- SRt SRR SRR %‘

HCSA T FHRL

€\l HEh (PageMaker - &)

PageMaker 6. 5C
L2y o

(HFRR B 1 51 4%)

KPR LBERELFLXRER 2 BE
AR LEA S

g AR

www.bhp. com cn



97 S RIAL 23 DR B A 1R T SHLGE B R AR B iR e okt

Ll HEhk (PageMaker *F- &)

PageMaker 6.5C
wal;Cim

(HF I i 2 )

KRLHRELERER S

-
HAnELkRs | F

@ LTS 2 T B ARIE

® Beijing Hope Electronic Press
www.bhp.com.cn




nERA

mFHHtRERPL RSP O0E2RE -AALENEETEIGE REHBEARERZHR
"R LFHEEDE BB SR, ZRRAEGFBETHERENEREETR, WENRAEN
EHNAHRIER S, UENHRR BRSSP TE.

FHEE T 2ETENEREFEAL AT WHR (PageMaker ¥ 6 ) HEARERAE R ZORB #4281
B, 2EFPURHRECEFRERASUHENCUERSHE, BELANFTHEE N DREMER. &358
A EXERANER, BTHBEEETEIZH, B2MELHREBER RS XOFEANF BB &
ARBEkL. ABMEFRMBINBITAEAREY. BEFINBZREF FHEH.

FBETGKEFEIMITEERIR, BRHRRERGREN, HEZRZEERDPERE. B,
REEA TR RN AR S TR S5 .

AR CD AEAN LEEERM .

KR X 7 PR

S HEHEFXRVHEEECEZARTENETVEARRS, RAULEAFEA T RGN, REH
FRE B, ABRERARS G BRI SUs E ke,

ABH RMH T A& REEREY £ 84 € B0 5L 5TA B L7 R A LR R TR B D AR 2,
Pithir s A EHE.

IRAERE, BOLR.

BHEENE . FHAHSEESEETEIGEESFERERE T8
## # & ETWHAR (PageMaker F &) PageMaker 6.5C RFIC 4 (HERRIBER )
XEEESE . EFRUBRBEEEREZASUENSLERS
HAEHEBE: WoH
CD #EE . FBEZEAFRPL
CD Mit& . HESHEAWAH
R A1TE . EEFERTHRM
o] it EEWHEEXAFEEFGSTERXE=F 100080
M it www.bhp.com.cn
E-mail: Ilwm@bhp.com.cn
#1iE: 010-62520290,62521724,62528991,62630301,62524940,62521921,82610344
(RAT) 010-82675588-202 (] ) 010-82675588-501,82675588-201 (4w EE)
£2:] . BHEHEEE. REEBUS
H M. FAEEBHEBGL B
CD 4£7#& . RPFELEFRITAR
XEERE . JEHER
FrE / M . 78T EKXI092 =X 1/16 217515k 491 FF
BESe 7 ElR : 2003 %4 AE 1K 2003 £ 4 3% 1 IRER
Ep ® . 0001~5000 /i
A K S . ISBN 7-89498-139-7
E # . 35.007C (KRR CD)

OB ARAMRWMARSR, AHRAXEIES AR .



ERRUKEEEEREAR
HENELERZRE

FREZER: BAEHFE £ &

RIEERA: B o B 5 FAYE

= 5i: (BRHKEBEHF)
E M XEKH KREE FxH R 2 AHE
MER #F EF K & B B KR &XE
PhEE  BEA ﬁ]&ﬂ? I fREt REE
HES & B

BB K Ragk



LETENEEEFHEAER
T HERR (PageMaker &) HIMIR{ERE

LAY 5

R
B EHG AET HRE
WoM BIR B W HUa
BIE B E 4ER E W



2EIHEHIERSHMEARERE N

EEHTHHERRFEAREREFT M S REFNENEERRANPSH DT
B, REFHHERAEERAL, MR EHUE B HFEARTRFBL . H TRDN g
B TAE, B st RIS P OEEEEENSE - HALHER T2
POk REE R R\ SRR I R 7. 73S RERRER H e 52
FLFF R 71997163 B30, “HRAAKE TSN LRERPNRREE DO —
BETENE BRI AR REEAE . ZiE BN R SRR RK PR R
WBAE S, ZEEKTHEHURIERE ) I AT RIALAE A S 6 A R ERNV 46 b RIE: ZEECA
AL AR PPRS FUEAE b v EAUAI N SRR B ER . BT IR RRF AL, &
RRIER . HEAREARKE, PHRATHEARKANEDL. SEBEARER, HFAH
B BB RMNAEIIT: REREM, HEREMBKESIBT. BEBITEARE
VRSB 40 BUAE A 3 & AL B RE A .~

FRZMTHANERERY, AN THIEFEAREREOREYL X, RIEXEDH
A, RENAARKERATFORHEAREENEANER, BBEENRNRE; [
B, XWEFEANAARKEL. WHRE—ARAKF SRS KARREIES, LUERNE)
T BB, .

REPULEREE R ERNGTH N THUERTE, PBASESABEREER.
WHH#. GEHFE. AFHIETREERHESR. Bk, £ETEIEBRTEASE
WRAT —MENE. ERERNE BN RAEEE R, BETHEYRR NS
1k, RAERMART], & RIVEGH S BT ER,

- BETRI 2 T HANGRA -
Fs 2 3 SERRA F R KR
1 R RIEME A A R ERNE SR UE B R R i — &
2 LGS i N RIUR RIRY BRI 35 B 200 S a — %
3 REBRIERE A RILA RERVY B E H B FOR L Fe s = 4%
4 | BRERAZ 4\ R ER AR B2 G 15 B S BR L B4 T 4%
5 WZ A RE A RIUH EERL B8 % UF B R F L B8 Lk

HEURIZ T 14 ML, 32 ANK51:

Fe | R Z R w"S E A
1 VIR E R 001 Windows/Office

002 Windows ‘F& (MS Office)
003 Windows F& (WPS)

011 FoxBASE+V-&

012 Visual FoxPro ¥ &

013 SQL Server ¥ &

014 Access &

4 02 wWENE BRI 021 | AutoCAD F¥&

2 00 | HATANA

3 01 ¥iEERN A




o

itk R ER RE F
031 3D Studio F&

032 PhotoShop ¥ &

R
Jo

5 03 B B 4 b 7 034 3D Studio MAX F &
035 CorelDRAW ¥ &
036 Tllustrator “F &

041 HEBE. REFE
042 PageMaker ¥ &

051 Netscape ‘F &

7 03 sl 052 Internet Explorer ¥ &
8 06 | HEPLPIGED 061 Yrktke

9 07 | BEABH R RAES 071 IBM-PC #2&#H

6 04 AR

081 Windows NT £ &

10 08 REREE 082 Novell NetWare &
091 Director ‘£ &

11 09 | BEEEAFIE 092 Authorware ¥8
101 Visual Basic £ &

12 10 R R & -4 bl 102 Visual C++F &
103 Delphi ¥ &
111 HESRHERF

13 11 23 R

SHARLA 112 | SRRHERS

121 Dreamweaver ‘£ &

122 Fireworks ‘F &
123 Flash ‘¥ &
124 FrontPage ‘E &

14 12 o T I

HRIEVTENNARRNRBNEFERE, EBEIEEST .
2HUHIERRFRRERELS ST EVERBE R B LHRER, RIEKEH

RBEFR RRETZRABTNEZIFHR %, REXARBEST RS, KRARELER
Tk, EEEBGENRARRERS, MELSTIRENNE, BxAHERSHTHENM
KPR DN HE. A5 AFHELE, RAMBMEENTE, FELRE—NEEE
W, LENELFE. MESAFEFNEER, FEFEEAR, LRAFEHBEEINE.

2 EEHE BRFBARE R HRAM G, FRE S EREB RS E RO
RIE “G—HB. F—HFEFE. A—HIPRARK. A EVIERIHEERE. F—B
RUER” MIRNHTRBREE, 8§ DEBERESHETHNNSSFERLZRAAN, &
WX BT RV ANEZ RBRATLE —ARER KN, HFERE M, LR “EATSR” 1
BEEM, FERR\SHENKFETSMME. HENTFENERIRER BTN, W
BRERBRFNASAR, B THENRVLEEREERR, HHEFBRSBESRRREH
ITHRUE. RN,

HiX LM 3k www. citt. org. cn

Sl HAt B RE: 010-62630301, 62520290



th W& i FA

SEEHUS B RFHAE WSS ML & RIS 0E A & R RS 107
=, REHHHERAMLERL, MBI HHE R EFHRSRFI . B THE A
BT, ARSI SRR L GRBE IR A A 007 4 0 P A 5 — SRS 2 1
BB AR 2 H R

FRHB I AL BRI T AL B R, B A DB B
THE . AR KT LR RIES, B, S EH AU SRR RS
BRRA T — MR, RIS B B TR o AR T BRI U
WA THEATE, &FERSEAMTBTER, FRAETRE S ST RGN
FE, BB LIRS

SEIEHURS BRFHAS R NRABIGE, 3RS RECTRH IS
R ‘G- K BREE. G ERRALH. K—BUSRAME R, %
TRAES” M BIUAT R, 55— T AR S AR A,
B R ATV RIBIT R — MR, A% — B, L% “BATIR"
BOBERRRE, AGUE IR E AT R S .

BRESRETHVWOTE, 8 GRIE RS SO AR, B — R I T
AHHRAMREN GRS, —HRATRABEERN G,

A1 R HBRAL £ (RMEHS & B S A BB H AR SR 14 A HEAR S (PageMaker
FH) RERGREENRENS, HEUHR (PageMaker F£) MEASS, ERH
W R R BRSNS U B R LW E,

AHIRE (RESHLE B EFEAS RS IRE B B (ol
M (PageMaker &) BAERBHRAM K5, (&L RMALHEI, HREH, B
AT AW, 48 MR, BB, BAREREN LES, RREH, KRR
ERAL, WSO RIS R0 EE s T3, RN . Eik, AER
GRBABDOAHRE, HESRMENRIE, —SHEIHR. &, BdFrExR
M5, TISEES BRI R, R NN AR H .

ABEENELEFAGSHIIRE R, MR REE AT, HE%
ERERAFHBHBES SRS, X A E RS 0 EENEANEIFARE
AT R.

XFRBMTRLL, BAMFRE.



H R

AT B G EEAE R B AR B R B B SRR, I S R (5 A B
A, WHEER R EEAL RS, RS A R R s 24
SCASE I Fi L P R ST RMRAE 2 R SRS

—: BEXHR

T WP o C BRERTHFE A H*, AR B IR R WA ) 7
PEEF. Bl A AERES % 0241078610024000532, W25 4 39 44 9 4000532, 4
TEFR.

= BEEXHX

HURPTT EMAE C:\2003PG65C S F & B 0l S ek, WE— R T EM SR
H: C:\2003PG65C\Unitl; 5 — 8 T EHM B2 N . C:\2003PG65C\Unit2; & I AsfE-+---+ n
THEFR.

@5pen
R
| By 3SR (a)




B X

F—B7 NFEEANSHRE........... 1 R IR L1 . S, 69
Ll B LR renresencnees 1 216 FBI6 . ..o eeenniees 71
12 B2 issasenens 3 217 BT B ererecsscnesnons 73
13 B3Rt 5 218 1B H ..o 75
14 AT oot reneienieeiens 7 PR UIN -3 1 oSO 77
15 BB SH.eeecemesressstesssrssnseeseneae 9 0220 BB20 B 79
I X3 .. 1| E=8n SENHEERAXE ... .. 81
L7 B TR esssneennnene 13 30 BUB s 81
1.8 B 15 32 F2 .o renen 83
19 B seeeesiens 17 33 B3 85
L10 B10 R .oooeeeerrvrencreaeensnniaeenenns 19 34 BAF.eceeeeeeesesee i 87
111 AL e cercneeens 21 3.5 S eee et 88
112 B2 e 23 36 O ereae 89
113 B 13 M et 25 37 BT issisressssasisserssrens 91
114 1A .eecrreerreersenarenersnessses 27 38 HBR ..o niarenienns 92
115 BB IS .neereereesenecniscnne 29 39 B 94
116 BB 16 B.eeereeeeceeerecensmrrenessssinenes 31 300 BB IO .o reernssaes 9
117 BT e 33 301 B e 98
1.18 ZE 18 /&.... et easatans 35 302 BI2B e 100
119 BI19 M. erereesrsaeeesensenenes 37 303 B I3 e 102 .
120 20 ......oeeeeereeeeeesieeneninne 39 304 BBIA R e 104

EoB5w GERXHERORIFRER .. H 315 IS s 106
21 B18.... e s sressrae e 41 ER U DU . SO 108
22 B2 43 307 BATE e 110
23 B3 45 318 IS ..o, 112
24 Ao s 47 319 FBAII B 114
25 B5A.. ceeresseasssses s seraes 49 7320 B0 e 116
26 BBt 51 EMHx HAPLESEA ....... 118
27 B8 reste s s aaes s snasesneen 53 41 FLIRoe s 118
28 B8 I 55 PRI 37 . U 120
29 H9E.. rereessressressees s serans 57 43 B3B.. i 122
210 10 BH. e 59 44 A csnrsnensnnr e 124
211 BB e 61 45 BB erenenens 126
YRV -3 V3 - O U 63 46 Fo6E 128
213 B 13 65 47 BTB.cccseccercens 130
214 B4 67 48 BB 132




RIE- X ¥ RN 134
410 BIOFH .o 136
PR TR U S 138
412 A2 e 140
413 B3 e 142
414 BBIATE oo 144
415 BASH oo 146
416 FIGHE .o 148
417 BT e is s 150
418 IS .o 152
419 IO ..o 154
420 BB20 8 . 156
Ehpx NHBE. HBERBAR ... 158
S IR s 158
52 B2 e 161
53 B3R s 164
54 BATE ..o 167
55 S esaenanees 170
56 O e 173
57 BT e eerissesi e nrenens 176
58 BB oo enrasoees 179
59 B oo 182
500 IO .o 184
R DI R LN - S 186
512 BI2EE e 189
513 B3 s 192
504 R .o 195
515 BISH oo 198
516 BBIORE ..ovoeereeeercreereenee s 201
517 BFBATRE et sssenenes 204
508 IS oot 207
519 FIEE oo 210
520 FB20FE ..o 213
SERBTT REBOBME............. 215
6.1 BBI .o 215
62 B2 e 216
63 HIM .o 217
64 BAT ..o 218
6.5 FBSH . 219

6.6 FOR..irrnsns 220

6.7 BT enrssesrrnsons 221
68 BB 222
69 BORH. e 223
R (1 SO 224
6.11 FI ..o eereenenraene 225
6.12 B2 . serrenere s 226
6.13 B I3 .vrvviereeerinirinrnresseeesrenes 227
614 FI4 .o 228
615 BAS .o 229
616 16 .., 230
6.17 F1T B, 231
618 H I8 Moo 232
6.19 I 233
620 20t 234
Ftipnxw FNESXFENHEA ..... 235
EB T U T 235
T2 B2 237
7.3 B3R 239
Td AT eeierienens 241
7.5 B S B 243
76 O e 245
TT BT B 247
78 B 249
7.9 B 251
700 BIORE. e 253
A1 BB e, 255
712 B I2R s 257
713 BI3 R 259
714 B IR 261
TA5 FAS s 263
AT 1Y . SO 265
TA7 AT 267
TA8 ISR .o 269
719 FAG . 271
720 F20 B 273
FNBT MAMAIRHE......... 275
81 FUR e 275



8.3
8.4
8.5
8.6
8.7
8.8
8.9
8.10 H10M
811 HB11AE

8.12
8.13
8.14
8.15
8.16
8.17
8.18
8.19
8.20




B—HBIL XFRASHE

1.1 18

[RIEEXK] :
FEEFAAR TR —H X, KREE BERETHRE.

1. BIFXHE B DR, BIOERENR: XPG01-01.P65.

2. BIrBhs

& WKEERFTABRCELA, HHETEE,
® SR AEEAIFRLSmm. 250mn) B AL ) 2K T4 £

3. MAXFHERFHE. FS
o AEREH [HX1-1A) PHAFTMARL, KEFIK: Times New Roman, F 5
10. 5,
O EFIFNKPHEIATH [(HL1-1Bl P ATHMAT LLF, R EF4: KK,
F5:. 10.5.
O EFIFKEMHATEIALI-ICY P A TBMARKRS T, REFK: KK,
F5: 12,
4. BANXEXEREFH
e AR EAFAR: XPGOI-01, PXFH: FE@MFLEMK, EXFA: Arial,
® AR XKRTHEAC \2003PC65C\Unit] 44 & o 4 LA%YPGO1-01. DOC, R E
F4k: XPG01-01, F5: 9,
5. EREBR BERYPH “ERE” Bk “HEWL” .

[#3L1-1A)

Annette Bening

Although some of her recognition may stem [1] from her 1992 marriage to Warren Beatty,
Annette Bening has established herself as an actress capable of far more than domesticating one
of Hollywood's most notorious [2] playboys. After winning raves for her role in 1990's The
Grifters, Bening turned in [3] a series of strong performances in films ranging from The
American President to Richard III to American Beauty.

Born in Topeka, Kansas, on May 29, 1958, Bening moved with her famﬂy to San Diego,
California when she was very young. It was there that she began to pursue her career [4), first as
3 dancer in various productions at a local college. Eventually graduating from San Francisco
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University (an education she paid for by working as a cook on a charter boat), Bening acted with
San Francisco's American Conservatory Theatre before moving to New York to further her stage

experience. Her career in New York had its auspicious [5] moments, such as winning a Tony
Award nomination and a Clarence Derwent Award for Qutstanding Debut Performance for her
performance in Coastal Disturbances, but Bening endured a five-year struggle before breaking
into film.

[#3C 1-1B]
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[#3L1-2A]

Race Horses And Jockeys

Race horses and jockeys[1], even more than dancers, occupied Degas throughout his long career
as an artist. From 1860s, Degas proceeded to select individual jockeys and rearrange them, to
repeat poses and refine[2] them, until this hermetic world lost all connection with the reality of
the race track...

This diminutive[3] composition[4] of Race Horses, which falls toward the end of the first phase
in this development, is immediately distinguished[5] by its unusual support. It is pastel, and not
oil, on panel. Although pastel on panel is not a unique combination, it is extremely rare in
Degas's works , and testifies to his continuing pleasure in experimenting with techniques and
supports.

There is also a lovely variety. in the postures of the horses: the three jockeys in the foreground
make up a closely linked unit, bound together not only in the interlocking of hooves, but also by

OSTA]
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the movement of the jockey in lime green, who turns around to catch the eye of his two
companions. The serenity of this group contrasts with the rearing horse in the background. The
distant church tower with its attendant cluster of buildings and the pathways cutting across the
hills, traced in white, create a sort of no-man's land, midway between the race track of

Longchamp and the empty, barren hills of the late works.

[#3Z 1-2B]
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Monet in the Twentieth Century

Monet's paintings are, as much as anything, a record of his perceptions[1],of the optical[2] effects
of light: the reflections of light on water, light filtered[3] through London fog, light on the
Thames and on the canals of Venice, light on the lily pond he created in his garden at Giverny. He
planted his garden in order to paint it. And it is as paintings - colors worked across the plane of
the canvas - that we should remember them, not merely as copies of a pond, or records of the
light at a certain time of day or season. His paintings are not pictures on seed packets.

Cezanne is reputed to have called Monet: “only an eye, but by God, what an eye!” But Monet
was much more than an eye. His eyesight failed, his wife and son died, as did his
contemporaries[4]. He painted throughout the first quarter of our century. As he painted in his
garden, the Dreyfus affair rocked France; Picasso and Braque invented cubism{5].The First
World War raged, not so far from Giverny. The social order collapsed. Monet’s paintings, which
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