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STATEMENT

I was born in 1942 in Dalian, China. At the age of three I returned with my
mother to my hometown Laizhou, Shandong Province, where I grew up. Now I
always miss my hometown and its hills, rivers, its grass and woods. That is why I
decided to adopt the signature Da Ze Ren , which means A Person from Da Zen
Mountain . To the east of my village, lies the Da Ze Mountain, which towers in the
clouds. To me the Da Ze Mountain is a fellow who is robust, heroic, straightforward,
dignified, upright, generous, and selfless. It has shapes, yet it is enormous. It is
simple and natural, for it is unsculptured. Da Ze Mountain is my holy mountain. It
teaches me how to behave, how to compose, how to practise calligraphy, and how
to paint. Wherever I am, at home or abroad, when I think of it, I would become
open-minded all of a sudden. When I dream of it, I turn into a horse traveling in the
heavens with supreme freedom. When I paint with its image in my mind, I would
gain epic compositions and my brushwork will be free and wild.

Another signature I use is San Hu Cao Tang Zhu Ren . There are two




interpretations. The first is derived from the three questions in Analects by Confucius:
Is it not a pleasure to practice what you have learned? Is it not a pleasure to have
a friend from afar? Isnt he a gentleman who is not annoyed though he does not
enjoy the reputation he deserves? To be a gentleman like this is the most difficult,
particularly nowadays. You have to give up pursuits for both reputation and profits
and maintain a mind of ease. The second interpretation derives from the warnings by
the authorities I heard repeatedly in my childhood: somebody always has three pots
(San Hu) on his belt---- he will never pay attention to, be concerned with, or take
seriously disciplines and regulations! After I grew up, I found out that these three
pots (San Hu) are of vital importance to an artist. If you want to be a true artist, you
must disregard all the rules and regulations that restrict your creative activities.

I use three seals of proverbs to illustrate my aesthetic principles. The first is
Never Draw the Grinding Stones Like a Donkey. The second is Strive to Have
One Step Over the Line’. The third is “I Have Visited the Tigers’ Den.” By the first,
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I mean a donkey that draws the grinding stones never needs a mind. You cover up its
eyes and it will start drawing the stones round and round. It never runs into troubles
but never makes any difference at the same time. To repeat tradition, to copy the
others or to repeat one s own style means to work like the donkey that draws the
grinding stones. To be an artist is different. An artist needs the ability to think. One
has to be a thinker, if one wants to be an artist. In my second seal, the Line (lei
chi) is a symbol of the law. To behave, you have to watch the rules and regulations,
otherwise you will run into troubles all the time. To be an artist is on the contrary.
For an artist, to learn the rules and regulations is only the means. To break them is
the purpose. You should not try to be an artist if you do not have the courage to step
over the line. To step over the line is a high standard which is hard to reach. You are
hopeful if only you try. You are hopeless if you do not try at all.

My. third seal derives:from the. proverb.that Iiwill visit the. hills, though I know.
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that there are tigers in them. An artist has to take the risk. Life is more meaningful
only after you survive the despair. A master once remarked: There is no smooth
way for art.” He stressed the difficulty of being an artist. To me, the way taken by
somebody becomes a smooth way. I would never take it again. If one day I am to
carve a fourth seal of proverb, I would say:“My Feet Refuse the Smooth Way.

My paingtings are not painted; they are born instead. Women are pregnant with
children; I am pregnant with paintings. An idea from first conception to becoming
fully mature takes various periods of time. The shortest takes only several minutes,
even seconds. The longer ones will take months, years, even decades of years.
However, the birth is soon and swift. Once a painting is completed, I feel like
having a newborn baby. I am then a father of hundreds of children, since I have so
far completed several hundreds of paintings, . Another day, I will carve a fifth seal,
saying: “A Father of Eight Hundred Children Created with Brush and Ink”.
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