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A Splendid Integrity of National and Local
Quintessence
Yao Mingyuan

These paper cutting works based on the facial makeup of Beijing opera have been
created and polished by the artists from Hailun municipal cultural center. The publication of
the well-known local paper cutting in Hailun has untolded vividly the innovators' special
ingenuity of the art style.

The tacial makeup (masks) in Beijing opera has its own set characteristic style mainly
used to decorate the category of "Jing" characters of warriors or bandits in the opera. With
different colors and lines the actors have painted on their faces special set patterns, which
show the character traits or other dispositions of the roles they play. That is " the patterns
reveal the characters’ virtue or vice: the colors loyalty or treachery”. When the character
appears on the stage, the audience gets to know the role's nature from his tacial mask. The
facial makeup art in Beijing opera is a special artistic form. which has evolved from the
makeup of Chinese ancient operas and has been improved and perfected during the two
hundred years' development. This art together with Beijing opera is considered "national
quintessence". The paper cutting as a folk art form on the other hand has a long tradition and
it is widely spread and become a very popular folk art. In the past the paper cutting, which
was smaller in width with simple patterns, was mainly used tor decoration or as paper patterns,
such as window decorations, ceiling decorations, hung up festoons, colored lights. toecaps
and pillow decorations, etc. At the present time it has been improved and varied greatly in
paper width. techniques, subject matters, its application as well as in esthetic tastes, and has
become a special type of artworks and handicratts. The paper cutting deeply rooted in regional
areas is deserved to be called "local quintessence”. This album of the paper cuttings based on
Beijing opera masks represents the splendid integrity of national and local quintessence.

People embellish Beijing opera makeup so much that there are many types of
handicrafts of Beijing opera masks on sale in markets. among which paper-cutting masks are
often found. However. paper cuttings of Beijing opera facial masks from Hailun are distinctive
from them.

First. the artists do not indiscriminately copy Beijing opera masks, but recreate them




with special touch of the paper cutting. keeping their original features. For example. when
they deal with beards and pompons on the headpieces. they employ special paper cutting
patterns. which overcome the stiffness and add appeal to the cuttings. When they transform
adornments and foils into paper cutting patterns. they try to highlight the character's traits with
certain ormnaments. such as the gold coin on the Leopard. the fire on the chest of Sui Renshi,
and the bull head on Niu Gao. ete., the designs of which show their ingenuity and harmonize
perfectly with the artistic means of Beijing opera facial makeup. The crescent moon on Bao
Zheng's forchead. Taiji diagram on Jiang Wei's forehead and the frog on Wang Yanzhang's
face are all new and original in revealing the character's disposition and moral manner.
Second. Hailun paper cutters are never satisfied with their works, nor limit them to the traditional
forms. but absorbs what is good in other artistic forms and fuses it in paper cutting. Therefore,
this artistic form finds full expression in its works. becomes more revealing and attractive and
nieets the needs of people’s appreciation. In the cuttings of this album. painting techniques
and the lines are used o form black. white and gray backgrounds to achieve the special multi-
dimensional effect. so as to highlight the theme of the work. The symmetrical balance of the
structure of these works. the integrity of the whole composition of these works. the application
of dots. lines and surface in harmonious contrast all enhance the beauty of this art form.

In short. the artists. who have compteted this album. do not simply tansform Beijing
opera facial masks into paper cutting ast forms. nor do they use the masks as means to show
paper cutting technigues. What they intend to accomplish is to combine the two forms creatively
and make cach shine more brilliantly in the other.

The style of Hailun paper cutting is at the same time Jucid and delicate, resplendent
and simple. The publication of the album The Paper Cuttings of Beijing Opera Facial Masks is
another milestone in the development of the art of paper cutting.

Itis my sincere wish that the art of Hailun paper cutting will advance greatly in the new

century.
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