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Yu Shizhi Wang Lifa Zheng Rong Master Chang Lan Tianye Qin Zhongyi
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Huang Zongluo Master Song Ying Ruocheng Pock—Mark Liu Zhang Tong Tang the Oracle
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A panoply of playbills
and posters for earlier
versions of Teahouse
performed at the Beijing
People’s Art Theater.
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In order to commemorate the 100th birthday anniversary of Mr. Jiao Juyin, the
famous stage director, drama theorist and translator in our country, in 2005,
Beijing People’s Art Theater re-rehearsed the original version of Teahouse directed
by Mr. Jiao Juyin. In the same year, the play traveled to some major cities such as
Washington D. C. (Kennedy Center for Performing Art) of the U.S. Also to meet
the demands of the general audience, the Theater Museum of Beijing People’s Art
Theater and China Translation and Publishing Corporation have jointly published
the scenario of teahouse written by the famous literature artist Mr. Lao She and
translated by the famous performance artist and translator Mr. Ying Ruocheng.
Moreover, the book contains some valuable historical materials such as stage
photos and comments of several generations of performers from among the 500
performances of Teahouse.

Here we would like to express out heartfelt gratitude toward the great support
and help from the family of Mr. Lao She, the family of Mr. Jiao Juyin and the family
of Mr. Ying Ruocheng.

Theater Museumn of Beijing People’s Art Theater
' http: // www. bjry. com
http: / / www. museum. bjry. com
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Words from the Playwright

it can be fun to read the scenario of Teahouse, vyet it must be difficult to put
it on stage. First of all, the young actors have difficulty understanding the real life
in Act One and Act Two, so, naturally it is not easy to perform. Even roles with
one or two sentences can only be displayed to the point after a lot of efforts... The
performance of Teahouse by Beijing People's Art Theater reveals their stagecraft
... | express my respect to them! And thanks!

— By Lao She in his * Viewing a Rehearsal of Teahouse”
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Words from the Director

It is crucial to be natural and authentic in a stage performance. However.
pure stage life is not equal to a piece of art, because what the audience wants is
a play, namely concentrated, abstracted and typical life. .. For example, in Act
One it is not enough to just create abundant character images, instead, the
director must organize and link scenes together so as to arouse the audience's
interest ... It is to help the audience relate these characters, though few, to real
life outside the teahouse. ..

— By Jiao Juyin in his “ Talks on Rehearsing the First Act of Teahouse”
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Words from the Translator

After | earnestly and repeatedly read over the first act, which | believe | have
already got quite familiar with, | found to my great surprise that Lao She created
an integral, concrete and historical language environment rather than merely a
stage of characters, in which everybody’'s language conforms to the historical con-
ditions and customs at that time, without a single “misrepresentation”.

Teahouse is a play not easy to perform, which requires a genuine troupe
rather than several first class actors and actresses .

— By Ying Ruocheng in his * Foreword of * Famous
Plays Translated by Ying Ruocheng’”




