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BLAZING NEW TRAILS IN

GRAPHIC ARTS

Professor and Vice-Chairman of the Association of Chinese Artists Wang Q1

The exhibitions of Jiang Bibo’s works held in recent years at the
Chinese Art Gallery, the Sichuan Exhibition Centre and the Sichuan
Academy of Fine Arts have attracted my attention. Her more recent
works, in particular, have shown unusual freshness. She has im-
pressed people as an artist of distinct individuality and refreshing
originality, who has blazed new trials in graphic arts.

Some time earlier, Jiang attracted my attention with_the way she
understands the special characteristics of graphic arts and her skilful
mastery of them. She does not rely on draft drawings in her work and
does not pursue the effect of “brush paintings™ and “sketches™ as the
goal of graphic arts. Instead, in her black-and-white woodcuts, she
concentrates all her effort on the cutting edge of the knife, doing
everything to give full play to the expressivencss of the cutting knife
and the diverse ways the cuts are made. Her handling of the contrast-
ing effect of the intermediate tones has attained such a degree of
perfection that it is rarely seen among Chinese graphic artists.

In the past two or three years, she has gone abroad several times to
lecture and to study. As a result, she has broadened her view and
familiarized herself with and mastered new methods of artistic expres-
sion. Switching from mainly black and white to color as her principal
medium, she makes use of offsct printing. oil colours and a new
method of impression-making and brings into full play the effect
achieved by the juxtaposition of colours and the special expressive-
ness of graphic arts. Immersing herself in a world of dazzling colours.
she seeks after the rhyme and rhythm that can be achicved by the
beauty of colours. In her colour composition she has merged the hazy
effect of the Impressionists with the abstraction of Chinese calligra-
phy. thus achieving a refreshingly new result. Her rich experience in

woodcuts combined with machine-processing and the natural texture
of the plates has produced wonderful effects and has given full scope

to her skills. From her prints we carr see that the simple tools she used '

irt the past can no longer cope with herlively imagination and creative
urge. She has made use of all kinds of new tools and new materials
-and, through ingenious expleration and a process of selection, created
her own unique method of artistic expression. She pays close attention
to the entire process of print-making. At the initial stage, she outlines
in her mind only what she intends to do in general, instead of mechani-
cally going after an end result. In the actual process, she is often able
to avail herself of a chance inspiration and create something out of it.
This gives her works both vitality and spirit. It also shows that the
artist has complete mastery over the creative process, a process that
has developed from what is inevitable to something accidental and
from something accidental back to what is inevitable. Jiang Bibo is a
scrious artist conscious of her social responsibilitics. She has enriched
her many-sided knowledge of art and formulated her open-minded
modern ideas of art by learning from traditional Chinese art, modern
Waestern art, sister arts and folk arts. At the same time, she gives full
reign to her own imagination and creativity. Her distinctive artistic
individuality and bold innovation are fully demonstrated in her “com-
posite prints”, a unique art form which is full of life.

Jiang’s recent works constitute a new milestone in her artistic
career: they are praiseworthy explorations and achievements in the
development of Chinese graphic arts as @ whole. Her fellow artists
and the public in general have commended highly on her art and
expressed full approval. I believe the artist will present us with more
and still newer works in the course of her incessant artistic endeavor.
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When positive electricity collides with negative electricity, it
will spark off a bright flash and aloud boom. When matteris atthe
zero state of electric resistance, it becomes a superconductor
capable of transmitting tremendous energy. Man’s scientific
knowledge of Nature further proves that nature has unlimited
potentials and is mysterious and difficult to comprehend.

Only when mankind’s loftiness is permanently merged with
Nature will it be transformed into unlimited wisdom, detached
broadmindedness, courage and insight.

Reason always lags far behind man’s innate intuitive feelings
and imaginations.

Let us value what Nature has revealed to us and value our
understanding of mankind as a whole. In fact, life itself is a gift of
Nature.

Go to Nature, where you will see beauty in yourself and beauty
around you. This is perhaps all | want to say here.

During my stay in the United State and Canada from 1985 to
1987, my experience of life in the Western Hemisphere enabled
me to see that mankind enjoy the same kind of beauty and are
engaged in the same pursuit of beauty and that their conception,
value and understanding of beauty are also the same. My art
received encouragement from both foreign and Chinese friends.
Revealing my inner feelings, | finished a batch of works and
embarked on a new artistic path. But | can see clearly that the
home of my art and the source of my artistic inspirations arein the
valley and gorges, mountains and rivers of southwest China.
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The clear, jade—like skin
Exudes tender feelings.
The fingers of the water
And the eyes of the wind
Caress an innocent life.
—— Jin Xiaojing




