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Memorle Qyptes

[Rhett Butler ] Now that you’ve got your
lumber mill and Frank’s money, you
won't come to me as you did to the
jail, so I see I shall have to marry
you,

[Scarlett ] I never heard of such bad taste.

[Gerald O’ Hara ] Now you’re just a child,
it will come to you, this love of the
land. There’s no getting away from
it if you’re Irish.

[Rhett Butler ] No, I don’t think I will kiss
you, although you need kissing, bad-
ly. That’s what’s wrong with you.
You should be kissed and often, and
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by someone who knows how.

[Rhett Butler ]| A cat’s a better mother than [HiE) RS AEE S
you.

[Rhett Butler] Did you ever think of marry- = [H{#] RBEL AN TREREED
ing just for fun?

[Scarlett] Marriage, fun? Fiddle-dee-dee. Fun < [HiJERH | 4516 1R K7 H TIE RAE UK
for men you mean. : 1B AREKE,

[Rhett Butler] I can’t go all my life waiting (i8] RIS —EFE KRRk,
to catch you between husbands.

[Scarlett] Sir, you are no gentleman. D[ k4 BRR UM,
[Rhett Butler ] And you, Miss, are no lady. ~ [HR%8 ] /MHAH R R ¥ L 0F

(Scarlett] As God is my witness, as God is [HTE W | EHFIEIWF, BAL TR

my witness they’re not going to lick RITE RERBT £, —UKs&
me. I’m going to live through this and B BRABHBRR, WFiLR
when it’s all over, I'll never be hungry - MERARR, EHIELE, RRE
again. No, nor any of my folk. If  have Bk AARE RA BRARE
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to lie, steal, cheat or kill. As God BiR,
is my witness, 1’1l never be hun-
gry again.

[Scarlett] Tara! Home. I’ll go home. And [(HiEm | P RMR RERK, KRS
I'll think of some way to get him B IRk Bk, AE
back. After all... tomouow s an R, HXEFH—X!




Plot Summary

s W

Gone With the Wind, an all-time best-seller by Margaret Mitchell, is an epic recollection of
the last brilliance of the Old South. The story is about Katie Scarlett O’Hara’s quest for
love. Scarlett, a selfish southern belle raised in her father’s white-pillared plantation Tara,
spends all her life pursuing noble Ashley without seeing what is really going on in her life.
The story takes place in Old South, an old, lost culture, a beautiful dream remembered. The
old south symbolizes all that is graceful and beautiful; it stands for security, peace and
eternity. It is where Scarlett spends her maiden days. However, such a paradise was shattered
to pieces by the Civil war, which leaves permanent scars in many lives. Scarlett marries

Charles Hamilton as a revenge against Ashley and Melanie’s marriage. Ironically, her first
husband is killed in the war not by the enemies but by his fragile health. Scarlett is forced
into her second marriage to raise fund for Tara. And her third marriage to Rhett Butler is
also jeopardized because of her secret, stubborn ardency for an Ashley that exists only in her
mind, In the end, Scarlett is left only with Tara, a plantation symbolizing the culture of the




Old South, a place where she could always gather
her strength.
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Trivia

Clark Gable’s line “Frankly, my dear, I don’t give a damn” was voted as the #1
movie quote by the American Film Institute

E'Jﬂlﬂﬁ?i:'#: ﬁﬂﬂ‘]%ﬁﬁ]“iﬂﬁﬂﬁﬂi FEH, &*E%‘”&%E B IFE R
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For the scene in which Scarlett escapes the bumning of the Atlanta Depot, a horse was
needed to play Woebegone, an old nag on the verge of collapse. A suitable candidate
was finally found, but weeks later, when the horse was brought to the set, it had
gained weight and its ribs were no longer visible. There was no time to find a replace-
ment, so the makeup department painted dark shadows on its ribs to give the appearance

of malnourishment.
ERBEWA TR 2 KREGEN AR AMAORG R, TE-LORHE
Woebegone—— LA RENEZL, BMABRARI T -LE&END, TRILEW
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*  In the scene where Rhett pours Mammy a drink after the birth of Bonnie, for a joke
during a take, Clark Gable actually poured alcohol instead of the usual tea into the de-
canter without Hattie McDaniel knowing it until she took a swig.

BlRF AT EREBRERAES  REARBAT —#E, £HEIRPR
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*  Vivien Leigh worked for 125 days and received about $25,000. Clark Gable worked
for 71 days and received over $120,000.
REWLAETIXBB T2H5TRTHBRM, R ESENTHETIRNE
BTI2ZARTHAM,

*  Out of the four leads, three of them (Howard, Leigh, and Gable) died young. Olivia
de Havilland is the only one who is still alive. Ironically, her character was the only
one who died in the film.
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*  Vivien Leigh reportedly did not like kissing Clark Gable because she said that he had
excessively bad breath.
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* At nearly four hours long, this is longest s to win the Best Picture
Academy Award.
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Reviews

Gone with the Wind is the type of movie that Hollywood did best.

—— BBC
(AL AR RS BB R AN —HKEE,

— EE AT

“Leigh is perfect: bolshy yet magnetic, cruel but sexy.”

——BBC
REWHRMERLR . RRTWAR S REHN IR,

—REHBAF

Gone with the Wind is perhaps the most successful film of all time. The story, and the
characters, have become a part of American cultural heritage.

——Brian Koller, a famous film critic
(AL EARITFREEES T BRIMNEY, XIMUEREPHAYERRITEHE
K{tiﬁ?m“%ﬁo
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The famous film, shot in three-strip Technicolor, is cinema’s greatest, star-studded,
historical epic film of the Old South during wartime that boasts an immortal cast in a
timeless, classic tale of a love-hate romance.

XEHAZARERAPRRNESRBEE LEFAN BENXEENER , E-EA—F
BESNIBETHERFCEUELNBEARFRART —BRAKELANZSRNT L,

—www.filmsite.org

After 60 years, Gone With The Wind still holds up excellently as a charming drama.
Vivian plays Scarlett with a delightful nastiness. Clark gives his role an equally scathing and
seductive tone. Everything — the directing, the scenic shots, the action, the music — is
magnificently done.

60F 2 J5 , CELIEHEE A VAR AR A AR JB T2 R BI 2 5) BB AT E T
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The Stars in Gone With The Wind

Victor Fleming 4554 - 95 301

Mini biography 4 A #1#{£i2

Victor Fleming entered the film business as a stuntman in 1910, mainly doing
stunt driving-which came easy to him, as he had been a mechanic and profe-
ssional race-car driver. He became interested in working on the other side of the
camera, and eventually got a job as a cameraman on many of the films. He soon
began directing, and his first big hit was The Virginian (1929). It was the movie
that turned Gary Cooper into a star. Fleming’s star continued to rise during the
"30s, and he was responsible for many of the films that would eventually be con-
sidered classics, such as Red Dust (1932), Bombshell (1933), Treasure Island
(1934), and the two films that were the high marks of his career: Gone with the
Wind (1939) and The Wizard of Oz (1939). His career took somewhat of a down-
turn in the *40s, and most of his films, with the exception of Dr. Jekyll and Mr.
Hyde (1941), weren’t particularly successful.
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Triva #R & -FHFEHP_-=

He directed 9 different actors/actresses in Oscar-nominated performances:
Emil Jannings, Spencer Tracy, Vivien Leigh, Hattie McDaniel, Clark Gable,
Olivia de Havilland, Frank Morgan, José Ferrer and Ingrid Bergman. Janning,
Tracy, Leigh and McDaniel all won Oscars for their performances in one of
Fleming’s movies.
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