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IT IS SAID

B Nowadays, the number of perspective books is rapidly growing in the market. One
that publishes a book will gain both fame and fortune, which seems to be well understood
by ordinary people. That's why the current situation arises. I think there's nothing wrong.
Facing more choices, the readers will certainly learn about the strength, the characteristics
and the quality of every school. At the time I worked for Yuanpu, there were_few
architectural books in the market, such as, "Rihan Architectural Drawing", "Crystal Stone"
and "Original Architectural Drawing". Today, the architectural drawings shape a flourish-
ing scene. Of course, among them, there are some blind productions. As the saying goes,
"everyone has his unique favorite". The market will absolutely make the judgment.

B [ remembered, after the spring festival of 2003 when my company just started
business, someone said to me that the trade of perspective drawing was hard to go, because
there had already been so many companies specializing in business on perspective
drawings. For example, around Tongji University, there were near 300 such companies.
The competition was very sharp, especially in price. Reducing price was used as a common
weapon to fight. Someone even said that this trade had come near to the dead end. In fact,
it is the other way round. I think, in China, the perspective drawing as an architectural
rendering art has just made its start. Trade competition should base on the brand, service
and quality but absolutely not on the price. Such vicious competition and acts aimed at
quick results and instantaneous gains will only bring about self-destruction.

B "One can never survive without professional knowledge. " Having experience in
designing for many years, I really know about the weight of this sentence. In my opinion,
making perspective drawings cannot be only regarded as a source of earning but should be
an artistic understanding and an artistic creation, which help to build and improve one's
artistic style and his brand.

M I claim architectural drawing is a kind of rendering art. It is a meeting between the
inspirations of the artist and the architect, and is also a cooperate experience to present the
space and the environment. As architecture itself is an art, it has vivid spatial and shape
feature, some body emotion, and a certain kind of heritage and life. What an architect
finishes is just the concept in reason. To present the building in an assumed time, space and
setting with sentiment, one should try artistic creation instead of simple stitching.

B Some architects think that making an architectural drawing is so simple that the only
thing has to do is just put on the sky, a plot of grass and some figures after finishing the
pattern. This misunderstanding is, in fact, many people's common opinion. Many of the
same trade as me once said that it was hard to strive for personal styles and levels because
of the requirement and the opinion of the clients. Early in 2002, the same question was
raised in a scientific conference of the Central Fine Arts College. This is, in fact, a
misunderstanding. None of the clients would like to buy an awful drawing, which will even
be used for comparison or bidding. If the opinion of a client will decide your idea or exceed
your perceive, why do you become the necessary choice for the job?

Bl What you have to do is to feel and think with heart, to exceed the imagination and
thought of the client, and then to perfectly make the picture to reach an artistic realm. I think
every architect certainly hopes that his works could impress every heart and soul.

B Finally, I would like to express a wish, which is also the purpose for my publishing
this book: if there's someone decided to deal with true architectural rendering art, he should
stand away from the dust of money to save his art conscience, seek to some artistic realm
with an artistic viewpoint, create a real age of flourishing architectural drawings under
devoted collaboration, and bring architectural drawings into the palace of art as soon as

quickly.

Jianren Yue
East china Nermal Universi o %
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B Architecture is a kind of technology and also an art. Architectural rendering combining construction and
painting, bears more emphasis on art rendering. The beauty of form lies in the designer's artistic attainments.

B Yue Jianren, graduated from the Nanjing Art Academy, has many years of drawing and designing experience
and thus possesses unique understanding in the commonness of architecture and painting. He integrates into the
architectural rendering such elements as pen and ink and organization in the art of traditional Chinese painting, as
well as color and composition of western painting. Also, he commands much of the factors of shape, proportion, void
and solid ,rhythm, light and shadow, tone and texture in the field of construction. Through the mouse action and the
application of modern electronic technology and drawing language, Yue expresses the harmonious beauty, the spirit
and the charm of the buildings as a whole, allowing people to enjoy a visual feast and further to apprehend some
profounder artistic conception.

B Asapainter, Yue has won many national prizes; as the art inspector general of Dinghuang, his works add more
cultural value to the architects' designs, and moreover, help many architects all over the country to achieve great
success in the commercial war.

B Teaching the architecture and decoration courses in the East China Normal University, Yue devotes together
with his students to his beloved career. Now, the publication of this collection of his architectural drawings
symbolizes a new start of his art pursuits.

B 1t is believed in the near future Yue will reach further achievements in the fields of teaching, drawing and
designing.

Bl [ am anticipating---

Lu X I angT(“ Professor
Environment Art Research Institute of East China Normal University
December 2003
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To design, an architect usually has to draw many charts, some of which are perspective drawings.
Based on the principles of western perspective study, the perspective drawings translate the objects
into the three-dimensional effect meeting people's visual habit through the two-dimensional method.
Therefore, the architectural perspective drawing, which is made by deciding the visual focusing
location and height and through precise mapping, looks extremely lifelike. For instance, under F.
L. Wright's design, the perspective drawing and the photo of the same angle appear exactly alike,
which is hailed as the acme of perfection.

But the traditional architectural perspective drawing just serves as an assistant tool helping the
architect himself to elaborate the design. Thus, often, these perspective drawings are just a kind of
auxiliary method, though some pieces of works of the famous designers have extremely high liter-
ate and artistic value.

However, any design of the architect needs the proprietor's final approval. Therefore, besides all
kinds of blueprints concerning the design, the perspective drawing also becomes an important
instrument. The reason is that the way perspective drawings are made conforms to ordinary person's
visual habit and thus even the laypeople can easily understand the picture. That is why these pic-
tures gradually become the key design documents and gain such new title as "effect drawing"
instead of "perspective drawing". In general, these architectural drawings with emphasis on deli-
cate outline are applied with watercolor or gouache to strive for a sense of reality. Finally, they are
beautifully mounted and then shown to the proprietor, whose satisfaction suggests a successful
design.

With the popularization of computer technology. architectural drawings also quickly become elec-
tronically characterized. Nowadays, there are more architectural drawings made by computer than
those handmade. With computer, the pictures can present natural reflection of glass and all kinds of
materials of a sense of reality. Of course, they can also be decorated with photos of such settings as
trees, grass, water, sky and figures. Thus, the sense of reality can be perfectly achieved.

Some say that we have stepped into the so-called "age of interpreting pictures", which can be
simply translated into "wording based on the pictures”. Regardless of the facticity of this viewpoint,
I believed, according to the condition of the perspective drawings, the architecture circle has taken
the lead in entering into this "age of interpreting pictures" and will surely be the first to shape the
feature of this age.

As an architect, I think reading a perspective drawing and reading a design are two different concepts.

picture seems apparent, while reading a design requires intellect. To understand must resort to not
only visual sense but also reason.

In fact, with regard to the architectural drawing itself, there is much difference in the taste and the
style. If details are included, many have to be taken into consideration.

For instance, there are some fundamental problems. The basic of architectural perspective drawing
is the principle of perspective study. which is possibly just a simulation of human visual sense.
When the use of perspective serves as an eye on a target, a person has two eyes, which are horizon-
tally ranged and which can move. Moreover, every person possesses emotion and sentiment and
thus has a more complicated viewpoint. With regard to the architectural drawing, as its target is
construction, each perspective drawing is based on one angle. But, people keep moving. So, how
can it interpret every person's heart when moving in the space?

In comparison, the ancient Chinese painters didn't follow the perspective theory though it is com-
mon sense that everything near looks big while the far ones seem small. The Chinese paintings
integrate many points of perspective. Someone calls it "dispersed perspective”, (in fact, why is
such wording as "perspective” necessary?) which, for example, the long scroll "The Festival of
Pure Brightness on the River", reflects the condition of every target from diverse angles. This
understanding is also expressed in the ancient Chinese architectural drawing, called Jichua, which
employs multiple points of view as well and thus is surely not a perspective of single viewpoint. It
seems closer to the axonometric drawing instead of the perspective drawing.

Returning to the subject, architectural drawing itself is a professional and unique category, span-
ning two fields, architecture and fine arts. None with simplex knowledge is competent for the job.
Of course, there are many people drawing but it's not an easy thing to achieve any taste or style. It
is just like playing chess. The amateur and the ninth-dan master play the same game, but their
levels are different.

Yue and his Dinghuang, as artists, have been working at architectural drawings for a long time.
Here are their works of last year's collection, in which everyone can see his understanding in these
two fields, that is, fine arts and architecture. Of course, what matters most is the attained taste and
style from his aesthetic standard and state as an artist. Because, 1 believe, this is just the final source
to ensure the level of an artist's works.

Chen BoChong oo

Canada PHD Architectural Planning & Consulting Co., Ltd. Chief Architect
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Yuqing bridge district general planning , Wuyishan
Design institution : USA OTATO TAIKO Ltd.

Architect: Wan Xiaoning /Yang jun /Zhang Andong
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