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Art biref introduction

Born in 1950 in Qishan, Shaanxi Province and educated at collge, Luo Guansheng is a member of China Fine Art
Association, China Woodcut Association Shaanxi Provincial Woodcut Artistry Committee,Shaanxi Provincial
Landscape Research Institutio,and vice president of Baoji Municipal Fine Art Association. Long engaged in mass
cultural activities and art research, Luo was an accomplished woodcutter early in his artistic career. Seven of his
woodcut pieces were selected respectively for the 6th through 9th National Woodcut Exhibitions, the 6th National Fine
Art exhibition and other national artistic feasts. Besides, many of his works also found their ways into various other
important exhibitions home and abroad, awarded for over twenty times at both state and provincial levels. Over ten
pieces of his works (such as New Look of the Old Town) are collected respectively by China Art Gallery, Sichuan Art
Institution, China Books, Japan International Woodcut Association, Shaanxi History Museum, etc.. His biography and
artwork are edited as entries in quite a few painting collections and artistic dictionaries home and abroad. Moreover,
Mass media such as PLA Pictorial, Shaanxi Daily, Hongkong Takungpao, People’s Daily, Chinese Artists, The
Woodcut World, Shaanxi TV Station and Baoji TV Station, all arranged specialized reports about him,

Recently, Luo took up color-ink landscape painting. And his rich life experience and sound knowledge about
woodcut, western fine art and color-ink paintings help to establish his unique styles. On Nov. 2003, Luo's personal
artistic exhibition as well as a seminar on his artwork was held in Shaanxi History Museum, which proved to be a great

success, and whose exhibits received rather favored comments from the critics.
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Preface

Leave thousand people of the same fae,show the
only one without an equal

Mountains flaming with autumn trees, pastoral farmhouses girdled by greens, ancient highlands
flourishing with early spring rape blossom, guttering brooks winding among the mossy rocks, tranquil
hollow valleys freshly penetrating through the fading morning fog...

Luo Guansheng's color-ink landscapcs will bring you into a wonderland where you have to be
deeply touched by his burning passion and faithful love for nature and art, by the harmonious
combination of traditional and modern Chinese painting, by the integral volley of western fine art,
Chinese water-ink landscapes and engraving techniques.

The successful personal exhibition held on Nov. 15, 2003 in the Shaanxi History Museum claimed
Luo's status as another stylistic landscape master in Shaanxi Province.

Qishan, Luo's birthplace, has bred numerous outstanding writers and artists in the history. Edified
by the deep-rooted cultural atmosphere of his hometown and endowed with the unusual sensitivity to and
rare talents for art, Luo learnt engraving all on his own and has got various awards at national exhibitions
for seven of his black-and-white woodcuts. In 1998, Luo Guansheng took up color-ink painting. And just
imagine his gorgeous achievements by the stolen time from weekends and evenings in a short term of
four years! Luo lives in a relatively remote area, but the geographical isolation does not confine his
artistic view; instead, it drives his passionate artistic feelers deep into the rich local culture for inspiration.

Since Luo Guansheng has given up his long-taken black-and-white woodcut (he has worked on it
for over twenty years) for the sake of the magic of colors, it is no wonder that his color-ink paintings are
usually brightly thick-colored, radiating with flaming passions and West-China toughness. Carefully
structured like woodcut and richly colored like western landscapes, Luo's paintings are expressive in
modern thinking, modern aesthetic psychology and are soaked with the spirits of the time.

The primitive, simple and poetic pastoral of Luo Guansheng's landscapes can always wash away
the weariness of modern souls fatigued by materialism and soothe them into peaceful and sweet rest.

The life of art lies in novelty.

My sincerest wishes to Mr. Luo for his further success, in art, and in life!

Wang Youzheng (Dean of the Creation Research of Shaanxi Chinese Painting Institution)
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An Inclination toward Radiating Freshness and Brightness
—— Impression on Luo Guansheng's Landscapes

Writer Xuyue called me to stop by his second-floor apartment while I was about to leave in the morning. When the door
opened, 1 saw standing behind him a strong middle-aged man. Despite of his warm smiles, the stranger glowed with a sort of
absorption and aplomb. Xu introduced him as a painter, his county fellow and invited me appreciated his works. Later, I knew
his name was Luo Guansheng.

The paintings were first displayed on Xu's bed for the lack of room, but for a better view, the two held the paintings by
the up-corners horizontally against the wall. Immediately, the colorful works unfolded before me the grandiose scenes of the
rolling North Wei Loess Plateau bubbling with life. First shocked, I was then intoxicated in the appealing charms of the terrain
and the inviting hues of the colors.

My shock at the first sight of Luo's paintings is no exaggeration. For shock is a natural human response over unexpected
artistic scenes, especially over the sudden emergence of gorgeous beauty. I am no expert in painting, but over the years, 1
happened to have seen many Chinese paintings, both classic and modern ones. According to my impression, traditional
Chinese paintings are usually about either perilous peaks or grotesque trees, either bridges over thin brooks or a corner of
ancient temples, or shepherds wandering over the ox-backs; and the shade of water-ink usually range from dark thickness to
transparent lightness, displaying different artistic spice and techniques. But scarcely have 1 found any Chinese landscapes so
harmonious with bright colors such as scarlet red, yellowish green, sky blue, bright orange and snow whitc, as Luo's
landscapes perfectly demonstrate. Besides, the scenes of North Wei landscapes provoked some sort of poetic memories in my
tender sentiments. So the paintings naturally stroke me shocked at the first sight. While the other landscapes about North Wei
Plateau mainly emphasize the geographic shabbiness and sentimental plaint, Luo's works, with the gently rolling outlines of
the Plateau, the prevailing spring greens, and with the endless golden wheat waves and the ever-changing cliff flowers,
unexceptionally illustrate the splendor and beauty of nature and life. In his paintings, one can sénse the strong rhythm, rich
color and admirable grandeur of life rooted deeply into the rich ancient loess, and can indulge in the majestic and elegant
temperament of the North Wei Plateau endowed by Nature.

Luo's paintings remind me of the creation of the writers. Given the same historical background, the same living style
(rural or urban), the writers can show distinctive themes and flavors in their works. The causes for the differences may vary
from the artistic schools they follow to the perspective on life they hold. But for me, the key to artistic variations is the writers'
unique natural disposition, which determines the wholesome features of the works, from theme to style. And the painters seem
to be subject to the same discipline, with their natural disposition determining the shade of colors, the curve of lines, the
structure and the chromatic tones of the general appearance of the pictures. Techniques can be inherited and borrowed, but the
personal natural inclination can not. It belongs exclusively to a certain artist, has its own process of acquisition, and decides its
owner's susceptivity and excitation point. For a painter, natural disposition, as a key part of personal mettle, sets standards
about what to paint and what not to, what to be foreground and what to be background. In this light, I finally decoded the
mystery of the brightness and liveliness in Luo Guansheng's landscapes of the ancient and shabbily eroded North Wei Plateau:
his natural inclination to love and respect life, which inspires and urges him to praise any sigh, any form of life. It's not a
matter of mere emotion, (for people with the same affection for North Wei Plateau may end up with sighs of bitter despair as
well.), but of something deeper inside, of the artist's innate temperament.

As for the artistic innovation in Luo's paintings, I gladly share the same idea with the other experts and profusely admire
him for his originality. My first-sight shock is the very testimony of his novelty.

Personally speaking, I prefer to have a lively picture like Luo's works in my residence, so that any unconscious glimpse
of it can refresh my soul with the peak greens and boost my vigor with the flaming leaves, so that I can always feel the pulse
of the land and the nourishing of the mind. So I couldn't help asking Luo for a favor to let me keep one of his works. T had
never asked any painter for such a favor before, for I knew how dearly a painting means for its creator, especially when it is
one he takes great pride in. paintings are not like books and cannot be copied freely. So the only original works is priceless for
the painter, emotionally and economically. However, to my gratitude, Mr. Luo honored me. That's how the picture overflowing
with the green of life can volatilize in my apartment the spring complex of North Wei Plateau, every season, every month,

every day, and every hour.
By Chen Zhongshi (Vice-president of China Writer's Association)
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Charming Xiqi

Master Wang Youzheng once told me: “ Pay attention to Luo Guansheng!” With his sound judgment in art, his
comment is reasonable.

In the golden autumn of 2003, Luo Guansheng's personal exhibition entitled Landscapes of North Wei was held in
Shaanxi History Museum, the shrine of shaanxi art achievements. Over one hundred of his painting works were displayed on
the grandiose ceremony. Answering Mr. Wang's recommendation, I attended it with enthusiasm. The author's biography
explains why the attendants fall into two groups: the wood engravers and landscape painters. Luo Guansheng is an established
woodcut master seeking breakthrough in color-ink landscape, which determines that his focus is “woodcut plus landscape”
and that his artistic fellows include “wood engravers and landscape painters” , and which is the also key to the essence of
Luo's art.

Luo Guansheng's career as a woodcutter started in the 1970s. With the influence and guidance of masters such as Xiu
Jun, Li Xiqin, and An Zhengzhong, etc., and inspired by his own savvy and fortitude, Luo, within 20 year, had seven of his
woodcuts selected for nation-wide fine art exhibitions and woodcut exhibitions, with some of them awarded. And he finally
became a member of China Fine Art Association and China Woodcut Association.

However, the 2003 personal exhibition is nothing other than an exclamation of Luo as a talented landscape painter, on
whom the professional artists comment as the following:

Woodcut master Li Xigin marveled at the three characteristics of the exhibition: a bold display of passion for the North
Wei landscapes, a daring trial of new techniques, and a clinging artistic persistence.

Critic Zhang Yu realizes that Luo's works overflows with active spirits and animation, which is a dear property for an
artist.

Traditional Chinese painter Geng Jian remarked: Luo's paintings are good structured and well reflect the essence of life,
blazinging with delicate beauty. And the combination of engraving and landscape painting techniques helps to optimize the
form of Chinese art. Mr. Lou Ping'an observed that Luo's paintings are soaked with passion for life and his hometown and that
the wholesome structures are also smartly handled, which cooperatively establish the author as a mature painter. Mr. Wang
Youzheng commented that Luo is gifted and persistent and that his success exists in his digging for shining freshness out of the
limited life and in his artistic vigor glowing in the works.

Valuable suggestions are also given by the experts through pointing out the defects of the exhibits, such as the
similarities in the structures and some trees, lack of harmony in parts of the paintings, and casualness of signature.

To sum up, the professional criticism of Luo's paintings, which agrees with my impressions, covers the following
aspects:

Landscapes featured by woodcut

After having worked on black-and-white woodcut for over twenty years, Luo took up the painting brush in 1998 under
the urge of his admiration for colors. Either because his remote habitation has cut him off from the influences of the popular
water-and-ink landscapes in big towns, or because his gifted sensitivity has endowed him with inspiration, Luo is enabled to
create his self-defined landscapes, with a combination of his woodcut experience and fantastic imagination of colors.

While painting the mountains and woods of his hometown, Luo switched his artistic focus from the sober engraving to
the gorgeous manipulation of colors, only in a unique style of his own instead of following the traditional ruts.
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The trees, rocks, cottages, cliffs and brooks under Luo's brush are more impressive in form rather than in rhythm, in
texture rather than in strokes, and are more distinct for the adoption of color blocks rather than dots and lines; if any lines are
used, it is not for the sake of calligraphy, but to shape the form. Among the cubic effects cast by the thick blocks of ink and
color, we can detect obvious traces of a master of engraving. So it's better to slot his paintings into color-ink scenic paintings
rather than traditional Chinese landscapes. To me, this unique style is the key to the fresh visual impressions given by Luo's
paintings.

Pastoral Xiqi sceneries infused in nature

What concerns me about Luo's painting is how he drains freshness out of the sceneries as familiar as his fingers and how
he cxpresses it in his paintings. And I found that the pastoral Xigi villages infused into nature are his favorite, but not the pure
country villages or scenic mountains. However, Luo's woods usually carries on without hermits or axmen, his waterfalls and
brooks flows without old wise spectators with boyservants carrying musical instruments, and his crops grows without the sight
of farmers. In the tranquil mixture of human habitation and soothing nature, Luo seeks to express no subtle meditation of the
wise, but only the instinct love of a Xiqi farmer for the sceneries of his birthplace. Out of the prosaically realistic and vigorous
country life in his paintings, overflows a peaceful but strong undercurrent of love for life and active engagement in daily
custom. It is a democratic expression of the strong passions for life and for nature from a self-taught farmer painter, which
adds an extra realistic hue to Luo's paintings.

Generally speaking, appreciating Luo's paintings is like enjoying the warm spring breezes and high blue autumn sky,
like listening to the roosters crawling and nature crooning, with the anxious and polluted soul calmed and cleansed.

Solid realism in expression and uniformed square in frame and structure

All the above impressions are the blessings of his realistic attitude toward nature, his purposeful stress on the
phenomena rather than impression, and his capacity to condense the essence of life and to handle the structure of the paintings.

Although not all of Luo's works are sketched on the spot, almost each of them creates a strong sense of reality with fine
details seized by the painter. And out of daily practice and sensation, Luo has gradually obtained the inner artistic initiative of
traditional Chinese paintings and grown mature in demonstrating his doctrines of realism and beauty of life.

Each of the over one hundred exhibits is structured in square frame and the proportion of different parts of the paintings
is mostly well balanced. It is a most valuable measurement of Luo's strong sense of structure, which most probably derives
from his engraving experience.

Bright delicacy and rustic purity

Born with a tough appearance of a West-china Man, Luo Guansheng is internally delicate and emotionally sensitive. The
North Wei loess Platean under his brush is always brightly crystal and pleasantly warm. And it's the plain bright delicacy and
rustic purity of North China that gurgles silently in Luo Guasheng's fine nature and aesthetic property.

All in all, Luo Guansheng's subtle sentiments and his love for art and his hometown cooperatively determine that his
paintings tend to display a charming Xigi.

Note:

Cheng Zheng: Committee member of China Fine Art Theory Association.

An appreciation of Luo Guansheng's color-ink landscapesBy Cheng Zheng
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