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Preface

Calligraphers today seem to have entered a world of unlimited bliss where they can
enjoy unprecedented freedom in their artistic creation. They write and draw at their
own free will. The main reason for this is that calligraphy has lost its practical func-
tion of communication but entered a ficld of “pure aesthetics”, which is said to have
no objective criteria. It seems that the age of “calligraphy-has-no-law” has come and
it has made many people from other fields admire calligraphers deeply. All of a sudden,
more and more people engaged in politics, business and literary writing begin to take
up calligraphy. After all, everyone looks forward to freedom, but there is no total
frecdom in other fields except in calligraphy.

Therefore, when you open a selection of calligraphy and sec only the black and
white colors., you will probably fail to understand what it says:; you should not be
terribly alarmed. for this might be the future of Chinese calligraphy. On the contrary,
you may feel a bit sad when you see a normal piece of calligraphy. At this age when
Wang Xizhi is scolded down, and traditions are thrown away as rags, may you have
feelings other than this?

These were my thoughts and feelings when | b'rowscd Zhao Dashan’s calligraphic
selections.

Dashan clings to traditions, and practices all kinds of styles including regular
script, grass style, official script (an ancient style of calligraphy current in the Han
Dynasty) and seal character, with running hand and grass style as his best. He
learned from outstanding calligraphers of different ages like Wang Xizhi, Yan Zhenging,
Wang Duo, He Shaoji and studied the tablet inscriptions of the Northern Dynasties.
Among all these he put his heart deeply into Wang Duo and the tablet inscriptions of
the Northern Dynasties. | can see this from his works. His script suggests a style of
massiveness. like the well-kneaded and ready-to-be-used dough, tough but flexible,
with a touch of simplicity and straightforwardness. His script stretches out like long
pulled noodles with the rebounding force. It does not attract people by tactfulness,
obsequiousness and sweetness—which are outdated and said to be scolded by
many people. Instead, his calligraphy is marked by a quality of clarity, vigor and
beauty. just like a warrior wearing a bundle of flowers on his chest, or a hero in the
Hollywood’s Western movies. It is just like Zhao Dashan himself: a handsome guy
with the character of the northwestern man. What else can be asked of calligraphic
works? They have their own spirit, and reflect the calligrapher’s essence and energy;
they have their headstreams, their “parents™, not like the Monkey King who came
out of the stone. It is probably adequate if people enjoy them and like to collect them.

1 was not quite familiar with Zhao Dashan, and only met him twice. Although the




time was short, he impressed me deeply. He spoke simply and clearly, and expressed
all his ideas directly. He would leave as soon as he finished speaking, like the lines in
his calligraphic works in which there are more straight ones than curved ones, for he
does not like ophidian walk or speaking in a roundabout way. The second time he
came into my office, he threw a carton of cigarettes on the table, and said directly I
want to publish my book. Please write a preface for me.”l pointed to the cigarettes
and asked“What's this? The payment?”He smiled. His skin was smooth and his face
puerile like a middle school student, a student with a strong craving for tobacco.
Surprisingly I appreciate this character from my heart. Although I am afraid of writing
prefaces for others, I could not refuse him because the guy had something special in
his character, though I could not tell what it was at the moment. Later, after I read his
resume | was clear that he was born in 1954, only 7 years younger than [ am. [ have
already become a white-headed old man whereas he is still full of youthtul spirits.
This kind of person probably has the inborn talent for art.

My remarks are not always authoritative, but the information quoted below will tell
you more about Dashan’s present situation. He is a member of the Chinese Calligra-
phers” Association and the Shaanxi Provincial Committee of the CPPCC, and he had
participated in the first “Lanting”™ Calligraphic Exhibition of China. I also practice
calligraphy, and sometimes 1 also do it earnestly, but I have not thought of taking
part in the “Lanting” Calligraphic Exhibition, the highest of its kind in China. In this
respect I am not as good as he 1s. And from this angle, he can be my teacher.

At this moment when 1 am about to finish this article, my mood got much better
because there are still a rather large number of calligraphers like Zhao Dashan who
take traditions seriously. think that calligraphy has its own laws, and are still using
the past to develop the present. So the Chinese calligraphic tradition will not be cut

off in this generation.

Zhou Dapeng

Deputy Chairman and Secretary of the Party Committee of

Xi’an Municipal Literature and Art League
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