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PREFACE

AATEBRR AR EZTHER, EXFRAR
BYERERSEIAFAFTILENRERFNAAIES
RHREHE—HEARRRK,

FEHATHER H 20054 3 AERFAUKR, B
ERARFASREANEIEFRBEARABTERER
FEMEAEBRATNER REARTHERAAAN
BEURFREGEEINXRECERNFONLFBER, XA
“TERRE.FHAR BREFST HEARHHFER ¥
ARABERE HRE TFRE O EREBRTEA
RUWI S, EAR‘BA-R.ERPE"HHFRAR ¥R
WA HRYZ#,

hF-—FERAXBREHT. AT ZFLZEX,A
FHXUWELX FVE, “DEAEH, FARZIEL,
AAWZHL”, XHEXFTERATHERRXARAAEA
BREX, PERATHERLRET —#HAEFHHT,
MUY RAESEFRTRNET . CARBEAFEA
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R HANMN TSR, AN AXKANCALHE, A
NTHEAENFLNAEFIAEZ., ANASHAR L
FR.EHCHBEHNEHTAKXCHELA. IXKRER
REFTEBATHEROAS XEMEIRIL. A
figRFE, RABNEK, IAENEE, RFRK LT
RHWRRK.

XH-FERNERBTER, FRIF, FEH. ¥
FEEIREBR, RATFA . ¥REBEAFT RS IR

#E, PEBEATHERA UK, BRE 4 & M3

TR REBERETR R A FEXR, AR T HEREI B
FHRFHURS AR REXFTAL KW I E
L, REBBRTF¥AFR FREREFHEARTHEEHY
i, BEF¥ARB mEFH BRI ERIAREXEE,

B -F¥RAFATHEERZRRE. RHBRILE
TA¥NER . BRTHAFUREEL ARNERAT¥ERN
EXE. PERATHERUABBEAZS, UEL NS
W, ARG HERBENRIE, BRI A URENT ABER,
EIRREE, #HEARGHRENREZE HERHE
EAEMR. A—F*¥RNARXE BREAKFH M,
WEANTHEE REASBRFR LEAREHR;T
X-YBFEKHAR. RAZKLEBELEA. RER
MEMN RIRERR EXFBRAR BRFHAXRENKRT
Xt
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ETERARENELERTRXETEALATRF
BEEXE, NEXEHFIRAVFRFFHAARNE
TEMRXHELT B NE"FF. kEREFF
BEAMPAFMBENELEUAERFRNOEA BT T AES
RoTURERARRT pEAENERTE. RNFL, X
ERQBUBRAXERTAMBBRNNELF R, Rt ¥
REAFAREMEREROT K, RIEMXFRARW
ERLRAEFARRE EXE.

XEWHBRRAT LA SR ERERBEA S MEH
REHWRAIXHRFY, FHETREHRE., B, HX
EHAREHRBOFF L XA FFRNRASIRTRE
W

XEFRENTR SRS REHRIFRE,

HEBRTHERB L UERES
2007 £t A



 ABSTRACT

The critical spirit in contemporary Chinese drama originated
from the critical tradition in modern drama in China, the modern
drama in the early phase of 20 century criticized the absolutism
and the state of disunity in China with democratic ideals and
patriotism, the problem play during the May 4th Movement of
1919 accelerated the modern drama rising suddenly in a second
time, the drama in the 1930s and 1940s criticized the abuse in the
traditional Chinese culture in the level of value besides the
problem of class contradictions and national contradiction.

The critical spirit in contemporary Chinese drama has
transited three climax, the first one was happened in the years of
1956 and 1957, when the forth play book which had criticized
many practical questions and social problems came forth; the
second one was happened in the years between the last years of
1970s and the early years of 1980s when the problem play which
had criticized the history of Great Cultural Revolution came forth;
the last one was happened in the metaphase and anaphase of 80s
when many exploring theatre and realism theatre had criticized the

abuse in the traditional Chinese culture came forth.
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Tradition and Modernization

CELAP
|
|
% The convulsive drama became less and less in the times of
|
% 1990s when the atmosphere of consumption and enjoyment
% appeared. The amusing micro theatre and the experimental
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vanguard theatre emerged as the times require at the era of
commodity economy.

The critical spirit in contemporary Chinese drama was found
in these two aspects, the first one is the criticism about the ugly
social phenomenon; the second one is the criticism about the
values of Chinese people, especially the traditional concept of
Guan-xi prototype. Depending on their relationship, the Chinese
people organize their society according to the sequence of rich and
poor,and treat others according to the principle of classification of
love. They obey the absolutism, hardly trust stranger, and hold
loose to patriotism. These weakness are all obstacle to the goal of
China’s modernization.

Key words: critical spirit, contemporary Chinese drama.
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FED. RUBILFERIARTE - BRI(EMFLE)(HEHA
ERTEIAAEHIIHEFHNFRAXEERARMERAT
S RRAEREE., HEAWAXFREZL —HRB X ¥, - &
XEEECRRATRBEGANTETRERE, ZETHAAN
NEARTZE.EMFFHE 2N FHACARLRA., RAR
F ERARXEAEARGEANTEERIRBXERZ KW
AHERE. —HAE 2000 FRBEHRNFE LR ¥ & FE, Tk
W R B &7 R 20 42 90 £ R ULRT B4 &, L P 2000 £ U
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LYEXFAEAYVERBM X, ERANTEX¥HREER
EH“E " hE. 2ELAXENAERTEARRE R A, #
B EAEARRRBAXEEGN AR, FEBS. X - X¥R XK
AR, 2R AR R B ER N EXF FHX
¥ HEXE RUEA AN EERBFNFLRTE TR XK
BE2URRAPIEHRAT., X XF¥X"EATHLRRA X
FoMRBMREATHBRBER. PEX¥RATAS KA X
¥, TERNR ERERLTERAREX ¥, AXDNEHALSL
WEh MTPEERREXFNELEHRLSHEL, BUK
R BB BREFEARKRR ERRFE SR RE X ¥4 8y b
A EAHRSH.

PEERRB X FRANG XA T ERETE S RRE X ¥
PXERNGRR RN T REO LR, KB X ¥ 4l 4
EERBRE LA RFEXLREGR S, REAXERLWE
EERRMNAXARABTELRRBMAXETHLANBES
EALE.

PEERM AETELIREAN - AMARETHRZARET, &
AREFHRAABNNXARAKA IR LABARRTR
FTHEKARGZEAMEH, M TEATEAEX AT AN
K. EEN 0L, PEALRFAERNRANELX
RARHBTRRT MR EERAG, EAAEE U EN Y
ARTATTUEERCTARFR AR FHAX S RESRF
HHWRAE BRAMRK BB ARNREELEX AT HHRE £,
ARGERRTEAEANARCIRTHANS AL LSRR 0 1E
REAKMEAMREKOBH B LD XA FTRAES EL W
ERAR. TH. IFBARBFERARBANESARFE R,
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