | am familiar with, gentle and calm, with good culture and elegance. As an old
saying goes, “Painting mirrors the painter”, his paintings are refined and artistic. Actually it is very
wrong to take mildness and serenity as the art soul's drifting with the tide, or lack of one's own idea
and ereativity. We can just review his instructors; he has been engaged in painting for more than thirty
years and was once instructed by Deng Huainong, also received devoted coaching from Cheng Shifa
and Zhao Lengyue. Mr. Deng shows typical and intensive characteristic of light elegance, Mr. Cheng
of singular steepness, and Mr. Zhao of graceful clumsy. However. Baiming doesn't dance to any of
their tunes, nor does superficial reproduction or worthless repetition. This can fully display his
independent personality and power of firmness without being swayed by others, This is the prerequisite
that makes an outstanding artist and Baiming possesses it.
It can be said that only a student who doesn't follow suit can surpass his teacher and be really
excellent. Sure that he still has a long way to reach the level as his teacher, but no doubt he is a good
Student.
1 have some pleasing findings from Baiming's latest works. Firstly, he emphasizes strong and bright
color, striving to combine the traditional color spread method with the moder color sense. Going on
with this, he will become something in the future. Secondly, he blends the frame of Chinese flower-bird
paintings with landscape paintings, uniting the former's lucidity and liveliness with the latter's tinge of
simplicity and obscurity, This is very worth trying. Finally, he infiltrates ink color into the bright colors,
thus brightness avoids giddiness and vulgarity and retains superb elegance.
Baiming's achievements don't come casy. He has been busy with his cultural media management job and
painting is only amateur. However, with dozens of years of amateur perseverance, his level and
lish is no inferior to ional painters. How can we help from showing our admiration
and applauding? Now he is striding towards the ridges and peaks of the painting mountains toughly and
soberly. Knowing the present from the past and predicting the future from the present, I am firmly

assured that one day he will arrive at the summit of art and make great achievements.

Sep. 14, 2006, Night
At the Bean Cottage
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B | uxuriant Elegance, Flourishing Magnificence
—Appreciating He Baiming's Flower-bird Paintings XU JIANRONG

He Baiming is a low-profile and diligent painter, who has persisted in the exploration of stroke and ink. color, and figure. His style is both
persistent and variant, What is persistent is his connotation, which is fresh and bright, elegant and vulgar, which has strong amiability. What is most
hangeable is his outer i imes light and lucid, sometimes flowery and profound. It never ccases touching people with novelty.

Years ago Buiming was the student of Deng Huainong, a well-known flower-bird painter in shanghai. Mr. Deng is accomplished in Inkwash

painting, especially known for ink chrysanthemum. The painting is vigorous and tactful and has a kind of magnificence unnoticeable to laymen
eyes. Under the guidance of Deng, Baiming studied all over the distillation of the Eight Masters of Tang-song, Shi Tao, Ren Yi and Xu Gu, arfll laid
a sound foundation. However, due to his gentle and amiable personality, he prefers pizzazz and elegance to roughness and turbidity. Therefore,
soon he transfers to combine color with meticulous strokes and writings.

About ten years ago, he painted flower-bird, also landscape. The stroke is bright and lyric, embodying and displaying an elegant kind of
intelligence and talent; the color is mild, graceful, bright and pure, making the figures as crystal-clear as moistened by dew: the figures are
specious, but inclining to the truth side; the art of composition especially incarnates his singular brilliance and ingenuity. Taking flower-bird
painting as an example, although most of the works are flower and bird on disjunct branches with little emphasizing the deepness of space,
unlike iti disjunct branch 1 bird painting, he hasizes not the real figures' primary and secondary, light and strong, sparse and
dense relations, but the sense of aesthetic wallop, so as to gain deeper apperception with more modern characteristics, This is reflected in the
paintings, between bird and bird, bird and flower, branches and leaves of the flower, trunks and twigs: the thick and thin, long and short, withered
and wet, dense and light of strokes; the black and white, red and green, yellow and gray of colors, etc. All of these can be elements composing his
ed in the creation of painting. The graceful and restrained artistic conception like the moist spring drizzle in “Apricot flower. spring
d river's south”, and the and force like the less autumn wind in “withered vines, olden trees, evening crows™ are now
two schools totally different from each other.

This innovation of Baiming won great compliment. Continuing this graceful style and ripening it gradually, he is sure to reap great harvest
in the future. However, he is never satisfied and always seeks for more. Although this creative concept endows the tradition with liveliness in
various aspects, especially the art of composition, it is still planar and cannot be deeper. Therefore, on the basis of the existing achievements, his
art opens a new page together with the coming of the new millennium, At this stage. he transfers his focus from formal composition to subject
matters and contents, and selects lotus, bamboo and combination of flower-bird and landscape as the most importance of the key ones. Meanwhile,
to change from planar vision to deep and distant vision, he made in his painting techni by two ways. Firstly he reinforces the
application of outlining and filling coloration and usually blends dual outlining and dot buttress in one frame, piling up the dual outline leaves and
dot buttress leaves to strengthen the hierarchical and deepish vision. Secondly, he intensifies the use of thick color, and blends thick ink and light
ink, thick color and light color in one frame. Strong cyan, green, yellow and vermilion cover the leaves dot buttress with thick ink, which makes the
whole picture coruscating a flowery and magnificent vision. This obviously absorbs the advantages of omnament paintings. And the result is not to
turn Chinese painting into-ornament painting but to enrich the distant vision and color effect of the Chinese painting.

Taking the combination of lotus, bamboo, and flower-bird with landscape that he has been devoted to as an example, the lotus can be dual outlined,
dot buttressed, with thick ink or light ink, filled with color after dual outline, or left blank after dual outline. All of these techniques can appear in
one sereen mixed but harmoniously. It is no longer an insipid dish of cole, but a fertile table of all Chinese dishes. As for his bamboo, the originality
doesn't lie in the outlining and dotting of the trunks, branches or leaves, but in the splendor collaboration with color and especially in the
presentation of thick strong roots. which makes even disjunct bamboo not in a di ioned plane, but in a three-di ioned land. He mostly
combines flower-bird with landscape and describes a corner of the mountains. All kinds of trees, flowers. grass exuberantly cover the whole screen,
flourish and abundant, chanting dense country joy and great vitality. If we say that the paintings of Baiming ten years ago display light elegance
like in “apricot flower, spring drizzle, River's south™, then nowadays his paintings embody the flourish and magnificence of

e,

‘Green lotus leaves
stretch to the borderless horizon. Bathed in sun shine lotuses display special ruddy color™

From the art history of Baiming, we naturally associate it to a paragraph from Notes on traveling in Baochan Mountain by Wang Anshi. “ancient
people could often learn from the sky and land, mountains and rivers, grasses and trees, bugs and fishes, birds and beasts so as to deepen and widen
their thoughts. If a place is level and near, then there will be many travelers; if it is dangerous and distant, there will be few visitors. However, the
fantastic and magnificent unusual scenery of the world is often located in dangerous and distant areas, so few people manage to arrive at such
places”. Obviously in the pursuit and exploration of art, Baiming is not only unsatisfied with “level and near”, but also unsatisfied with lingering on
one scenic spot. He will unceasingly stride toward the “dangerous and distant” to explore the more “fantastic and magnificent” “unusual scenery”.
With this enterprising spirit, being in his prime and having ample time, he is sure to present a brand-new art ambit to us in the future.

Sep. 8, 2006
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Born in Wuxi. Jiangsu province in 1957. He Baiming, alias called “Master of Chengqi Studio™,
graduated from the traditional Chinese painting class of postgraduate of Shanghai Normal University
and is especially good at Chinese flower-bird paintings and landscape paintings. His works have been
published on many papers and ines and have icil in various exhibitions and won
quite a few prizes. His works are included in the Collection of Paintings and Calligraphies by
Contemporary Famous Artists at Home. Collections of Works by Huaxia Painting and Calligraphy
Institute, Collection of Works by Contemparary Famous Periodical Painters, Complete Reference of
Contemporary Elite Calligraphists and Painters. He is now an academician of Huaxia Painting and
Calligraphy Institute and has published a book named Painting Collection of He Baiming.

In 1986, his painting was exhibited in Shanghai Paintings Exhibition of the Youth.

In October of 1987, his work Million Purple and Thousand Red Makes Spring was exhibited in
Vancouver. Canada.

In September of 1996, Exhibition of He Baiming's Paintings was on in Shanghai Gallery, co-organized
by Shanghai TV Station and Shanghai Gallery.

In July of 1997, Exhibition of He Baiming's Inkwash Paintings went on in Guangdao, Japan.

In October of 1997, Garden in Autumn, etc participated in the '97 1" Shanghai Art Expo.

In December of 1997, Exuberant Spring participated in the Exhibition of Paintings and Calligraphies
donated by famous artists for the construction completion of Shanghai Library and one year anniversary
of opening. The work is now in the house for the manuseripts of Chinese celebrities.

In November of 1998, Deep roots and flowrish leaves, etc participated in the '98 2™ Shanghai Art Expo.
In October of 1999, Wind of Autumn is invited to the exhibition of elaborate paintings, calligraphies,
and seal cuttings home and abroad,

In November of 1999. Charm of Autumn. ete participated in the '99 3" Shanghai Art Expo.

In November of 2000, Fine Wind and Warm Sum. etc participated in the 4" Shanghai Art Expo.

Critics from various medias: to sum up He Baiming's painting style. its spirit inherits the fancy of
traditional literati paintings, its quality absorbs firmness and power of Chinese paintings, and its charm
is presented in the stoke emotion of calligraphies and paintings. The selection is naturally in accordance
with the type, thus beauty, liveliness and charm is spontancously presented and a singular pure, fresh,
bright and clegant style comes into being,

PAINTINGS COUECTION OF HE BAMING
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16-17.....&£@FE#  Golden Lotus Pond  100cm x 40cm x 4%

18 BKEHUTR  Leavesin Autumn Rain  100cm = 100cm
19, EH Charming Summer 100¢cm = 40cm

20... WE® Moonlight over the Lotus Pond  100cm = 100cm

oo I Cloudiness ~ 68cm x 68cm

22 Listening to the Tempo of the Rain ~ 66cm x 66cm

23.. Light Wind, Heavy Dews ~ 66cm = 66cm

24 Light Wind, Morming Fog 132cm x 66cm |
25. Light Wind, Bright Moonlight ~ 132cm = 66cm

28 Hilarious Song in Spring ~ 150¢m x 50cm

29, Modest and Open-Minded ~ 48cm x 58cm

30 Taking a Brief Rest  150cm x 50cm

31 #{h#fd  Green Bamboos and New Songs  50cm x 50em |
Light Wind and Graceful Bamboos ~ 150cm = 50cm

Morning Dews, Chirping Birds ~ 50cm x 50cm

Light Lyrics, Pleasant Wind ~ 150cm x 50cm

Ink Bamboo  86cm = 66cm

Foggy Rain, Bamboo Grove ~ 86¢m x 66cm |
Bamboo Grove, Light Rain ~ 66cm x 66cm

. Deep-Rooted Trees with Profuse Leaves 50cm x 50cm

40, s Bamboos in Spring  506m x 50cm

41 A4HEA Light Wind in Bamboos Forest  132cm < 86cm |
42, ... BURBF  Autumn Wind, Light Rain - 66¢m  B6cm
43 e Autumn Garden  50cm x 50cm

4647 AWFER  Attachment to Golden Autumn  100cm x 100cm

MEEes HRIWEE  Quiet Valley in the Yandang Mountain, Drowsy Wind in Charming Spring  100cm = 100em

R Charms of the Yandang Mountain  100cm x 100cm

BR=A  Marchof WarmWind  §0cm x 50cm

. BLHFIAE  Apricot Flowers, Spring Rain, Beautiful Southern China Views  100cm = 100cm
o THEE Flourishing and Luxuriant  50cm = 50cm

HEE Mid-Summer  50cm x 50cm

R Seeking  50cm = 50cm

RRE Fruits  50cm = 50cm

_\UIBFEF Fragancein the Valley 132cm x 66cm

WEHFEAE  Autumn Rain in Mountains  136cm x 68cm

FE%]\B A Scenic Spot at the Yandang Mountain  136em x 88cm

MH&ER  Spring Views at the Yandang Mountain  136cm x 68cm

HSRELWE  Fruts on Branches Reddening the Whole Mountain  166¢cm x 68cm

Autumn Charm  136¢m x 68cm

Light Rain Coming Silently  86cm x 86cm

Drizzly Autumn Rain  86cm x 86cm

A Beauty in the Litlle Courtyard  66¢m x 66cm

Fresh Dews  66cm x 66cm

Fresh Morning Dew Drops  66cm = 86cm

Spring Wind in the Courtyard  66cm x 66cm
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HERE  Southem China's Wind and Clouds  66cm x 66cm
ERFE  Spacious Courtyard  66cm x 66cm
#Z##  Clouds Charm  66cm = 66cm

EawE  Fragrantin Empty Valley 66cm = 66cm
_BAABERS Pure Dews, Fragrant Flowers, and Intoxicating Night Wind ~ 6cm x 66cm

BE Sunset Glow  66cm x 66cm

#KBHR  Bright Spring Sunlight  150cm = 50cm

#EBS  Beautiful Autumn, Chirping Oricles  50cm x 50cm
#WAF  Chinese Flowering Crab-Apple in Blossom  150cm x 50cm
£#MEHT  Season of Autumn  50cm x 50cm

.BTHX  Spring View under the Moon  150¢m = 50cm

JIA@W  Green Tree Shades in Souther China  150cm x 50cm

JKEE®R  Deep Mental Attachment to Autumn Days  150cm = 506m

BRXGSIAR Spring Wind Greens the Shores South of the River Again  150cm * 50cm
% %M Thoughts in Golden Autumn  150cm x 50cm

H#EREHMIS  Bamboo Shadows, Plantains, and Chirping Orioles  150cm x 50cm
FAME  Rise of the First Autumn Wind  50cm x 50cm

WKEFEM  Everlasting Rays of Light  66cm x 66cm

PR Autumn Wind  50cm = 50cm
AR Spring  50cm x 50cm
FIRER  Fruits Hanging Heaving on Branches  66cm x 66cm
£ 23 Golden Autumn  50cm = 50cm
FAUBTHEME  Autumn Wind, Fine Rain, and Fragrant Osmanthus Flowers  50cm x 50cm
WE Flying Side by Side ~50cm x 50cm
#HFEER  AGlimpseof Spring  132cm x 66cm
LGl Drizzles  66cm x 66cm

BMS  Birds in the Courtyard  50cm x 50cm
4®ME  Golden Sunlight  66cm * B6cm

R Odes to Autumn  50cm = 50cm
Bl Autumn Charm  50cm x 50cm

. HE Expanses of Farmland  50em = 50cm
#E Spring View 50cm * 50cm

BT Early Autumn  132cm x 66cm

HALRFRRT  Plumsin Drifing Snow  50¢m x 50cm

HUEFKK  Flowers Blossoming in Spring, Fruits Hanging Heavily in Autumn  132cm = 66cm
WK Autumn  500m x 50em

BZEM  Light Clouds, Thin Rain  132cm x 66cm

e Soaring into the Sky ~ 50cm * 50cm

+WFH  Seasonof Harvest 132cm x 66cm
HEHEREAEG  Sping Day, Spring Wind, Spring Views  50cm x 50cm
MRAMF  Light Windand Rain  1326m x 66cm

B Tree Shadows in Summer  50cm x 50cm
LB Chirping Birds in Autumn  68cm = 68cm
. &BHUEX  Golden Autumn  68cm x 88cm

373 Late Autumn  66cm = 66cm

i Autumn's Charm  68cm x 136cm

5523 Bright Pearls  B6cm x 66cm

44k Mountain Rangss in Spring  66cm x 66cm
BEEE  DarkGreen 132cm x 66cm
&#%H  GoldenAutumn Days 132cm = 66cm

..#Wget Mountains Covered by Red Maple Leaves  132em x 66cm

sSIMA#  Moming Lyrics in Southern China  132cm x 66cm
HIRRE  Fruits Hanging Heavily on Branches  132om x 66cm
INRABY A Complete Understanding Between Two Minds.
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Lotuses, a symbol of taste: The lotuses just show their pointed Buds.
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Swaying in the wind, the Iotuses, graceful and elegant, are an
extremely delightful view. They are clean and pure even
growing in the muddy pond, a full embodiment of their lofty
personality and noble character. They are gentle but firm,
natural and unrestrained. They either seem to hold back their
words that spring to their lips, or look around in a charming
manner, or be submissive and servile, or be bold and flowing...
The wind arises on the lotus pond, sweeping away the tender
and romantic sentiment.
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