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Foreword

Zhang Hong Is a diligent photographer whose work portrays fhe culture and people of
Japan. He left the News Agency of China in March, 1996 and spent almost fhree years
as @ visiting scholar working meficulously on his photographic creations. A bicycle. a
tipod, and @ camera accomponied him oll over the: mountains, rivers, temples, ond
altars of Kyoto. To wait for suitable lighting and good photographic opportunities, he
raveled fo many piaces more fhan once fo foke countiess pictures. His camera lens not
only centered on Kyoto, but included fhe west pass ciicle of Kyoto, Osaka. Kobe, and
Nara. He was complefely devoted fo his work and was not fempted by material desies.
No pain, no galn' os the oid saying goes. | am glad fo congratuiate him on his
Photographic Notes of Travel, which s selected fiom his painstaking collection of
phofography.

Znang Hong's work has the abilty to express orfisic concepts. Before he went fo
Japan, he had alteady formed a succinict and distincty creative sivle after many yeors of
practicing various phofographic techniques in China, Through his communication with
Japonese photographers and his comparisons of the cutture and aesthefic psychology of
these two countries In dally lite, he has broadened the content of his work and has made
great progress In his fechnique of arfistic expression. At fhe same fime, he has also been
copable of makng his arfisic concepfs much more meaningful and beautful by
combing general themes with minute defals. As the only Chinese photographer whose
woks were exhibited among three hundred Japanese phofogtaphers fiom central Japan,
he was highly regorded by Japanese artists in many photographic clices.

in this book. there are over 156 photographic works meticulously chosen fom
fhousands of phofos he fook while in Jopan. They can be called the witers ‘mental
images. that Is, the arlisic concepts created by G camera lens. Tefse In composion,
bright in light, and prominent in theme, these photos are faken malnly with natural lighting
while manipulation of individual features by artificial means of @ Iater stage s avoided s
much as possible. The unique feature of Zhang Hong's work is that he tries fo express his
own mental Images fhiough the lens of @ camera by his direct Involverment with
Jopanese culture; each wolk is therefore @ porirayal of his mind and personality thiough
the use of photographic media. Throughout his book you can clearly see what he has
Jsamed and assimilated from his experiences in a foreign country, many of them are
quite unique. As he states: “ ‘subtraction' in phofographic creation means ‘purity of ight
ond 'smplicly’ of lines! call fhis the ‘subfraction’ of composition. It only highlights the center
of the work while rsmoving those unelated and superfiuous things out of fhe picture.

In an informal essay style of witing, Notes of Travel shows photographic works with the:
choracteristic style of this witer's individualty. the life expetiences and feelings In Japan

telated 1o them, ond the exofic cultural beauty of fts people. Therein, the book portrays
special emphasis on his ffe in Kyoto and Southem Japan, including his personal fe
experiences, direct communication witt Japanese: phofographic circles, ond the
description of newly forged fiendships. The chapters n Kyoto with Puple: Hiis and Clear
Woter Every Flower and Tree Hos Emotions, Kumano Vi, and ‘Calors of Hofluchi ¢ #4) *
depict episodes of the his experiences in Kyofo, whereas Photographic Travels' records
the course of arduous and infense work with his friendss. ‘Drawing @ Group of Friends out of
the Book' and Friendship Taken by Camera Info he Bottom of Heart gives an account o
the connection and sincere fiendship between fhe witer ond the people of Japanese
phofographic and educational circles during his vist 1o Japan, and reveals his frue
feslings. The rest of the book. ‘Beauty of Seclusion and Mystery, Tradition and Modenity.,
and Reflections on Attficial Material images, narates what fhe witer leams from his
photographic experiences In Japan.

This well-llusfrated book expresses the wiiters hearftelf affections for fhe fradifional
Jopanese sense of beauty and for customs developed from fhe fusion of modem and
It also shows his sensitivity to cesthefic feelings, the national
psyehological generaltty and unique culture, fogether with his own refiections on lfe.

In order fo play a supporling fole fo express fhe artistic. composition of fhese
photographic works, the use of simple vocabulary in he book increases ifs readabilfy.
What s especially worth mentioning Is fhat there are many photos, fogether with poefry
which fulfls thie pumose of bofh adding finishing fouches and arousing @ response fo the
expression of arfisic conceps. which is the wiiters ingenious work of arl. An Ingenious
genre, the whole book is an infegrated collection of photos, fravel nofes, casual literary
notes and even verse and prose.  Sulfable for both refined and popular fastes, superd in
both photos and literary composiions, it enables the reader to have @ uniaue esthetic
experience when he of she Is reading and fhereby gives the reader an understanding of
Japan and its people:

In @ word. this is @ superb work, well-worth enjoying, Not only ifs confent, but iso s
distinctive and original formot makes it fruly unique. As a veteran Chinese-Ausialion
photographer acquainted with Mr. Zhang Hong for many years, | om very delighted with
his photographic achievements and expect a love for this photo anthology from many
professional phofographic artsts and from amateurs alike.

fraditional cultures.

Jioshu Xu
12 29 2003
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HEART IMAGE2.ENLIGHTENMENT OF NATURE
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TRADITIONS AND MODERN CIUILIZATIONS
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RECOLLECTIONS OF JAPAN

HFEERET
PHOTOGRAPHIC TRAUEL NOTES IN JAPAN



HEART IMAGE1.MANKIND AND GOD
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