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Qian Songyan

(1899-1985)

He is a famous modern Chinese painter.
He was born in Yang’an Town of Yixing,
Jiangsu Province. He referred to himself
as Qilu Zhuren (Master of the Herb
Hut). He was Executive Director of the
Association of Chinese Artists, Honorary
Chairman of the Jiangsu Branch of
the Association of Chinese Artists and
President of the Jiangsu Academy of
_ Chinese Painting.
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PREFACE

Kuang Da

He world is now in the process of global economic integration. I do not know

whether there will be a political integration or not in the future. If it happens, the
world will indeed become one “village”. Compared with clear-cut national boundaries,
however, cultural boundaries between different nations and different racial groups will
become much more blurred. This might be because of certain commonalities in the nature
of human beings, and their conscious initiative to improve and develop themselves,
because people began trying to understand each other and learn from each other even
before they had any explicit sense of community or organization.
Painting, as a supreme cultural art form, shows a nation’s inherent spirit and aesthetic
taste, and it also expresses human beings’ thoughts and perplexities about known and
unknown worlds. It is the existence of this common nature of human beings that makes
painting an art form which can communicate without need of translation.
Chinese painting dates back more than 3000 years. According to records, in the Warring
States period (475 B.C. — 221 B.C.), there were already professional painters called “painter
‘historians”, who used their paintings to “enlighten people and promote morality”. It
might be the ancient Chinese people’s understanding of the universe and the world, or
the special tools they used that made them mainly use lines from the very beginning in
painting, and later became a very popular abstract form. These gave Chinese painting its
unique characteristics. These unique characteristics have made Chinese painting one of
the three major painting forms in the world. To some degree, Chinese painting represents
the oriental painting form.
Social development has naturally brought changes to the arts. Chinese paintings in the
past hundred years are very distinct from those of the Qing Dynasty (1644 — 1911) in
both spirit and form, and a new style has come into being. This is particularly true in
the last thirty years: after Chinese painting broke away from close attachment to politics
and entered its own self-disciplined path of development, it has become more and more
modern.
What is the main attribute of painting? I think it is not merely for self-entertainment or
entertaining others, as people often think. When ancient Chinese artists talked about
the function of painting, they said that in addition to “pleasing the senses” and “pleasing
people”, painting should concern itself with nature and life, and human life and society.
In other words, paintings should “enlighten people, promote morality, express the
spiritual essence and explore the slightest possible details”. I think this is the reason why
artistic works are loved and artists are respected whether in the west or in the east. There
is no reason why society should respect a person who is not passionate towards life and
society and makes no contribution to them.
In order to let the world understand the development of Chinese modern and
contemporary paintings and share the aesthetic joy of its unique spirit and form, we have
selected 60 representative painters from among those excellent artists as early as the
middle of nineteenth century to the present. We have collected their best works into these
volumes. I hope these collections will build a bridge of aesthetic interaction between those
artists and art audience, who want to have an understanding of Chinese paintings, and
Chinese modern and contemporary painters and their works.
All the paintings selected here show not only the painters’ fine painting skills and also
their sense of responsibility and mission towdrd history and society. They use their own
special art form to communicate and express their views, ideas and thoughts on nature,
life and society. These paintings need to be savored. We cannot appreciate the beauty of
their form and feelings if we go through them in a hurry.
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Lofty Waterfall in the High Mountain
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