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5
008
009

044 042 o040 038 036 034 032 030 028 026 024 022 020 o018 016 o14 o1z oIo
043 041 039 037 03§ 033 031 029 027 025 023 021 019 017 o1s 013  oOI1I

04§

046
047

004
005§

KRR g |

o

Ll

PREFACE 1 PREFACE 2

$of &I

FNBRHE (HIXBSE) (HIKBE) KON | NI
(HIXB@) ¥#N | (E% | )

(HIKE@) PN | (ER!])

EolRERH T

REMHRHETE  EBTRHEE  FRHRHRERE
IElg kg

IO H T B AR

GEEEHTIN

HEBRE

Heie s
HRIKK K

g



086 o084 o082 o080 o078 o076 o074 o072 o070 068 066 o064 062 o060 058 056 054 052 050 048
o087 o085 083 081 079 077 075 073 o71 069 067 o065 063 061 059 os7 05§ 053 051 049
woB B ® 4 8 # £ ® # N U B E # W B A B K
z ® % # = K £ B ¥ 5 & B % LU W % % K& %
= B ®E g # F O O— 0 B W B L g o= H OE = E
) 58 & & £ R # K 3J th N (SR B A B

# X g = i —

A T T ¥

f&] # & i



124
12§

22

- =
&

o B DH O

120

BT

114
11§

o2 5

112
13

110

M

1%

108 106
109 107
b
& =@

,..
o
&

»-
v

o

TG Rt £

e
o O
R

> MBS S

100
I01

098
099

Ei
£

=
=

096
097

=

I

e

094
095§

)

092
093

B
=

NIz

WS TRRR ‘

006
007



162 160 158 156 154 152 150 148 146 144 142 140 138 136 134 132 130

163 161 159 157 155 1S3 IS 149 147 145 143 141 B9 17 135 133 131

E ® w & B LI = # B B # p & 8 E W E

i H =4 & 73 % B% % & & & b2 % K %
5] B F #H B & g A 2] g B g 7 E =] =
ES R 5 3] & iR R ® iR R = Ep 4 = &
. = W B Zl ® =z z
¥ K & =7 = <
A i E:i) @4



plingl

IR a4 |

IrEEERD

—— IR HE L=

RERE FRFEEN N SKEERHNETELHEER
g TR K- RO ERRL R EMRERECIESTEN
K

& EXR BRECBIEIESE | SODEX@EEE
FBLEE<R BY BEXSREKHRIESEEEnE" &
MR EENE | SRKEESERERK FUHOHREE
FEBMPEmMKIE—TEK NERREREFENR e |
HEXE R

B MTR=KEE | TURIR-BE SRS mEN
I RREHTMESES | CHREER ®ETorE JEdE
SENUBESERNG BLEBERENESEEICRE00™
mgn” EITHKHERRNKER HEQERTEFER
Fanghigie I XREEMENT KNBBRDKHRE
I FREHET BDERHRPEHRRER- KEARERR
<HERm ) KoEEKEESZEES EEERREERNK”
NIRRT IR E IR E SE2R<T
&R WREESNKLER" BTRKEERRSREN T HE
FIE ] | ECKERRRIE BEKEIRNKE 2RYYE
TNREST TUESXXGRE RIS 1" SCEEF
EHE0H EWRIHEHSEREAR

ICEEYEREBSEKTRKANKER ERATE
W R B KB RARERGEREENES
LK EEE B B EESE-REREENEE
%" EEHENERENBHEEHESHHER EETESRE
e

BYHERETLN E<ENK RS IXIRERX" 2
SRRERSK DITHMENE FERHERE BIX
STRIICHE T SRR R S IR R B TR B K E

F IR IR R H SR - 2R EE N ISR [ W=
SERESEr RrDEREyE TERHKDT | ERES

HEEEradESLE I¥ETa-2EKERT E
KRERERENE <SXIRELEERRPHHERERR
T BEFFLOKEIGNEHKE EKD2UEFKANE DY
SN [ IPRETRS | ZRKNETRE-UE B
HONEEESRNETEDENSERRARIUENE IR
[EBRESKRE SERK FTREKRINGE 1T
2E° MBS Y ESEHKKEHESEEK BEWRNEER
SRH Y | BRSBEYRR RXKSEEMREERE |
HhEXT B PURRBEEHERE TSR BITER HRE

008
009



1] LT s yS I S S Food o= ue

g — fh g x ' 4 & il T ki ug

O I - ST T (| I 1 T 2 g

Fi ol kIR M FE X B} gk s oo

RS AT i L e i1 4 ik B

0y IOmg g ANBH £ o s ) sk

H (£ We 2 b Houk p H % A
A & fit




I Lo |

o010
oIl

i

HEEKER DUEHEHATERCR KRS EWNECRENERN | © PREERKpnal” DEne’ K
mES XROGE-ER EOLN KR KISSSERRERREH-SCHNTRNE | REE RREETE" KHRCRE
s BEGRETEOE BERENEEK HEE | K| SN RESRRHING FREHVRESREIRE RESIHR
SEERDCCRELN UHRE R SHERNEER DECHK ENFHEER B | IREERCIREEOSE

| REBNIE® RRERENKEBRRESHREK T MEHIHKANK SRR SRR HoEEEL NREXRN
SRS FAEEKEE BHEK FREEROEC<LTHERPREHER IR PHENESMERN K- Ry
SECENERD" HENERY-REnE=X SR NERH MRERENRMECE ERK EHOE NERRNY BX" &
@ AN R RTER BEXYSIH ETHRDESNE RENEOETHK KEEEHHRENE WESRRER" KNP
YRR ST NMENKERE QT RERRER- | K&




ot T
TR

IO 0! |
&

1]

ja

[;}j

it
in

P
%

=
7
1]
W

£

=
TR

=

SR > (I & R

==
3324

>
|

=
HE

Fsa

(:

i s

RN

NN
I

N

B Qo -
SHN=

Bl

BN RRES L

—_
Yot

Al




PREFACE 1

TO EXPRESS MY IDEA
BY VIEWING WU XIAOFENG'S WORKS

To Express My Idea by Viewing Wu Xiaofeng’s works

One day in the autumn of 1998, I was invited to Tongxiang
to the inauguration ceremony of Wu Xiaofeng’s Paintings
& Calligraphy Works’ Exhibition, I was pleased to get
to know this ordinary-looking and humble middle-aged
artist who enjoys a high reputation in his hometown.

1 used to think that if you want to know a certain artist,
the best way is to view his works. And those could not
be found from talking can be secured from his works.
Certainly his works should be of some quality.

It was true. After viewing all Xiaofeng’s works in one go, I
thought I've got a new impression of him. I was surprised
how he could keep such a mental state while being
occupied with business. Naturally he has a lot of talents.
Gradually I got to know that Xiaofeng has started his art
studies over twenty years ago. For him, that was a hard
time, his studies went on with breaks in order to earn a
living despite his deep passion toward art. Recent years
saw his better days, he devoted himself into art.

Young Wu Xiaofeng had a lot of art experiences, he once
did seal cuttings, practiced calligraphy, even learned erhu
(a Chinese music instrument), which I believe enriched
his art perceptions. In fact, his works not only displayed
his special shaping ability, but also demonstrated his
ideas of both mild and solid, and rare rhythm.

Xiaofeng’s works cover a variety of topics besides portrait. His flower and bird paintings are built on the
foundations of Bada and Baishi (both are famous Chinese painters), and bear his own style. His mountain and
water paintings are by ink of layers upon layers like those of Shitao, Gongxian and Huang Binhong (famous
Chinese painters), seal cutting master Qian Juntao appreciated his style of boldness very much.

Mountain and water paintings are Xiaofeng’s main concern. I’s been hard to say which method is easy or hard
in making flower paintings, portrait paintings or mountain and water paintings. From many series of Xiaofeng’
s mountain and water paintings, he has certainly mastered his own style. Xiaofeng has quoted many times Mr.
Huang Binhong’s words in his paintings like this: a painting brush should be either weak with solid, or solid
with weak, that’s the reason of free shifting between the weak and solid. Generally speaking, relationships
between the weak and solid of freehand brushwork emphasize the whole effect of ink taste, and this effect can
be achieved mostly by painter’s passion and perception besides so-called basic techniques. Xiaofeng is really
something regarding his mastery of expressing his ideas by concrete color and ink. He’s much superior to those
producing numerous new works only by special techniques and tools nowadays.

Recent years with deeper understanding between us, and closer viewpoints of aesthetics, I made more
correspondence with Xiaofeng couple. From my viewpoint, his early works emphasize the outside form, while
recent years his works display his personal perception. On this point, his wife Xiaoyan with rich art qualification
is his best support.

Filled with numerous efforts, Selected Works by Wu Xiaofeng is coming into existence soon. I'm happy to write
these above just to express my best congratulation.

By Liu Yiwen at Jia Pin Tang, west Shanghai, Oct. 15, 2005
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PREFACE 2

[ have many friends, but those with whom my friendships
last for over ten years are a few. Wu Xiaofeng is just one
of those a few. My first acquaintance with him was a bit
extraordinary, we disputed over seal cutting works of
Ding Jingshen, Wang Xiaosong, Qian Shugai and Wu
Changshuo for several days and nights continuously
without any fatigue. We didn’t have the real samples
before us, only talking to the impressions in our minds.
At that time he conducted his main studies in Chinese
painting techniques besides obtaining fair knowledge
abour Zhejiang style seal cutting. Due to his quick wit,
some works of his were often quite impressive.

Afterwards I found that Xiaofeng was no longer repeating
his anterior method of study, he absorbed extensively from
various fine arts books old and new, home and abroad, and
went out to draw scripts against famous mountains, he
gained his own style gradually. Over ten years ago when
I was sorting out and publishing personal calligraphy
and seal cuttings, I had many meetings with my teacher
Mr. Qian Juntao, during that period I brought Xiaofeng’s
works to my teacher, asking for his opinion, and conveyed
Xiaofeng’s wish to study from him. Mr.Qian Juntao
was pleased at his determination and accomplishments
and admitted Xiaofeng as his student. Thus Xiaofeng
became my junior fellow apprentice. Hence Xiaofeng
traveled between Tongxiang and Shanghai often, patient
teaching pushed Xiaofeng a great step forward in his art
accomplishment.

Xiaofeng’s flower and bird paintings follow styles of Qingteng, Bada and Baishiweng, bamboo paintings follow
Pu Zuoying, while mountain and water paintings follow styles of Shitao, Shixi, Binhong. After instruction from
Jintao and with continuous efforts on new methods and epigraphy, putting light and heavy, slow and quick, fold
and reveal into the whole, by inking method of light and heavy, wet and dry, solid and weak at will, he made
tremendous progresses. No wonder each time that Mr. Qian Jintao read his works, liked to write his praise inside
his work. Wide absorption, insistent cultivation plus many consultations accelerated his speed toward perfection.
If praises from Mr. Shen Roujian, Mr. Xu Changming and Mr. Ling Ximing of Shanghai art field accredited
Xiaofeng’s art accomplishments, appreciating sentences from Mr. Wang Huaiqi, Mr. Zhao Guide and Mr. Zhong
Changsheng from north China art field recognize the bold male style in Xiaofeng’s works. IUs a pleasure to note
that shifting between female mild and male solid styles freely, Xiaofeng has worked out many masterpieces.

Over thirty years of efforts has accumulated thousands of works, among these now Xiaofeng selected over one
hundred to compile this book, with regard to the quality, it is by no means inferior to those professionals. I take
my pride in writing this .

Fu Qilun Jan. Ist, 2006







