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To be an Aggressive Back Fielder——Several Snippets about the Memoir of Jiaquan

Jia—quan came from Dai—Shan, a small island on the east sea in China, so inaccessible a beautiful place that has to make a
young man dreaming all day long.

In 1994, having his wish fulfilled, He was enrolled in the Zhejiang Painting College.

In the several years, Jia—quan has developed his concrete painting work from the choice of “theme”.

His first painting series I had earliest seen is the “doll”. With his “doll”, he made his debut on the first session of Shanghai
Art Exhibition and won the focus of academic attention. In the tableau of this period, “real people” and “doll” had been dancing
together under the spotlight and passed on his management intending to intervene a kind of unusually fantastic and metaphysical
experience.

His traditional realistic painting grounding and the allegorical theme had gotten appropriate and effective combination, and
gradually broke away from the reflection of the impractical and unconcerned academic discipline education and completed the
type transfer of his own oil painting language. Thereafter, the oil painting skill of classicism which he had been infatuated
with for many years had also been thoroughly abandoned. The one he had thrown off was a heavy false classical love knot
and the one he has yet got was going into battle with light packs.

But the “doll 7 series works have also retained a “sequela”. Afterwards almost all of his figure paintings ( mainly to be female )
have been stenciled the vestige of “doll”. “Real people” has been at last assimilated by “doll”.

The following, another new theme started by him is building scenery. These building features mostly originated from the life site
in Shanghai where he was familiar with all around. Their most big characteristic was broken in space reality and became a pattern
of single cell building. And these tableaus invariably presented upward consciousness and was similar to the compelled and seemingly
oppressed predicament. Those large area of sky brushed by the vivid style of drawing still likes a indoor suffocating wall. This
is the way to build tableaus according to his own psychological tendency. And his tableau composition maintained a persistent
stability and strived to change in stability. Hues had been become the expression problem that was once emphatically studied by
him. To say from certain meaning, a mask of serious skill-technicism was possessed in his play games mentality.

He usually recognize oil paintings from wider and broader art values. For a long time past, he has insisted to ponder almost all
alone in the noisy Shanghai. He is a seldom seen present age artist, whose paintings was fully piled in his studio and he didn’ t
reveal but was full of confidence. His self—confidence was came from the recognition to the “addiction” to life at first. He has
gotten the most happiness and satisfaction from his painting work. He cherished every painting time, that made him able to hold
his painting brush leisurely to insist sketch from nature and creation in every stage of his life even in the most poverty—stricken
environment.

In several years’ theme management, the ability to examine himself closely has gotten a comprehensive promotion. He want to
develop a boundary of the painting language for himself. The individual appearance of manifestism has been gradually clear in his
metaphysical distortion. But the tableaus has additionally mixed with more implication of symbolizism. Therefore, chaos has begun
in his wild ambition. As expected, his tableaus has begun to appear theme’ s amalgamation and extension. Doll image mixed
together with building scene, which has been further stagelized. On this stage, his themes found a huge amount of space in which
imagination could be hidden. The force of opposing satire twinkled in its relaxed obscure emotion. Allegory got a prelude to be
about to dynamite the reality.

His painting possessed a charm to stagnate time, which enriched our ashy imagination to the infertile reality.
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